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CORRECTIONS: TO PARTS 2-AND 3 


Page 121, 5, translate "sadly I wail” for “shall their misery be”? 
123, 32-3, see variant 2154, Obv. 25 = No. 6 in part 4. 
125, for Reverse 9-13, read 10-14. 

141, note 1, read Cst. 1578, II 7 and ma-n1-1b-1-1. 

145, The title of Gestinanna in Ur-Bau, Statue VI 6 is 
nin-gü-a-si-a which proves that the name of the 
goddess of wine should be pronounced Nın-gu-st. 

159, 20,.4g-tUr not 4-1-۰ 

181, note 5, read BE. 20, 1 III 20 and IV end. 

183, note 5, read 148 for 138. 

187, read obverse II 10, not reverse line 10. 

199, 28, ar-b13. | - 

212, 31, SCHEIL would render, “As to the axe, double was 
its edge.” 

215, 36, render, “An only hero”; also 219, 27 and see 
Hrozny, Ninrag, 28, 10 
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INTRODUCTION 


Under the title SUMERIAN LITURGICAL TEXTS the author 
has collected the material of the Nippur collection which 
belonged to the various public song services of the Sumerian 
and Babylonian temples. In this category he has included 
the epical and theological poems called zag-sal. These long 
epical compositions are the work of a group of scholars at 
Nippur who ambitiously planned to write a series of poems 
concerning cosmological, ethical and religious problems. They 
were read or sung in the temples and formed part of the 
corpus of sacred literature in Sumerian times, like the liturgies 
and hymns, but unfortunately these fine compositions com- 
posed in narrative and heroic style were eventually banished 
from the public readings. For such reason the scribes ceased 
to propagate this the best and most important branch of all 
their literature. 

The poem published in Part I of this volume which | 
is the Epic of Paradise, has as its colophon [“Nidabla zag- 
sal, “Oh praise the goddess Nidaba,” which really means, 
' Oh praise the goddess of the reed, or praise the art of writing, 
an impulsive note added by the scribe in admiration of the 
fine poem which he had just copied. The same colophon is 
probably to be restored at the end of the poem on the Flood! 
and the epical legend published as the first text in this volume. 
It occurs also as a scribal note at the end of a hymn to Dungi.’ 


HPOEBELEFDBS. NO. E, 
2 LANGDON, Historical and Religious Texts, p. 18. The same note occurs at the end of 


Ni. 4588, a hymn to Innini. 
(103) 
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This fanciful use of zag-sal, of course, has per se no reference to 
the contents of the text nor to the purpose for which it was 
written, but evidence can be produced for the statement that 
this note when attached to poems and hymns really designates 
the text as liturgical, that is as part of the public-song services. 
For zag-sal or "praise" occurs frequently in its proper sense. 
For example a legendary poem to Enki the water-god in the 
Nippur collection in Constantinople ends with the note a-a 
“En-ki zag-sal, “Oh sing in praise of father Enki.”* The word 
zag designates some kind of an instrument perhaps and sal 
is a verb meaning to sing in joyful strain.? In any case zag-sal 
designates, in its proper usage, a poem of joyful character in 
distinction from such liturgical notes as ersemma and 0 
which characterize a melody as sorrowful and attended by 
spiritual humiliation. Hence at the end of a long double column 
hymn concerning the earth-god the scribe adds the line. a-a 
^En-lil zag-sal? “Oh sing in praise of Enlil." Two hymns in 
heroic measure sung to the mother goddess Innini end with the 
rubric, zag-sal-zu dug-ga-ám, "It is good to sing thy praise. 
And a long epical composition to Nidaba ends with the line, 
zag-sal-mu dug-ga-ám, “It is good to sing my praise. In 
similar manner a double column tablet ends ama “Nina zag-sal- 
zu dug-ga-ám, “Oh mother Nina it is good to sing thy praise.” 
Although the rubric “Nidaba zagsal is employed in the fanciful 
sense "Oh praise her of the stylus," nevertheless the line 
obviously purports to classify the composition as an epic and 


! LANGDON, Historical and Religious Texts, p. 45. The same rubric at the end of Ni. 
14059, also a hymn to Enki. 

? See sil(3) in Sumerian Grammar 240. 

š Ni. 9205 (unpublished). 

٩ Ni. 14065 and 13859 (unpublished). 

5 Ni. 7071 (unpublished). 

5 RADAU, Miscellaneous Sumerian Texts, No. 22. 
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liturgical." When the cults no longer provided opportunity for 
the bards and philosophers to sing their epics in the hearing of 
the congregations, or to cause them to be sung by the temple 
choirs, they appear to have lost their incentive and their inspira- 
tion. For we must bear in mind that writing to be read figured 
slightly in the imagination of authors who wrote painfully upon 
clay. Their only means of reaching the ears of a wider public, 
and these fine epics had that end in view, was to induce the 
temple choristers to incorporate their compositions in the 
corpus of public worship. Naturally these .heroic measures 
and these ethical problems, so shrewdly propounded and 
answered in the recital of ancient legends, gave little scope for 
the varied melodies characteristic of the mournful liturgies. 
They appealed only to the thoughtful. When this class of 
literature disappeared with the scribes and schoolmen of the 
Isin period Sumero-Babylonian religion and universal literature 
suffered an unknown loss. Of this epical and theological class 
of literature part two of my volume contains only one text which 
introduces the book. 

Several texts belonging to the well-known liturgical type of 
daily prayer, such as survived almost exclusively and in great 
numbers into the Semitic cults of Babylonia and Assyria, will 
be found here. So far as they add new material for knowledge 
of the corpus of liturgical literature and fill up gaps in hitherto 
imperfectly known prayer books, these will be welcomed, 


1 The rubric is employed properly after a hymn to Nidaba in ZIMMERN, Kultlieder, No. 207. 
The term came to be misused in the temple schools and hence we find it at the end of tablets 
which contain lists of names and other prosaic material. Thus Ni. 13889, a large tablet devoted 
to the names of the gods, ends dNidaba zagsal. Here, of course, the note cannot have a liturgical 
reference but is an impulse of the scribe who wishes to praise the excellence of the written tablet. 
Dr. CHIERA in PBS. XI, p. 19, has noted several examples of this use of the term at the end of 
school texts. Note also the rubric placed above the long liturgical hymn to Bur-Sin and Gimil- 
Sin in Rapau, BE. و2‎ No. 2 [enim-]ta dNidaba (so RADAU restores). 
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| trust, by scholars and general readers. [he consecutive 
publication of these liturgical texts will contain more tablets 
of this type. 

The most important group of texts in this volume (Nos. 6, 
7, 8, 9 and 14 of the contents) represent a great religious move- 
ment, always latent in Sumerian religion but especially char- 
acteristic of the scholastic period in which the Sumerian people 
became extinct. Beginning with the early years of Dungi, 
second king of the dynasty of Ur, the doctrine of the deification 
of kings holds perhaps the foremost place in Sumerian theology 
and certainly the practice of this belief occupies the chief posi- 
tion in their liturgy. The doctrine of a divine right to rule was 
proclaimed by the early city kings of Sumer at the dawn of 
history when they assumed the religious title patesz, priest-king, 
either to the exclusion of or in conjunction with the secular 
title lugal, king. During the long ages preceding the rise of 
the Ur dynasty in the twenty-fifth century the Sumerian people 
generally accepted this ancient dogma. It may have been due 
to an aristocratic priesthood, but 1t was a belief which gave 
them peace and confidence because they believed themselves 
ruled by the vicars of god. And this faith in the divine origin, 
mission and rights of kings resulted at last not alone in the 
deification of mortal rulers and the institution of cults for 
their worship, but in a widely spread Messianic hope. Another 
more powerful doctrine current in that philosophic age aroused 
a longing and prepared the way for their implicit belief in the 
kings as Messiahs who had at last arrived to restore on earth 
the prediluvian paradise. The well-preserved epic published 
in Part l, as well as the small fragment concerning Ziudsuddu, 
lone survivor of the Flood, show a well-known legend concern- 
ing a lost paradise where men toiled not and disease was not. 
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Such doctrines naturally gave rise to an irrepressible hope that 
the gods would one time restore the lost prediluvian paradise. 
The hymns sung to the deified kings of Ur and Isin, who ruled 
from 2475 to 2133 B. C., reveal clearly enough the state of 
mind which existed in that age. Beginning with Dungi of 
Ur,’ whose extremely long reign probably increased their faith 
in him as an immortal, the Sumerian people really believed 
that the divine deliverers had come, begotten by the gods, 
made mortal that they might rule over men, and wedded to 
the great mother goddess herself.? Even the catastrophe which 
befell the divine Ibi-Sin last king of Ur, whose city was pillaged 
by the Elamites and who himself took the way to Susa as a 
captive, failed to cool the ardor of their belief. In the kings 
of Isin who succeeded them they placed the same confidence. 

In the hymn sung in the cult of Ishme-Dagan and trans- 
lated on pages 143-9 of this volume the reader will find some- 
what modest claims compared with other hymns of this class. 
“He whom Innini, queen of heaven and earth, as her beloved 


》 


spouse has chosen, I am,” says our hymn. More explicit in 
regard to the belief in his Messianic nature 1s the other hymn 
of his cult published here: 

“The maiden, mother Bau, has looked with faithful eyes 
` upon thee, and good things decreed in order that life of days 
may go forth forever.’ 

This hymn claims for him a "crown that prolongeth the 
breath of life;” for him the rivers brought abundance and the 
cellars overflowed with honey; the fields bore grain in abundance 


and the sheepfolds were made more spacious. 
! For hymns and liturgies to Dungi see also the writer's Historical and Religious Texts. 
? See on the identification of these divine kings with Tammuz the author's Tammuz and 
Ishtar, pp. 26 f. 
8 Ni. 7184 Obv. 30. 
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The extreme length to which this worship of mortal rulers 
was carried, the Messianic position which they occupied in the 
official cult, characterize the Ur and Isin period as one of the 
most remarkable and interesting in the history of religion. 
That it had a philosophic and legendary background supported 
by the ancient doctrine of the divine origin of kings, the Epic 
of Paradise and the Sumerian historical inscriptions abundantly 
prove. Some of these deified men in a way justified the faith 
which they inspired, but they all failed to banish toil and dis- 
ease, or even to protect their people from the violence of foes. 
Nevertheless all the kings of Isin were deified even to the last 
unfortunate Damik-ili-Su and we have liturgies to the first, 
third? fourth,’ fifth,“ sixth? and eleventh. For the last five 
kings of Isin no cult hymns have been found, but their names 
have the divine title. | 

The Semitic people, who after centuries of conflict, peace- 
ful and violent, at last supplanted the Sumerian race, abolished 
the entire institution of king worship and with it the belief in the 
Messianic age. The facts belied their claims and their fate 
took from them the last vestige of divine authority. Instead of 
enthusiastic chants and hymns which proclaimed the advent of 
god-sent rulers and the golden age, we now see the rise of the 
famous poem of pessimism, the Epic of Gilgamish. Although 
a few tablets have been found which indicate the existence of 


! Ishbi-Girra; see Sum. Gr., p. 16. 

? Idin-Dagan; see ibid. 

3 |shme-Dagan. Two liturgies in this volume and one in ZIMMERN, KL. 200. 

4 Libit-Ishtar. Liturgy to, in ZIMMERN, KL. 199. 

5 Libit-Ishtar. Liturgy to, in Ni. 13979. 

? Enlil-bani. Hymn to, in LANGDON, Historical and Religious Texts No. 38. The contem- 
poraneous kings of Larsa were also deified, but since they did not rule at Nippur until the period 
of Warad-Sin we cannot expect to find many hymns and liturgies of their cults at Nippur. For 
Sin-idinnam third king at Larsa, mentioned in the hymn to Enlil-bani, our collection possesses 


one liturgy, Ni. 7072. 
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a Sumerian epic concerning Gilgamish,! nevertheless it is most 
improbable that it contains the elements (other than legendary) 
of the Semitic masterpiece. The Epic of Gilgamish is obviously 
due to the wave of pessimism which followed upon the failure 
of the Messianic kingdom and the cults of the deified kings. 
Here mankind is taught, in the long tale about an ancient 
godlike hero, that the pain of life and the fate of death are 
unavoidable and ordained by the gods. Its doctrine is the 
antithesis of the hope expressed in these hymns and liturgies 
which, we now know, were the favorite songs in public worship 
from the twenty-fifth to the twenty-second centuries. 

The major theological and ethical movements which stand 
out so clearly in that critical age of human history are only 
outlined here. The object of this volume is to supply material 
for investigating in detail the great movements of that period 
which so directly affected the progress of all dogma, belief and 
practice. The collection possesses a large number of similar 
texts which will be an important addition to the material now 
published. 


SES D. 124. 


Lë $ 
E C 


SUMERIAN LITURGICAL TEXTS 
4562 , 


AN EPiCAL POEM ON THE ORIGIN OF SUMERIAN CIVILIZATION 


No. 4562 1s a fragment of a legendary poem similar to the 
legendary poems of the Flood translated by Poebel (10673) and 
that of Paradise translated by myself (4561). All three tablets 


are apparently from the same hand and are written in three 


columns on each side. They belong to a series of poems treat- 
ing in epical style of the legends of prehistoric times. The 
fragment 4562 is the upper right corner of a tablet and con- 
tains only a small portion of the text. Unfortunately the 
reverse 1s almost illegible. 

As in the epics of the Flood and of Paradise, so in the 
poem to which I now call attention the god Enki of Eridu 
appears as the chief divine figure in the beginnings of civiliza- 
tion.. He declares the fate by which Sumer became the divinely 
chosen land of the universe (Obv. III 10). This decree follows 
immediately upon a few obscure lines which refer apparently to 
the Flood and a ship. The fragmentary lines at the top of 
Obv. II mention Magan and Dilmun, but the references are 
extremely obscure. If the Flood is referred to at the top of 
Obv. III, then Col. II must refer to prediluvian times. In any 
case, the well preserved passage in Obv. III tells of the glorious 


destiny decreed for Sumer by the wise god of Eridu. In much 
the same way, Enki restores civilization after the Flood in the 


Epic of Paradise. On the reverse (I 16) we find the Anunnaki 
who also figure in the legend of the Fall of Man in the Paradise 
Epic. It is extremely regrettable that so little definite informa- 


(111) 
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tion can be gleaned from the reverse. In any case, we have 
here another legend concerning the origin of civilization and 
religion in Sumer, but its contents and relation to the other 
two epics must remain undefined until the tablet by good 
chance is restored. 

OBVERSE Il 


I. ۰... . .2-sig-sig-ga-b1 á-ga-ám- EEC ise DrillianGac 2 let 
dng him behold. 
21 má-gan-(ki) dilmun-(k1)- 2. Magan and..... Dilmun 
bi 
DON SE en — igi-ge-1m-da-a-dug DEE may be looked upon. 
4. Dilmun(ki)na gis-ge-en-dü? 4. May Dilmun...... 
5. [Má]-gan-(ki)-ma an-zag ge-en- . 5. May Magan the limits of heaven 
lal reach. 
6. ....gi-lum me-lug-ga-(k1)-a- ge Grier. of Meluhha 
"RC 641-511 ¿e-mé-e? بر‎ oue waaka ches EE 
8. .... kur-kur-ra-ra nippur-(k1)-54 8. [The tribute?] of the foreign 
ge-na-ab-tum lands unto Nippur may he 
bring. 
OAE GE é-nu-tuk- ra os Unto ess: who has no house 
] E ee OA. ee ro d 
11. [é-gal kalam-ma-|na è- a- ra 11. For him [who from the palace of 
his land] had gone forth, 
12. ....ne sal qid mu-un-ne-dé* : OA E Se he established faith- 
fully for them. 
I3. .... me-el-lu ü- a [3otl he sr who exalts the pure 
decrees. 


1 The compound verb ú-dúg=bátu, barû, behold, forms its imperative second singular 
in the unusual manner #i-ga-e-diig = bit, SBP. 138,27, for which we have the variant ù-gà-e-dé, 
in IV R. 28* No. 4b5. Obviously the vowel e indicates the second person here and ga has the 
force of the imperative although ordinarily the optative of the first person. Still another variant 
is à-dé-dág for à-ga-e-dág, SBP. 292, 1 ff., and for g>d see $50. Note the verb ú-dug-g1, a participle 
conjugated with the verb me to be, ü-dug-gi-im-mi, “I am beholding," RADAU, Miscel. 2, 16= 
Sum. Gr. 197. 

2 gi5-dü occurs regularly for the act of slaying animals for sacrifice: In the temple g75-bé- 
dí “he sacrificed," RA o, 112 Il 22; gukkal gis-di, unweaned kid for sacrifice, LANGDON, 
Drebem 21; LEGRAIN 79, 10; máš-giš-dū, kid for sacrifice; gud gis-dü, ox for sacrifice, passim 
in Drehem texts. 

3 Cf. bal-Sü me-a, CT. 15, 10 Rev. 9. 

4 Possibly a lapsus calami for KA, dug. 


Ja, QU e PME „ve 
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Cm gir- gub- ba AN treads. 
BD ۰۰۰۰:262۰ du a Sk on. Is glorified. 
TORTEN kal-la-á$ me-mag Su-ti-a KEE possesses the far famed 
decrees. 
AE Ee [7E aa: lord of heaven and earth 
LT ê è- a- ra 18. The. . who went forth 
ورف‎ e ux ne Io S ی‎ PR ty 
20. ....erida-ra- ne 202 ۱۱ Eridu os 
21. ....kt-en-gi-ra-ge- ne 21. The [inhabitants] of Sumer 
22. ....mu-na-ab-bi- ne Salario him 
EE m-mi-ib-du?-ne ves lA Eo Kak ML. Für co e EE 
mone] 
DR Kera Ya Ag UT O NEMA Nar y ka ptu alet A, : 
Dh. AAA A1 2. For the high-priest upon a ship 
3. “ligir-sig? Ae e ek EE E 
4. en-ra mudur azag $u....... 4. To the high-priest a splendid 
SCPE TT 
5. la-ga-ma? engur-ra Sebi...... 5. Lahama in the abyss a flood 
6. ka-ra-e-ne gen-gam mušen an-na 6. Their wail woefully(?) like the 
AA birds of heaven....... 
7. lugal à-na-gub* a-a “en-ki kalam- 7. The king, who stands aloft, 
MU Shea ay, ] father -Enki, the Land [..... ] 
8. é-gal kalam-ma-na à-a-|ra]. . 8. For him who from the palace of 


his Land had gone forth, 
MM NUMEN. 5. C oo وت سي اا‎ ES 


! The scribe has obviously written his text erroneously. 

? A reading mir-si(g) is possible, in which case dingir mirsi may perhaps mean “god of the 
flood ;" for girsü, flood, see Liturgies, p. 96. 

3 Ja-ba-ma = Labamu, of the Creation Epic. Identical with Labama, CT. 2415202070; 
female principle of Lahmu; here Lahmu and Lahama are father-mother names of Anu, or 
emanations of the first principle Heaven. As emanations of Heaven they probably represent 
the ocean and belong to the order of the gods. In CT. 17, 42, 14-24 Lahmu is described as a 
sea-serpent and identified with Ea; cf. Rm. 279, ı-ı2. The paragraph 25-40 probably 
describes Lahamu or Damkina; she has the body of a fish and scales like a [serpent?]. Lahmu 
and Lahamu are the first emanations who are called gods, Creat. I ıo. They are the fathers 
of the gods III 68 and counsel them against Tiamat III 125. On the other hand, the female 
Lahamu belongs to the dragons of chaos, I 121; II 27; III 31,89. In our passage Lahama 
clearly represents the ocean. 

FOE Liturgies 115, I. 


511-51-6 
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OBVERSE Ill 
o. ge-gäl an-ki-a pa-é mu-na-ab-ag 9. Surpassing abundance in heaven 
and earth he made. 
ıo. Zen-ki-ge nam-im-mi-ib-lar-ri 10. Enki issued a decree. 
11. ki-en-gi kur-gal ma-da an-kı 11. “Sumer,! the great mountain, 
land of Heaven and Earth, 
12. Ye-ir-qi-gür-ru babbar-é-ta babbar- 12. Bearing a sheen of splendor, 
šù-uš kalam-e me sum-mu from sunrise to sunset teach- 
ing the Land decrees, 
13. me-zu me-mag — Su-mu-tu-tu 13. Far famed are thy decrees and 
| unchangeable, 
14. fag-qu galam gen? galu nu-pad- 14. Thy heart is profound; man has 
dé not discovered it. 
15. umun-zid ki-an ü-tud-za an-gim 15. As a true form (designed by) 
Su-nu-te-ga earth and heaven thou wast 
created, like heaven intan- 
gible. 
16. lugal ú-tud müS-zid kes-di 16. Offspring of a king, clad upon 
by a true form. 
17. en ú-tud sag men ma-ma 17. Offspring of an high-priest whose 
head is crowned. 
18. en-zu en idim? dingir lugal da - 18. Thy high-priest is the lord of the 
bara-an-na-ka 1-1m-durun deep, the divine king who 
within the sanctuary of heaven 
dwells. 
ıo. lugal-qu | kur-gal a-a ?en-lil 19. Thy king is the great mountain 
۱ father Enlil. 
20. gis-sig'-gim dug-dúg-g1 Sa-mu- 20. Like a wall he turns back for 
ra-an-gib(ib) a-a kur-kur-ra-ge thee the wicked ones(?), father 
: of all lands. 
21. “a-nun-na  dingir-gal-gal-e-ne 21. The Anunnakki, the great gods, 
22. Sag-za ki-ur-ra Xu-ba-mi-in-ti-e$ 22. Within thee Kenurra? inhabited. 
23. gi-gun-na gal-gal-za ü-mi-ni-ıb- 23. In thy great dark chambers they 


feed. 


A A Io T e mda EMEN S 7 l Ta 


1 Sumer is here employed in its original signification, as a name for the district about Nippur, 
see Sum. Gr. S1. 

2 Cf. Rev. I 8. 

3 idim, abyss, well, the deep, is employed in the title of Ea dingir idim, “god of the deep.” 

4 ci$-sig—=giS-sig=izzi > i-i =igarm; cf. ZA. 24, 387; K. 4558 HU 14:: IL Ru 154 226 

5 Chapel of Ninlil in Ekur temple of Enlil. 
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24. é ki-en-gin tür-zu ge-dii-dii áb-zu 24. The house(s) of Sumer, thy 


ge-lu-lu stable(s) let be built, and may 
thy cattle be many. 
25. amas-qu ge-gar-gar udu-zu-ge- 25. May thy sheepfold(s) be built 
Sár-Sár and thy sheep be fat. 
| 45 
NEARLY COMPLETE LAMENTATION TO ARURU 
os Z màn ?-e HAR-a*...... ip tees thou ar une Mee 
DI I SAL+KU"-gal “mu-ul- 2 T great sister of Enlil. 
lil-la 
CC é-mag é-a-na-ka ae To oA of Emah? her temple. 
4. “a-ru-ru [ür-]Yag? é-mag é-a-na-ka 4. Aruru procreative womb of Emah, 
her temple. 
5. ....gu 601-5 E-mag-a-ni-Sü PR tata in that temple, in her 
Emah l 
6. [ù-]ma-du-du-bi ù-ma-ni mag 6. Which attains unto her glory, 
me-en her glory was far-famed, 
7. à-ma mu-lu-mu bar-ta KU-a- 7. The glory of my lord abides far 
mèn away. 
8. ù-ma mu-lu é-a-mu bar-ta KU-a- 8. The glory of the lord of my 
men temple abides far away. 
9. en- ka-na-ág-gà-ka bar-ta KU- 9. The lord of the Land abides far 
a-men away. 
IO. é-ki-nam-ma-ka  bar-ta KU-a- 10. From the “Temple of Fate” 
men she(?) abides afar. 
ıı. é-gal kes-(k1)-a-ka bar-ta KU-a- 11. From the Hekal of Kesh she(?) 
men abides afar. 
12. nin-men ud-nu-zu iti “nanman 12. A queen thou art. The day 
nu-qu men thou knowest not, the new. 


moon thou knowest not. 


1 This text does not distinguish between the sign NIN =beltu and SE For 
Aruru sister of Enlil see part 1, Index. 

2 Emah appears to have been applied to temples of Aruru in Nippur, Larsa, and Babylon. 
For Emah at Nippur and Larsa, see SBP. 60 n. 3, and at Babylon, VAB. IV p. 302 where she 


has the title Ninmah as in CT. 24, 12, 2=25, 75. In Keš where she was chiefly worshipped her 
temple is called Ur-Sabba, see BL. 147. This leads to the inference that our hymn applies to 


Aruru of Nippur where she seems to have been confused with Ninlil. 
š Conjectured restoration from the name of Aruru’s temple in Keš. Cf. Nintud ür-ra, 
Bl E 
4 en-e probably refers to Enlil here; cf. Enlil e-ne dg-zi-da-ge, “lord of justice," Zim. KL. o, 4. 
5 Cf. ZIMMERN, KL. 65, 14 ff. 
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. SAL+ KU *mu-ul-lil-lá men ba- 


ni-in-kus-u ba-nad 

nin-men és-lall ê ag-nam-ma-an- 
| su 

a-ru-ru é-a-na gú-b1-na-ma-an- 
gi 


d 


. dam-a-ni-gim ná-a ba-ni-ın-dür- 


ru-ne-e5-ám 
tu-mu-ni-gim ná-a ba-ni-in-dár- 
ru-ne-e5-ám 
a-ru-ru an mu-na-du nu-mu- 
ni-1n-tu g?-e 


d 


. den-lil mu-na-du | mu-mu-ni-in- 
tU g-e 

^nin-lil mu-na-du  nu-mu-ni-in- 
Hù g-e 

den-ki mu-na-du  nu-mu-ni-in- 
tUg-e 

nin-mag mu-na-du mu-mu-ni- 
in-tug-e 

^wannar mu-na-du nu-mu-ni-in- 
tUg-e 

. babbar mu-na-du nu-mu-ni-in- 
tüg-e 

. e-ne-ra? “a-nu-na mu-un-na-läg- 
lag-gi-es 

. an-a an a-ri-a mu-un-na-làg-làg- 
81-5 

ki-a an a-ri-a mu-un-na-làg- 
lag-gi-es 


22. 


23! 


SCH 


25. 


26. 


27. 


The sister of Enlil she is; she 
languishes, she sleeps. 

A queen she is. The house LAL 
of the temple she inhabits not. 


. Aruru her temple has renounced. 


. Like her whose husband slum- 


bers they sit. 
Like her whose child sleeps they 
sitz 


. To Aruru Anu went, but pacified 


her not. 


. Enlil went but pacified her not. 
. Ninlil went but pacified her not. 


. Enki went but pacified her not. 


Ninmah* went but pacified her 
not. 

Nannar went but pacified her 
not. 

Babbar went but pacified her 
not. 

Unto :her the Anunnaki has- 
tened. 

They whom Anu in heaven 
begat* hastened. 

They whom Anu in earth begat' 
hastened. 


1 Cf. éš-làl kur-ri-gäl mu-na-ab-Xub, “The es-lal which is in a strange land he occupies,” 
Cstpl. 2378, 16 in Historical and Religious Texts No. 35. 


Cf. also làl-e ki-azag-ga nam-mi-in- 


durun, “The lal, a holy place she inhabits,’ Rabau, Miscel. 8, 16. This sign has also the value 
ru, ri,(KınG,CT. 24 pages 12 f.) hence we may have here some new value for LAL a “sanctuary.” 
Confusion with EDIN is hardly to be assumed in this period. 


5 See Suy; Gr; 249814029 

* This title applies here to Damkina. 
5 Cf. e-ne-ra=ana Sau, BL. 122, 28. 
6 The Igigi. 

7 The Anunnaki. 


2 Lines 16 f. probably refer to the weeping of Innini for Tammuz. 


It designates also Aruru and Gula. 


Oe 


and Religious Texts 55, 1, ses-a-ni ur-sag 
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. wm-ma sir-sag-e! sir-mu-na-ra? 


2 2 ` 


. [...] Sa-ab—gi-gi-mu sir-mu-na- 


ab-b1 
811-06-1 
nam-mu 
Tr mu-lu ad-dı ad-di-qu* nam- 
mu 

WS A mu-lu er-ri? er-gul-zu-nam- 
mu 


...ma mu-lu gu-de 


. usumgal® mu-lu Xe-DU | $e-DU- 


zu nam-mu 


. “a-ru-ru gü-zu mu-lu kür-ra im- 


me 
a-ru-ru er-qu mu-lu kür-ra im- 
me 


d 


. NU-NUNUZ-e Xe-DU-z£u mu- 


lu Rúr-ra 1m-me 
^a-ru-ru an-qi-ga nigin-e-bi-en 


. “a-ru-ru é-tàr amas-a-ge nigin-e- 


bi-en 


. tu-mu é-dub-a-ge? N E-ım-du” 


. ma-e-gin"! ab-al(?)-gim gu-gig nu- 


gà-gà 


. [ma-e?]-gim gil-li-em-mà ab.... 


er-mu-ni-ib-gul-e? 


28 


29. 


30. 


31: 


52, 


23 
24 


35 


36 


41. 


U 
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The artist the first melody 
chants. 

ke ee he sings. 

....the man of lamentation 
laments to thee.’ 

....the man of wailing wails 
to thee. 

Geet É the man of weeping is thy 
sorrowful weeper. 
The great ufum, the man of 
threnody is thy threnodist. 
Oh, Aruru, thy songs a stranger 
utters. 

Oh, Aruru, thy liturgy a stranger 
utters. 

Oh, woman, thy 
stranger utters.? 

Oh, Aruru, the seized away, 
return. 

Oh, Aruru, to the stalls and the 
sheepfolds return. 

The inmate of the house of 
letters implores. 

As for me like a....cow words 
of misery I restrain not. 

ler ar Ren that has fallen 
on calamity weeping withhold 
not. 


threnody a 


! Cf. SBP. 96, 10; 332, و‎ and Rapau, Miscel. 17, 


EIN frbi397 اف‎ 15,8 Rev. 9; 114,213. 


3 Literally, “is thy lamenter.”’ 


4 See note on Dublin Text l. 22. 


5 Cf. BL. Introduction XXIII. 


_ 


5i 


f For this term applied both to a lyre and a musician, see Tammuz and Ishtar 115 n. 2. 
7 For gü-me, see IV R. 27a 32 and for im-me=ikabbi, RA. 11, 144, 4. 

$ Lines 34-6 probably refer to the conduct of the liturgies in the temples. 

? Cf. BA. VI 5, 61, dumu é-dub-ba —dup-*ar. 

10 This verb probably means “to pray, implore.” 


Gilgamish..... implores.” 


ı1 Probably emphatic particle 0-11, or gi-ım. 


COD DD re: 


dgibilgamıš 


Cf. Sag-NE-du=unninu and Historical 
N E-du, “His brother, the heroic 


Cf. RA. 12, 
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35 
PENITENTIAL PsALM TO THE GOD AMURRU 


This tablet, unfortunately broken in such manner that 
only the introductory and concluding lines are preserved, 
yields us the first ancient example of a private penitential 
psalm in pure Sumerian. Several interlinear compositions 
of this kind are known which of course led us to suppose that 
this class of religious literature originated in Sumer, but 
hitherto the total absence of material of this kind in early 
Sumerian supported the contention that perhaps the psalms 
of private penance were a Semitic creation. In the inter- 
linear redactions of the library of Adurbanipal these composi 
tions have the title er-Xag-tàg-mal, see for example IV R. ıo; 
21* No. 2; BL. 124-130. A penitential psalm in pure 
Sumerian redacted in the Assyrian period is K. 4795 1n GRAY, 
Shamasb, but the reverse continues with a psalm in Semitic. 
Closely allied to the erSagtugmal are the Su-ila, or prayers used 
in incantations. The distinction probably consists in the 
fact that the erfagiugmal was accompanied by music and 
liturgical formality. Note, however, that a prayer in an 
incantation ritual has both titles in IV R. 55 No. 2 Rev. 6. 
Also ZIMMERN, KL. No. 51, describes a ritual to accompany 
an erfagtugmal, which there clearly belongs to an incantation, 
so that the two groups of private prayers were confused. Since 
the erfagtugmal was properly a penitential psalm of a liturgical 
character, entirely distinct in origin from the prayers used in 
incantations, they were employed also in funeral dirges, 
Harper, Letters 437, see BEHRENS, Briefe 97. Psalms of 
this kind in pure Sumerian existed in the Assyrian period as 
K. 9618 in BL. 115 testifies." This title has not yet been 


1 Cf. also BL. 139. 
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found attached to any pure Semitic psalm, although ZIMMERN 
in his Busspsalmen included IV R. 61 No. 1 and 66 No. 2, in 


this class of literature. 


1. dingir gu-ul-gu-ul edin-na edin- 

na ۷-1-0 

2. dingir edin-na dingir gu-ul-gu- 
ul edin-na edin-na ba-zi-ga 


3. “Amurru ü-[mu]-un nun-úr! sá- 
mal-ge 


4. ۰-81 71-01 a-ba ga-Sa-an gu-la? 


5. ur-sag dingir-qi-da men 


I. The great god, on the hills, on 
the hills advances. 

2. The god of the hills, the great 
god on the hills, on the hills 
advances. 

3. Amurru, lord nunur, councilor. 


4. Faithful prince, father of the 
great queen. 
5. Heroic, faithful god thou art, 


7 Amurru Amurru. 
6. “Amurru dingir-zi-da màn 6. Amurru, a faithful god thou art, 
“Amurru yea Amurru. 


7. a-Ur-sd-sd-mu “Amurru mane “that. directs. my limbs; 
Amurru. 
8. di-li-ri-mà-mu 7 Amurru 8. He that gave life unto my form, 
Amurru 
9. bar-bi mu-lu-ga-bi...... DELTA ét e iA ME 
REVERSE 


eee ees wes ye e Je s w š s... «9. AA O € e e 9.9 9)e e €t y» 


3. lù e-ri di[m-me-ir-b1 la-a-zu-ta 
mu-un-kur-e] 


5 ar he, ع ها‎ TE ki when TN êw. ne A ef [s xelato A A e 


1 es. 


24, Thexman WHOL e thou dost 


0 


n 1 manhas TOTES 


9 1 nun-ür-ra is a title of Ea as god of pottery, II Raw. 58, 57. nunur in our passage probably 
represents nunir>nunur= Ramman 54 mebri, “R. of battle," CT. 24, 41, 63. 

2 This title designates Nina the water goddess in BL. 72, 29, who was worshipped in Sirar 
a quarter of Lagash, SBP. 284, 5 f. MAR-TU, a western title of Immer, the rain-god, therefore, 
becomes the father of the irrigation goddess in theological speculation. This western Amurru, 
Adad, is really a married type, a western ba'al, who after his identification with Immer becomes 
| a composite and illogical character. 
pe 3 Var. of á; the title would probably be rendered mustésir meSréti-ja. 
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emita tx ] 51 la-a- 
[zu-ta ag-a-nı] 


.db-s su-mu-ra-zu? * mi-ni-su-ud 


fag-qu gi-im-Si-[....... ] 


. ür-gu-ud ki-in® gu-ru’-ki-in šu- 


zu-a Su-mu Xu-al 


. nam-da-ad? gu-ud Xu-bar-q1d? sag- 


di-ib?-za gi 


. uku-e pad gi-mi-1b-bi 


ka-na-mi tu-su 


. Sag-zu Sag-a-ma du-da-kı ki-bi 


ga-ma-gi-g1 


. ama du-di a-ia du-da-a-kı ki-bi 


ga-ma-gi-g1 


4. 


كا 


. It is enough! 


ifia man hase. LED ] 


Thy mercy is un- 


searchable. May thy heart 


Like a mighty hero, like a strong | 


man in thy hand take” my 
hand. 1 

The sin overlook; faithfully 
remove, and thine anger turn 
away. 

“Give heed to the people,” 
let be said (to thee); and the 


May thy heart like the heart 
of a childbearing mother re- 
turn to its place. 


. Like a childbearing mother, 


like a begetting father return 
to its place. 


] AMENTATION ON THE INVASION OF SUMER BY THE PEOPLE 
OF GUTIUM 


This interesting tablet probably refers to the conquest 
Sumer by Gutium, a people who enjoyed the suzerainty of 


1 Probable variant of aggzg, IV R. 10a 34. 
? Literally uggatu malät, “the wrath is full," masi, “it is enough; 


3 


a phrase characteristic 


of penitential psalms; see ASKT. 122, 14, gadan-mu e-ri-u-Sü 10-91 ba-ab-dúg, “Oh my queen, 


for thy servant say unto him, ‘it is enough’; 


2150 241222072 


3 | have regarded sumur as a variant of Sugar = gimillu. 


4 sag appears to have been omitted. 


Note also the omission of mu in Obv. 3. 


5 For gim > gin > kin=kima, cf. CT. 15, 11, 6, Se-gim, Var. $e-gi-in, VAT. 617 in ZA. 25, 201. 
Also ki — kin = kima, below, lines o f. 


٩ guru = gurus — ۰ 
7 $u-al < 5u-ila = katû nasúl?). 
$ For nam-tag. 
ICA. IV RE 170530 
10 Var. of šag-dib = kis libbi. 


See al 1), Sum. Gr. 202. 
Cf. aSaga>asada, field, Man. Tammuz V o. 
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this land for a long period in the interval between the period 
of the Sargonic dynasty of Agade and Ur-Engur. It evidently 
represents a numerous series of liturgical compositions which 
commemorated this great calamity, for a duplicate from the 
same period has been found in the Nippur collection in 
Constantinople, see Historical and Religious Texts No. II. 
These two redactions differ considerably, a fact which can 
only be explained by supposing that this liturgy had been 
handed down for many generations and had passed through 
many redactions. The Constantinople fragment belongs to 
column two of a large four-column tablet which probably 
used an excerpt from this short composition. Both texts 
belong to the Isın period when the method of constructing 
long services by compiling from ancient liturgies was already 
in vogue. See for a discussion of this method Babylonian 
Liturgies, p. xlii. This composition possesses a liturgical refrain 
a gisgal-gul-la é-gul-la, etc., which recurs after each section 
describing the sorrows of some city. 


Lê s (ki) uru ba-diba Su-süg- ES N the city, which has been 
ba-ab-dùg SEIZE LS MEE , has been 
annihilated with calamity. 
ار‎ SÇ mus-da-ge kidur kenag- 2 dE mushda, his beloved 
gà-ni gir-kúr ba-ra-an-dúr abode the foot of a stranger 
inhabits. 
3. nitalam-a-ni dingir nam-....... 3-4. His spouse Nam....... Sagga 


4.  Ság-ga-a er- in- bil- bil- e 
5. a gisgal-gul-la é-gul-la-mu gig- 
ga-b1 ni-1m-me 


6. íd-bi Sag-sug-ga ni-gál' a-nu-un- 


de 


— 


1See Bab. Liturgies, p. 75 n. 10. 


wails repeatedly. 

5. How long my destroyed habi- 
tations, my destroyed temple 
—shall their misery be? 

6. The canal which rejoices the 
hearts of the cattle waters 
the fields no more. 
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‚id “en-ki-ge 
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nam-kud-du-gim 
sag'-bi-a ba-til 


. a-Sag-ga Se-gu nu-gal kalam-e 


nu-nag-e 


. dal *ar-bi ir-ggm | ba-mur- 


mur? dúb-bi sig-gan ba-ab-du? 


. mát-anXu nig-ür-tab-lab-...... 


nu-mu-un-BU-e 


6 mau ue 


. mig-úr-tab-tab an-gir-ge mi nu- 


mu-n1-1b-te-en-te-en 


. Angal-(?)-da-ge uru-ni-ta bar-ta 


ba-da-tum* 
^nin-zu-an-[na?] ki-dúr kenag-ga- 
ni gir-kúr ba-ra-an-dúr 


. a gisgal-gul-la é-gul-la-na gig-ga- 


bi 1m-me 


. 1-si-in-(ki) nigin kar-rı nu-me-a 


a-e KU-e-DAR 
nin 1-]si-1n-na sag-kalam-ma-ge 
er-gig ni-dug-ga 


1 


. [a gisgal-gul-|la é-gúl-la-na gig- 


ga-bi 1m-me 


. [nigin nippur](ki)-a® dur-an-ki- 


ka mitta ba-an-sig 


[gi “en-lil-li] uru-ni nippur- 
(ki-)a ela ba-ab-gar 


7. The “Canal of Enki,” like a 


IO. 


19 


malediction by a curse, is 
brought to nought. 


. In the fields rain is not; the 


land is watered not. 


. The garden cellars are become 


heated like an oven and its 
stores are scattered. à 

The domestic animals as many 
as are four-footed of the.... 
not. 


. The four-footed animals of the 


plains repose not. 


. The god, Lugal-?-da-ge, from 


his city has been taken away. 


. As for Ninzu-anna, her beloved 


abode the foot of stranger 
entered. 


. How long of her destroyed 


habitations and her destroyed 
temple shall the misery be? 


. In. Isin mercy and salvation 


are noti cb P 


. The Lady of Isin, princess of 


the Land, weeps bitterly. 


. How long of her destroyed 


habitations and her destroyed 
temple shall the misery be? 


. [All of Nippur], the binder of 


heaven and earth, by the 
death dealing weapon is smit- 
ten. 

[Before Enlil,] in his city Nippur 
a deluge was sent. - 


1 sag-bi=mamit, is the original of the regular form sag-ba, from 4/514 to cast and bi to utter. 
2 For the root mur, to heat, boil, see Sum. Gr., p. 229, and ki-mu-ri, furnace, Historical and 
Religious Texts, p. 20, 32. 


3 dù is employed as a variant of dug. 
4Or gub. 


den-lil-li dur MI(?)....... 


Literally, “has been placed outside.” 
5 Restored from ZiMMERN, K-L., 199 II 51. 


The variant has a somewhat different text, 


و 


" K 1 
Rt 


— E 


ee a | 


20. 


FAR 


22. 


23. 


24. 


25. 
26. 


27; 


DO 


33. 
34. 
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[ama “|nin-lil nin ki-úr-ra-[ge] 
er-gig ni-sés-SéS! 
[a] gisgal-gul-la é-gul-la-na gig- 


ga-bi-im? 


[Kes-](k1) an-edin-na-á$ dü-a šu- 
lil-la- ba- ab- dug 
Adab-bu-(ki) é íd-bil-lá a-ri a-e 
ba-da-ab-dim 
kur Gu-ti-um-ge ki-nad ba-ni-ib- 
gar ki-bal $u-ba-ab-dú g 


Gu-ti-[um-ki|-Sag-ba  ni-bal-bal 
numun(!) ba-ni-1b-1-1 

nin-tud-ri  nig-dim-dim-ma-ni3 

er-gig-ni-YéS-XéY 

at gisgal-gul-la é-gul-la-na? gig- 

ga-bi-1m-me 


d 


..d-gi edin-na-azag-ga šu- 
lil-lá-ba-ab-dág 

T nnini ba-da-an-kar 
ki-erím-e ba- ab- dig 


. é-an-[na] é3 ge-par azag-ga erim-e 


1g1 1-ni-1n-bar 


. [ge-parlazag nam-en-na-ba  Xa- 


ba-e-"lal-la 


Tel oc AD ge-par-ta ba-da-an-kar 


erim-e ba- ab- túm‏ ليم 
[a giSgal]-gul-la ê-gul-la-na gig-‏ 
ga-bi im-me‏ 


. 3 Var. adds šú, which is necessary to the sense. 


umlaut on the vowel a; 


1 The variant has er-gig 1111-1111-5685 -565 
2 This line is omitted on the variant. 


4 Var. omits. 
5 Var. mu. 


20. 


21. 


22. 


e 


^ Eanna, 


Mother Ninlil, mistress of Ki- 
urra, weeps sorrowfully. 
How long of her destroyed 
habitations and her destroyed 
temple shall the misery be. 
Keš which is built on the plain 
he has razed like the winds. 
In Adab the temple eee by 
the new Se TS nt 


. Hostile Gutium made Pac his 


resting place; the stranger 
wreaked destruction. 


. Gutium rebelled in his heart and 


exalted his race. 


. Nintud because of his deeds 


weeps bitterly. 


. How long of her destroyed 


habitations and her destroyed 
temple shall the misery be? 


Co Fon. An. in the holy plain he has 


razed like the wind. 


A EAS WINA of Innini is plundered 


and cursed. 
abode of the 
Chamber," 


“Dark 
the foe beheld. 


. Of the holy “Dark Chamber” the 


priestly rites are suspended. 


T from the “Dark Chamber” 


has been plundered. 


M on the foe carried away. 
. How 


long of her destroyed 
habitations and her destroyed 
temple shall the misery be? 


* On abstracts formed with prefixed ki, see Sum. Gr. $152... 
' e is evidently not an indication of the second person here but produces the effect of an 


read bö-la-lal; 


see Sum. Gr., p. 35 note 6. For š $u-lal, to bind, restrain, 


v. Historical and Religious Texts, p. 71. 18, and VR. 50a 65. 
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SES (ki)lum-kur-ba-ba-dib ud. gig- 35 [Time Pech e seized 
ga ba-e-ri(g) light in darkness is over- 
whelmed. 
4504 


LEGEND OF GILGAMISH 


This fragment together with one in the Nippur Collection 
of Constantinople published in my Historical and Religious 


Texts No. 55 are the only parts yet recovered of a series of ` 


Sumerian tablets containing the legend of Gilgamish. These 
were certainly excavated at Nippur. It 1s probable that a 
similar double column and nearly complete text in Berlin, 
VAT. 6281, published by ZimMERN in his Kulilieder No. 196 
should be assigned to the same source. Although the dealer 
who sold the Berlin tablet asserted Dilbat as the source, yet 
it is more likely that this tablet was filched from the excava- 
tions of Nippur. The style of all three texts and their epigraphy 
show that they belong together. In KL. 196 Rev. II 14 and 
16 the companion of Gilgamish is mentioned (en-gi-du(g)), and 
the Constantinople tablet begins se$-a-ni, “his brother," which 
clearly refers to Enkidu." As in the Semitic epic of Gilgamish 
so also in these three tablets the city Erech and its goddess 
Innini are frequently mentioned. agag "innini occurs in Hts- 
torical and Religious Texts No. 55, 14; KL. 196 Il 21; 24. 
The temple of Innini in Erech, é-an-na occurs in Loo BED 
Ni. 4564, Obv. 16. Note also lugal-a-ni-1r zag-sal mu-na-b1, 
“To his king praise he uttered,” Ni. 4564 Rev. 16, and lugal- 
a-ni-ir “Gibilgamis git-mu-un-du “(Enkidu) to his king Gilgamish 
spoke," KL. 196 Rev. II 17. 


1 The Semitic epic of Gilgamish calls them “brothers,” abû kilallan (Ses Pl.), see HAUFT, 
Nimrodepos, p. 48 l. 173. 


— œ 
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| am unable to make a connected translation of any of 
these tablets although many lines are intelligible. Obverse 
15-18 of Ni. 4564 may be rendered: ; 


unug-(k1) giS-kin-ti' — dingir-ri-e-ne-ge 
é-an-na é-an-ia  à-ne 

dingir-gal-gal-e-ne me-bi | ba-an-ag-ex-ám 
bád-gal bád-am-ni  ki-us-sa 


"In Erech the skillfully made work of the gods, 
From Eanna the lofty house they went forth. 
The great gods their decrees had instituted. 
On the city wall, the lofty wall she(?) stood.” 


And Reverse 9-13: 


unug-(k1)-ga dim-ma-bi  ba-süg 

“gi-bil-ga-mi$ en Hallab-ge? 

ur-sag-bi-ne-1r gü-mu-na-de-e 

ur-sag-mu-ne 181-MU-UN-SUÉ-SUÉ-U-NE 
“In Erech his work was confounded. 
Gilgamish the lord of Hallab 


To their strong men cried, 
‘My strong men behold!’ ” 


| cannot discover in any of these tablets a reference to the 
fight of Gilgamish and Enkidu with the divine bull. Additional 
material, however, will enable us to translate these obscure: 
lines and place in our hands the Sumerian prototype of the 
Gilgamish Epic. 


* Applied to a temple(?) in SBH. 94, 35, mu-uS-kin-ti ka-nag-gà, “the skilled work(?) of the 
land.” 

? Cf. Gilgamish Epic. VI 174. 

3 Same title Obv. 25. 
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4500 
LITURGICAL HYMN CONCERNING UR-ENGUR 


Right half of a large tablet originally containing six 
columns and about 240 lines. A hymn to Ur-Engur and of 
historical importance, since it throws some light upon the 
events which led up to the founding of the dynasty of Ur. 
The founder of this dynasty has left us no other important 
literary documents, for the few inscriptions hitherto known 
concerning this king are too brief to be considered important.’ 
These merely mention the building of temples in Ur, Nippur, 
Kesh, Erech, Larsa. The longest of his previously known 
inscriptions, a clay peg from Lagash, mentions extensive 
irrigation works and the institution of righteous laws for the 
empire which, as in the case of Hammurapi, the king promulgated 
under the guidance of Shamash the sun-god. | 

The second column of this hymn continues a. panegyric 
on the character of the king, a subject which certainly filled 


up the whole of the first column. Beginning with line 24 of 


Col. II the poem mentions the king’s expeditions unto unknown 
lands, his conquest of seven strange lands and the tribute that 
flowed to his capitol. Col. 111 begins an interesting section 
continued for about eighty lines on the offerings made by the 
king to various gods and goddesses. The references to the 
god Gilgamish as “his brother”” for whom weeping is ordered 
and as the beloved of the queen of Arallu? afford indispensable 
material for the history of the Tammuz cult. At the end of 
Col. IV the king makes a pathetic reference to his wife. The 


ل سمس ل مك كك اص اك EE E E‏ 


1 THUREAU-DANGIN, SAK. 186-9. See also CLAY, Miscel. No. 16. 
2 Rev. IV 16. 
3 Obv. III 10. 
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fragmentary lines of Col. V refer to the institution of right- 
eousness in the land and the banishment of sin. 

In material structure this six column text resembles the 
six column tablet No. 4562 which, however, is a real liturgical 
composition to a king who had been deified. Ur-Engur never 
received the honor of deification in his lifetime, neither did 
his successors found a cult to him." The unecclesiastical spirit 
of this hymn to him accords with the other historical facts 
which we know concerning the evolution of emperor worship 
in the dynasty of Ur. If the reader will compare the liturgical 
hymns to Dungi published in my Historical and Religious 
Texts, Nos. 4 and 5, or the long liturgy to Bur-Sin and Gimil-Sin 
in Rapau BE. 29 No. 1, or to Ishme-Dagan in this volume, 
Ni. 4563, he will discover at once the immense change which 
came into the royal panegyrics after the reign of Ur-Engur. 
Only in this hymn to him do we gather many facts of profane 
history. The others are wearisome laudations composed for 
public worship. 


OBVERSE I] 


SAA ni-te Ur-"Engur é-ka-ra. . . EE awe Ur-Ensur 33.047. 
-šu 
Dane é-gal-a-na ni-nad 2. ....in his palace he lies. 


1A tablet in the Bodleian Library dated in the first year of “Ibi-Sin mentions offerings 
to the cults of his divine predecessors, “Dungi, 4B ur-Sin, dGimil-Sin. It is curious indeed that 
the founder of this dynasty and father of the second king Dungi did not receive divine honors. 
Evidently this practice and religious theory had not been adopted in the reign of the first king. 
Dungi himself does not appear to have received this title until he had reigned many years. 
The fact that his successors did not elevate Ur-Engur to this rank and build a temple to his 
cult tends to prove that the divinity of kings depended upon a sacrament of some kind admin- 
istered to the living king. Religious ideas which controlled this cult of emperor worship pre- 
vented the elevation of a dead king to the rank of a god. After Dungi the kings of Ur receive 
this title immediately upon accession to the throne. 
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3. ..dim'-e kenag-ma gu-nu-mu-un- 
gi-gi(sic!) 


4. ...ra ni-nad  gi5-lal-b1 im-gub 
RUN kus súr-ba RU-TE  teg-sag 
gim.... 
001 I Re ra-gim im-ma-sud me- 
gim-bi.... 
rM AER SEA na -qu  mu-ni-in-... 
8. ....far a-gim é-gal... ... 
o. [nlad? nitaglam a-ni... .URU- 
LU-da-..... 
LOBEN a a-ni-da dam-a-ni-gim.... 
la 
11. ....ga-ni DI-mu-di GIBIL 
KUS a-la-na-ba....... 
E nig-dug-ga  la-ba-an-tag-g1 
Su-gib-ba........ 
]9 AA a-ni “a-nun-na-ge-ne kuš- 
im-ma-an-|?] 
AE a ba-e-gub ud-bi la-ba-ni- 
1b-s1 
15. ....a-dúg-ga-Sú teg......... la- 
ba-gal 
ED SN dü ki-ba-ág-gà-bi igi-gal-bı 
ba-kúr 
17. la(2)lú nu-qu'-ú-ne i-im-bal-bal- 


e-ne 
18. ...-sal-la Ur-*Engur ga-gaz-gim 
| a-ba-ni-in-ru-as 
19. ...a-ni im-bar-gid-da-gim gal-b1 
1111-51-1 
OX sN nu-gà-gà-a nig- 548-81 šu- 
nu-gid 1-1m-me 


3. The lord, my beloved, turns not 
back the breast. 


4. In...he lies, the bridal cham- 


ber? he occupies. 


PEENI OIE: like Ee 

CI like. ...is long, whose 
MDS 

7 

8. 

O. 

10. 

II 

12. 

13: 

14. ....thou standest; that day: 
WasanOt ia. cae: 

EE 

LO» Dues which he loves, his un- 
derstanding 1s changed 

pose eu euer they altered. 


LOA of Ur-Engur like one that 
drinks milk they bestowed. 


19. ....his, like...., grandly. he 
mounted. 
~a m ceases not; whose thoughts 


are unattainable, thou art. 


A A oe eee 


1 REC. 290; see for this form PSBA. 1913, 277. For dim in the sense of “king,” see SBP. 
292, 14 é-dim-ma, the royal house; probably in SBP. 14, 15, dim-ma-zu ki-nu-un-gam ama5-qu 
ta-ám-gíd-gíd, "thy lord is not reverenced, thy sheepfolds are demolished,” where dim refers 


to Tammuz. 
2 See Bab. III 179. 


3 Cf. Historical and Religious Texts, p. 17, 12. 


4 The sign is perhaps ba. 
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21. Ur-!Engur me li-e-a! nam-mu 21. Ur-Engur! I will praise. 
22. ...ki 5۵1-11 kalam-ma-Xu Û 2 ee A eyan ÇINA PUTA e A (ends 
23. [dingir-]nin-sun enim-dug-li-na 23. Ninsun with comforting words 
ba-da-du walked with him. 
24. ni-läg-eS-a? er-mu-da-ab- uš- e 24. Those whom he plundered fol- 
lowed with him in tears. 
25. ....ki nu-zu-na “má-bi ba-da- DISC RIP eet in a place which was 
ab-zu? unknown his ships were 
known. 
26. .Pe-[?] ba- da- ab- tar RE EE was severed. 
27. gi-mus gis-zi ge-gál-la-bi gá-edin 27. Oars of cedar its wealth to 


28 


ba- ab- du 
[Gu-edin-Ina  dub-ba-da-ab-dí g 
bal-bi ba-tar 


28. 


Guedin® brought 
In Guedin(?), it was heaped up, 


and its exchange value was 
fixed. 


29. .... 531 A-SU’ba-da-gar sagar-¥e¥- sA was made, in lessive was 
a? ba-túm washed (?) 
sy EN ud-da-ba ru — KiX(ki) le ê vie GANÊ at that time brought 
mu-un-d1-n1-1b-túm with him the gifts of Ki¥(?) 
Û DEN N PNE kalam-ma-ge ba-da-bal ur AI S ete of the Land rebelled; the 
kalam-ma ba-kúr foe showed himself hostile to 
the Land. 
32. .....ra in-ti®-sug-ga-dm +o e he was hurled down. 
Versen f ginar ba-da-¥u¥ gar-ra- 33. The chariot was overthrown, the 


an im-ma-da-súg Su-nu-um- 
ma=-nigin!! 


expedition” was annihilated, 
but he was not captured. 


A A UM TEMPER 
1 anaku anammar, cf. SBH. 54, 5 and SBP. 2, 14. 


Cv Ne 
8 According to II R. 32, 8, idranu, potash. 


EE BLD 30° No. 19,3 ¿nd 35. 


š The text has su clearly, but it is probably to be regarded as an error. 

* The foreign expeditions of this king are referred to in a date formula of his reign, “Year 
when Ur-Engur the king from below to above directed his footsteps,’ THUREAU-DANGIN, 
SAK. 2284). 
5 Literally,. “faithful wood,” probably an adjective for cedar, and employed also in the 
divine name Nin-giS-zi-da, a tree god, v. Tammuz and Ishtar 7 n. 2. 

This term appears to coincide with Sumer here. 
7 A-SU (with or without determinative tg) ordinarily means zabSu, a kind of garment, 


The sign A is written min= “two. 


9 For ta passive. See Sum. Gr. $200 and £a-ma-te-dág, “let it be proclaimed," Zim. KL., 
199 11 43. 


10 Literally, “route.” 


1 Su-nigin occurs as a verb also in KL. 65, 10, Su-mu-un-nigin-e, “it gathers, captures." 
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u „ginar ba-da-Sus gar-ra-an 
im-ma-da-süg Su-nu-um-ma- 
nigin 


35. kur?ra imin-bi nig-ba ba-ab-sum- 


mu 
JONA ba-dig-gi-e$- d 
وزج‎ Ba te کر‎ TEE nin-dingir-dig-ga — gi-e! 
ba-düb-ba 
38. .....(?) mu-un-qu-us kur-ra za- 
pa-ág mu-un-gar 
39. ....mö-ab-kum-e? udu - im-ma- 
ab-Sar-rı 
A nig-gal-gal-la? ba-$1-1m-dúr- 
ru-ne-e3 
LL a úru-ám a-kur-ra úru-na- 
ám 
Eau A an Rur- ra- ge 
AB? Stirs Sag-ga-nı mu-un-U 
Let 


t. lugal-e nidab-kur-ra-ge gis-ım- 
ma-ab-tag-g1 


2. ur-“engur nidab-kur-ra-ge gis-1m- 
ma-ab-tag-g1 


3. gud-dú más-dú udu-Seg en-na-ab- 
du-du-a 

4. gis-kák-dig^ gis-Sir-gal® é-mar-ur* 
giY-kak-Xir. gir-ka-sıl 


1 For 1-۶ 
2 For kum, “to eat," v. BL. 98 n. 3. 


BAREA UR the chariot was over- 
thrown, the expedition was 
annihilated, but he was not 


captured. 

35. The seven foreign lands gave 
presents. 

30. A whom he slew 

DU ORAT priestess of the dead on 
the earth caused to repose. 

38. ...at thy name terror in the 
land of the stranger produced. 

305 EUM eat; the sheep become 
fat. 

LOMA they dwell. 


41. An high priest he is, mountain- 
like might,* an high priest he 
is. 

42. ...of the mountain. 

۷ 1 his heart knows. 


111 


1. The king freewill offerings of the 
mountains brought as sacri- 
fice. 

2. Ur-Engur freewill offerings of 
the mountains brought as 
sacrifice. 

3. Sleek oxen, sleek kids, fat sheep, 
as many as he had brought, 

4. A “death dealing weapon”, of 
marble, a quiver, a KAK- 
SIR, a sword with sharp edge, 


3 Cf. galu nig-gal-gal-la = ša rapáti ša atráti, “he of greatness, excellence," Voc. Hittite, 7455. 


٩ Cf. á-kur-ra, SBP. 86, 28 n. 2. 


5 Cf. Nip. 4577, 18 and SBH. 39, 3. The Semitic rendering is aplubtu, “boomerang,” or 


mittu, “sickle.” 
6 Sic without determinative däg. 


baa di ai 


. kus-lu-úb-dár-a' 


d 


. túg....la-TUL-gid 
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1b-ba-gál-la-ba 


né-unu-gal "en-lil kur-ra- ra 


. sib ur“engur-ge é-gal-a-na giš- 


im-ma-ab-tag-gi 


. gis-gid-da ` kuX-lu-üb-kalag(?)si- 


mé-a i-mi-ib-ug?-an-na? 


wu... kt-us-sa á nam- 
ur-sag-gà....... TUM SIL 


. [?]-ga-da-gar kenag “erió-ki-gal-la 
. @gibil-ga-mes lugal-kur-ra- ge 


. sib ur-"engur-ge é-gal-la-na gis- 


im-ma-ab-tag-gi 


ieh: 5]-keš-da ıd ba-ni-in-de-a 


bur-Sagan® $u-dú-a 


túg-nam- 
nin” nam-nin-a 


.é má-dalla me- kur-ra 


. nin-(?).:.... a-ba- ra 


. siblur-“engur-ge é-gal-la-na gi¥- 
1m-ma-ab-tag-g1] 
KE AN as 
. ba aqag-gi..em-na....Yu {agin 


. "dumu-zi-tám-ma kenag "innini- 


ra 


5. 


۸ variegated leather 


WT a 


pouch 


. to Nergal, the Enlil of the 


mountains 


. The shepherd Ur-Engur in his 


palace? offered. 


SACbOWN 2e. smiter of battle, 


the zmib-weapon, panther of 
Anu, 


ut at En that treads the..... E 


strength of heroism, 


EOD beloved of Erishkigal, 
. Gilgamish, lord of the moun- 


tain,“ 


. The shepherd Ur-Engur in his | 


palace offered. 


. A copper(?)-K ESDA, into which 


oil is poured, a well-made 
stone ointment bowl, 


KA JONS RR bs garment, a “royal 


garment,” for the royalty, 


. of the temple that glorifies the 


decrees of the world, 


. Unto Nin-sun....... 
. The shepherd [Ur-Engur in his 


palace offered.] 


. A pure staff. .lazuli.... 


. Which is worthy of Tammuz? 


the beloved of Innini, 


lion, roars against the strange land,” Gud. Cyl. B 7, 24. 


154] U-KU=lubbu. 


2 So, probably not “temple,” see Expository Times XX 457. 
3 Cf. mi-1b-an-na-ge ug-gim kur-Sü düg-gar-ra-a, “The weapon Mi-ib of Anu which, like a 


*Since Erishkigal, queen of the underworld, occurs in the preceding line, the title “lord of 
the mountain” refers also to the underworld. 


5urudu? Cf. gis-keSda a cult utensil. 
6 Cf. IV Raw. 20, No. 2b 3; 28b 14. 
* tédtk bélútim, BL. p. 80, 14. 


5 tüm-ma=Süluku; see Hrozny, Ninrag p. 16, 18; EBELING, KTA. No. 4 Obv. 33, Rev. 10; 
PoEBEL, PBS. V 154 V 6 f. 
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21. sib ur- engur é-gal-a-na gi$-1m- 21. The shepherd, Ur-Engur, in his 
ma-ab-tag-g1 palace offered. 

22. gil-sa! Xu-dá-a kes*azag-g1 má- 22. A beautiful gilsa, a sacred 
gur-bi su?-lag-ga KES(?) whose skiff..... 

23. däg-gug-azag nig-dü dingir-ri-e- 23. Of pure porphyry, that which is 
ne appropriate to the gods, 

24. “nam-tar galu nam-tar-tar-ra-ra 24. To Namtar lord of fates, 

25. sib ur-'engur é-gal-a-na gis-im- 25. The shepherd, Ur-Engur, in his 
ma-ab-tag-g1 palace offered. 

26. dub-ba? zagin. .mam-irigal-a-ge 26. A tablet of lazuli... .of the fate 

۱ of Arallu, 

27. gis-keSda-azag'  dag-gug-tag-ga 27. A KeSda-azag fashioned of por- 
gis-bi gu-?-sal-a phyry, whose wood...... 

28. Rus-bi-Ság dam “nam-tar-ra-ra 28. To RuSbiSag, consort of the god 

of fates, 

29. sib ur“engur-ge é-gal-a-na gió- 29. The shepherd Ur-Engur in his 
i1m-ma-ab-tag-g1 palace offered. 

30. gis-gar Su-?....azag-gi-ta rı(?)-a 30. KAE T O SS with golden... 

...covered(?), 
31. gir BE 212-08 ( s 31. 
32. gir-ur dar-dar......... 32. 


IA A A سوه‎ 


1 gil-sa refers to a definite object here as in Gud. B. 6, 76. 

2 Probable value of REC. 215. For su-lag-ga cf. SAK. 48 V 14. 

3 A tendency to regard the goddess of the nether world as she who possesses the tablet of 
fates probably refers to the summons to die passed on the living by the lord and queen of Arallu 
(Nergal and Allatu). For Nergal as scrutinizer of the dead, see Bab. VI 209 n. 8. The title 
dupiarrat aralli (scribe of Arallu), is employed of types of the queen of the land of the dead. 
dyin-[na]-an-na, a title of the mother goddess Innini, CT. 16, 3, 95. Nin-geStin-na, vine goddess, 
identified with the western mother goddess bélit séri (and related to the grain goddess Nidaba), 
IV R. 27b 29; DHORME, Choix 214, 47. For Nidaba as the scribe who holds a tablet and knows 
the secrets of the stars and all wisdom, see Tammuz and Ishtar 151 1. The goddess Mar-uru- 
lal-an-ki ad-gi-gi (na¥ abubi Same u irsitim mälikatu), a name for Allatu is the mother of the 
god of fate Namtar, CT. 25, 5, 29, who is the messenger of this same Allatu or Eriskigal, 1b1d. 31 = 
24, 34, 4. Namtar is probably the herald whom the'queen of Arallu sends forth to cause men 
to die and bring them to her realm, hence he is a pest god. The goddess Rusbi3ag his consort, 
CT. 24, 34, 5=25, 5,32, is only another form of the goddess who holds the tablet on which the 
hour of death for each man was written. This function originally belonged to the great mother 
goddess, especially in her capacity as queen of the land of the dead. In her later evolution this 
duty of keeping the roll of fate fell to the inferior deity RuSbiSag or more frequently to Nidaba 
or Gestinanna when she became the patroness of letters. The main fact to be emphasized is 
the theory of the divine summons to die, laid by the mother goddess upon man and executed 
by her herald the “God of Fate.” 

4 keXda-azag is a title of Arallu in CT. 16, 3, 95. 


A 
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33. sib munsub! a- 15-e 33. To the shepherd, the pastor, who 


34. dun ur-sag înin-giš-zi- da 34. The mighty, the valiant Ningi8- 


zida, 
35. sib ur-“engur-ge é-gal-a-na gi¥- 35. The shepherd Ur-Engur in his 
im-ma-ab-tag-gi . palace offered. 
36. dag-dub-zagin — ba-da-ra-ni? lá-a 36. A tablet of lazuli attached to a 
handle, 
37. SAR-DI-da guskin kubabbar sag- 37. A SAR-DI-DA of gold and 
bi rus-ma silver, which is exceedingly 
brilliant, 
38. ^nannar aS-me-azag-gi zag-ga-na 38. For Nannar sacred disks to 
gub-bu-dé. ..... stand-cathissides u 
39. tug-sakkad gis-pituk-mag-galu-7u 39. A headdress for the great sage, 
gis-Sir-gal the learned, of marble, 
40. gi-dub-ba zäg-bar-ra nig-nam- 40. A stylus of bronze, instrument 
dub-Sar-ra-ge of the art of writing, 
41. ۶ -gan-?kur  gi-dis-nimdá?..... RER: ak a rod measuring reed 
(made of...... ) 
42. KAK-US....ani nin...... 42. 
AIN fame xd 43. 
GOL uh. 
I. I 
Cu Ch 
d c -a-bi A IA ee che ant Ne 
Ser Di Has ep qD. us LEO REN EE eer Ka 


1 PA--USAN is given in CT. 12, 13 as the full form of USAN (su-ub) =ri-e-um, or USAN 
(mu-un-su-ub), WEISSBACH, Miscel. p. 30, 7. For the full form PA+USAN see also DP. 31b 
V 14, where it forms a proper name, and RTC. 76 I 3; sib and munsub are both rendered by 
re'u shepherd which makes their conjunction here inexplicable. Evidently some distinction 
exists between these words. | 

? badarana = bat-lar-ri (or pa-tar-ri?), syn. patru, sword, BL. 79, 21 ع‎ Pl. LXI 16 and ASKT. 
120, 21. 

3 GAR when employed as a standard of linear measure has probably the value ninda, 
variant of Bn. 4658 (ninda) =itta, side, border, and equals twelve cubits or between five and six 
yards, see THUREAU-DANGIN, JA. 1909, p. 97. Hence the word kan nindanaku, means a reed 
measure 12 cubitslong. For the usual gi-ninda-gan — kan nindanaku, “reed of the side of a field,” 
SAI. 1558, we have gi GAR (ninda)-na = ka-an [nindanaku], VR. 32, 43. Our text has kan 
išten nindanaku, “reed one ninda long," which verifies Meissner's restoration, SAI. 1654. Note 
also [gi-BAR-NINDA]= kan [misil nindanaki] or a reed % ninda long, GL X 111 
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0 


21: 


22. 


1 
. ur- engur-ra-ge 


. erim giš-KU[? d 


. ud-imin ud-u-ám 


. lugal-mu 1-s1-18 
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[sib(?)....]kur-ra-ge si-bé-1m-sá- 
a-ta 

[ur-*Engur sib(?)]kur-ra-ge si-bé- 
1m-sá-a-ta 


a) E urugal-la-ge bé 


T 4 Yü-ge bé 


mu-n1-1b-túg-U 


bé 


Skurra RESINA mu-na-má-ma bé 


. dúg-dúg-ga “eres-ki-gal-la-ka-ta 


en-na-ba- ? 


-ga 
. galu nam-tag-ga en-na-ba- 
wa 
. lugal-la ` šu-ni-šû...1m-ma-ab- 
sum-mu-ne 

. ur-“engur ki-bi-YA. . . .. eS. 


. Xet-henag-gà-ni "gi($)-bil-ga-[meS] 


e-ne sá-kur-ra-ni-dé ka-a$ kur-ra- 
ni bar-rı 
ba-zal-la-ba 


ki-en-gi-ra-ge 


sá-nam-bi mu-ni-ıb-düg 


. ur-'engur 1-si-15 ki-en-gi-ra-ge 


sá-nam-bi mu-ni-ıb-düg 
bad uri-(ki)-ma mu-un-til-la-nt 


é-gal-iqi-na mu-un-?-mi..... nu- 
mu-un-....... 


people in the róle of Tammuz. 


LTD ANONSE AAI 


ON 


[The shepherd ibe....] of the 
lands directed. 

[Ur-Engur, the shepherd, the. . . .] 
of the lands directed. 

[By the command of the lord] of 
Arallu he directed. 

[By the command. . . .[ of....he 
directed 


. Ur-Engur who..... the lands 


pacified, directed. 


. The foreign lands which paid 


bim obeisance he directed. 


. By the injunctions of Eresh- 


kigal, 


. Whom into the hand of the 


king they gave, 


;UrsEngur to’ thelr place 


them. 


. For his beloved brother Gilga- 


mish, 


. That one, who to bless his land, 


rendered judgment for hisland,? 


. When the seventh day and the 


tenth dawned, 


. My king the lamentations of 


Sumer Pe commanded. 


. Ur-Engur the lamentations of 


Sumer e commanded. 


. The wall of Ur which had 


become old, 


. The palace which by fire was 


ERS kê and was seen no more, 


ws. cê E A A M WC 


2 We expect here a reference to the perishing of Gilgamish, an ancient king who died for his 


See Tammuz and Ishtar 40. 


3 The scribe seems to have omitted a line here referring to the rebuilding of the wall and 


palace of Ur. 


` 


23. sib-bé é-a-ni..... ta bé-in-aga-ni 
24. dam-a-mi — ür-ra-na....nu-mu- 
un-gi-a-ni 
25. dumu-ni dú-ba-na li-be-in-pes- 
E a-ni 
4 A Nu ATI. 
a ¿yE IIA E E, 
1 28. sıb-zid i-lu nig-me-gar ni-te-na 


29. mä-e nig 86-e ba- aga-a-mu 


30. dingir-ri-e-ne-ir 
nam 


mu-ne-gub-bu- 


2-117 mu-ne-gäl 
31. “a-[nun-na-]ge-ne | £e-gál-la pa- 
| mu-ne-é-a-ni 
32. gis-nad u-zagin' dág-ga-ba gilsa 

mu-ne-gar-ra-mu 


| 33. an-ki mal-la-ba e-du-la mu-la ba- 
x ni-ib-süd-di 


34. ....me-en mig-abrig-Xág-ga'-mu 
an-gim mu-ne-sú-ud 


35. .....da-gub-ba DI-a-mä-a-na 
Su-ba-ni-ti 
236. ....da-du-u nu-túg-ma-a? ud- 
im-ma-ni-til 
37. ....ne-5ü IM-an-ta-ám-ma gim 
38. ....ta-e-a sig uri-(ki)-ma-šú šu- 
nu-um-ma-nigin® 


"Cf. Gud" CyL B. 9,8; 17, 1. 


: 5 la inubba. 
Er "GH Obv. I 34. 
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24. 
20, 
26. 


27: 
28. 


29. 


30. 


31. 


32. 


33: 


34- 


37- 
38. 
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The shepherd whose home by 
BA x had been plundered(?), 

Whose wife to his bosom. .one 
had not restored. 

Whose son grew not up on his 
knees, 


The faithful shepherd, wailing 
and lament in fear....... 
As for me whatsoever | have 

made, 
To the gods verily | erected, 
andes cout 


To the Anunnaki whom with 
riches | have glorified, 

A bed of lazuli whose couch? 
with a precious work Í con- 
structed, 

Like heaven and earth con- 
structed, with a covering like 
the stars | made bright. 

A....am I, whatsoever (was 
revealed to me) by favorable 
omen this | made beautiful 
like heaven for them. 


* dag, the part of the bed on which the sleeper reposed; see Sum. Gr. 208 dag 2. 

"For R= fud, sud =mašabu, cf. the gunufied form of this sign with values sug, II R. 26a 
15 and sub, RA. ıo, zo, o. All these roots sug, sud, Sud, sub, Sub have the meaning shine. 

4 For abrig-5ág, favorable omen, see IV Raw. 35 No. 6 Il 1; Kine, LIH., 61, 26. 
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39- 


40. 


coa 


not. 


a Le: Gna-ge 
. en kalama gi-en-gi-ir-(k1) dug-ga 
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gid gitlam-mu mu-un-qu-ám 


[Sag?] a-nir nig-gig-ga-a ud-mi- 
ni-ıb-zal-zal-e 


COL: 


NR ya 11-51-111-111-1 0-7 
[Xag? a-nir| nig-gig-ga-a ud-mi- 
ni-ıb-zal-zal-e 
N Sag-ga-ni bar-ta ba-da-gub 
...Sag-ga-ni sag-ga-na li-bé-in- 
....na-ge á-mag-a-n1 sag-gà-na 
li-be-1n-gi-en 
en "áx-im-ür KU-ta nu-un- 
4 


e. Zeg te 


. ....nun-ki-ga-ge ba-ra ba-ra-ta- 


an-é 

....im-ma-ni-in-si-ig enim šu- 
nu-mu-un-di-ni-1b-gí 

.. ..imi-sur-ra ba-ra-ab-3ig g13- 
úz nu-mu-sag(?). 


29 


40 


14 


. Of my faithful wife whom I had 
known, 

. (Her) heart of bitter sorrows | 
made glad. 


Se AW le, Se E E RUN Esc Arm Alt IE S NEM E e d Ear LH وخ‎ 


. The heart of bitter sorrow | 
made glad. 
stood aside. 


ANAL roz vê) s. 0,0%‏ وا 


Nares a E WU CNN: 


INE his mighty arm upon his 
head not did he lay. 
RO N the lord Sin..... 


ee: of Eridu caused to go far 
away. 
. ... fixed and revoked not.’ 


15. 


LITURGICAL HYMN TO DUNGI 


(TABLET AT THE UNIVERSITY OF DUBLIN) 


gi-gi 


. sû-un su-un-na-ni kur-ra dib-dib- 


bi 


. me ni-te-na....dug...... 


. ĉen-lil sib da-ri kalam-ma.... 


I. 


2 


3 


4. Who 


5 


of heaven, the merciful(?). 

. Lord who makest glad the land 
of Sumer. 

. Who causest his devastation to 
befall the foreign land. 

fearful M decrees ee 
speakest....- 

. Whom Enlil as the everlasting 
shepherd of the Land [did 
chooser] 


8 © هام 


Ng N 


1 For qu in the same sense, but of animals, see PBS. X pt. 1 p. 70, 17, nu-ub-zu, “he knew 


3? 


2 Cf. THUREAU-DANGIN, SAK., 52 n. f. 
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6. “dun-gi lugal uri-ma me-en 6. Oh divine Dungi king of Ur 
thou art. 
7. 1g1-dug-bar-ra-na gu-zid ma-ni- 7. When he turns his regard he 
111-46 speaks faithfully. 
8. en agag! sá-bi-ga-na..... -51g 8. Holy priest who peace. ........ 
bestows. 
Gum de PUTA NSE me-en EYD MMC thou art. 
ONL PA PCED me-en PO ERT HEN. thou art. 
DOH ZN “nannar me? dam-kar 11. Shepherd..... of Nannar thou 
DE me-en art recorder ûn UL 
12. enim "nin-lil-lá ki-gar Xág-ga ki- 12. By the command of Ninlil, 
Sar-ra ma-làg pious works in the universe 
he established.? 
13. ú-il-lat é(?)1gi-à-ni-1m-du$ gu ù- 13. Oh magnified one the temple 
۶ f-de-de behold! give command! 
14. ud-bi nam(?)-sir-ra lugal(?)dü 14. On that day melody befitting a 
KAPEA PINTER SEA, 
ı5. “dun-gi me ka-zag-sal  uri-(ki) 15. “Dungi I praise, him that causes 
tùb-bi-mèn Ur to repose. 
16. “nin-tud-ra® nig-ma......... 16. Whom Nintud........ 
17. dingir-ri-e-ne ni-DU...... ma Kee, WHO, tne GOds nat e 
18. “mul-genna? sugus-a KA....... 18. Whom the “god of the steady 
ra star” upon a foundation....., 
ıo. mu-ge-gál-la tub-b1 d ۶ -da ION Oo ew cause to repose in 
years of plenty. 
TRI EE gi-mu-ne- 2 rd Ves a 
qu 
21. enim nin-mu®........ ta 21. By thecommand which my lady, 
the goddess....(has spoken), 
22. a-da-ge! nim bad-du ma-al-?-tum 22. Wailing in the upper land far 
mu-S1-gar-gar-r1-e3 Awak they caused. 


1 For this title see also ALLOTTE DE La Fuye, DP. 81 III; THUREAU-DANGIN, RTC. 43 
Rev. 2, etc. 

2 Sic. For me-e. For e and e-en as inflections of the second singular see RA. 11, 47. 

3 The interpretation of this line is uncertain. Also the signs 14 and kz are uncertain. 

* Cf. 2-:L-la — saki, CT. 17, 12, 12. 

5 Probably ra emphatic. 

6 This title of Ninurash as god of the planet Saturn occurs in other texts only in the late 
period; umun genna, i. e., bélu kamanu, PSBA. 1908, 80 l. 12; d genna is a regular title of Saturn 
in astronomical texts of the late period, Camby. 400 Rev. 41; RA. 8, 57. | 

7 For the root ad, wailing, which is not entered in my vocabulary, note the following passages: 
ad-da=ina riggim, SBH. 101 Rev. 6; ad-mu=rigmi, my wail, SBH. 75, 7; mulu ad-da-ge= 
bêl nissäti, lord of wailing, ZIMMERN, K-L., 12 113; mulu ad-du-ge, IV R. II a23; ad-du=nissatu, 
IV R. 19a 13; BA. V 620, 19. mu-lu ad-di ad-di-zu nam-mu, Ni. 4596, 31 in this volume. 
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24. 


SH 


BO! 


32: 
33: 


34. 


. 50-۶-0۵ 
. sir-gid-da 


. nig-Áá-nú-gi-a? 
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sig túg-mal šu ab-e-bal. . . .n1 lal 


 kur-nim-5& ú-?-gal-gim..... gid- 


da 
igi-nim-la kalama Se-gim dul-li 
ni-lal 


kur dian bad-du-á3 ag....mi-lal 


7. lul Su-Su'-ag kaskal...... ta-gub- 


mal 


ki-gir-gin-na-ge 
leg nam-lugal- la 


. bad-du-más nig-bal-bal-e ga-mu- 


$1-gar-gar-ra 


. nam-dup-Xar-ra mig-gí-gi-qw? ga- 


mu-Si-mda-ar-ma-ar-Su 
ud $ar-Sar-ra gar-ra-bé-gál ma- 
an-ru-a-mà : 
¿ul-¿ul-li-mal dug-dug-gi-mal 


dai MIN LU... 


. dul $u-s1 gis-ka-silim..... til-la 


la-ba-gub-bu-ne- 
en-na-mu 


. dug-gar nu-kus-u Sá-al-e me 


CLAN; OLA 71614 TOUT: 


1Sic! šu twice. 


23 


24. 


25. 


26; 


. Gladness 


In the lower land songs of 
pacification thou didst cause 
to be uttered,.... 

Unto the upper land like a 
great....he approached. 

From the upper land over 
Sumer beneficently a shadow 
he stretched. 

Upon the violent foreign land 


faraway. DG stretehedi 

The doers of rebellion from the 
WA he caused to stand 
aside. 


o 6 e a. € (e © O Lome” Che AA ES LAI ISA M‏ وكام 


With a long song befitting royal 
power, 

M a meditation | will com- 
pose for it. 


. In writing thy laws? I will set 


forth.’ 


. When the writings are set forth, 


sert (?) 
causing, prosperity 
causing. 


bd. e ahve pg. ©. «m «beters, uw Ri (ele LA. ¡AS 


The unopposed which is not 
restrained. 

He that tirelessly causes anarchy 
to depart, thou art. 


2 Uncertain; cf. nig-gi-gi-na, SAK. 72, 38. The inflection šu after the verb mä-ar indicates 
a plural object. : 
3 Redactions of Sumerian laws existed before the first Semitic dynasty and served as a model 
for the great Code of Hammurapi; a fragment of such a code has been published by PROFESSOR 


Se» also Ni. 4574 in this volume. 
4 za-am occurs in lines 38 and 56, here after gi-gid( = malilu), flute. 


Also in K-L., 200, 17, 


lul-balag-a ra-dug qa-am qa-am, the word occurs in connection with a word for flute (t1g%). za- 


am contains, probably, the element 7a, second per. sing. 


5 ša la immabaru; see 11 R. 36a 27 and SBP. 86, 28. 
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38. 
39. 
40. 


Als 


42. 
43. 
44. 
45. 
46. 
47: 
48. 
40. 
50. 
51. 
52. 


53: 
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gi-gid za-am za-am ga-mu-ši-mà- 
ar-ma-ar-Su 
mu dingir-lugal sag-bi-Yá è-a 


“en-lil nig-dág-ga-ni ¥u-nu-bal'- 

e-ne 

mu “en-7u uru nam-kud-da-ni 

lum?-bi nu-gür-ra-[ni] 

galu — nam-kud-du-ni nig-gig 

sagar-ra-ka 

mu "babbar maskimt dingir-ri- 

e-ne 

nig-lul-li-du-mà galu ba-ra-ma- 

n1-1n-gar 

sub-mu nig-nu-um-s ig-s ig-ga 
dam? ba-ra-ni-dág 

“dun-gi me sá ni-mal dirig-ga 
sir-ra ma-ra-an-gál 

azag-Ság-ga-gim — lág-lág-ga- mà 


gis-dur ki-gar: sir-sab’-ba-mu 
7ag-til-til-la- 


ma 
nin-£e-ni- 


sib me-nig-na-me 
nam-lugal-?  sal-zíd 
mu nig-li-du-mà li-na....... ba- 


lul ba-lag-na 


li-du-mà a-da-du..... ge da-ma- 
al ga-tum(?)ge-dü 


38. 
39. 
40. 


41. 


42. 
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OLDE da I will set forth 
(these matters). 

The name of the divine king 
transcends all, 

(The name) of Enlil whose fixed 
decree? is not transgressed. 
The name of Sin who a city 

fated, whose splendor is not 
to be supported. 
Whose curse the unclean purges. 


. The name of Shamash attendant 


of the gods. 


. My music let no man make. 


. My prayer which is unequaled 


let no wife utter. 
11 ال‎ A in song 
institute for thee, 


. Who as one clean and pious 


brings about purity, 
Instituting culture. 
song. 
The shepherd who fulfills the 
decrees as many as there be, 


My chief 


„Royal power de may care for 


faithfully. 


. When my melodies in future 


days'are s wn ; 


. May the musician on his lyre 


. May my melody weeping...... 


IS bêl 


mk 


71 


! The sign has one superfluous wedge at the end. 
2 nig-dág-ga = adannu, “fixed time in which things occur. 

3 Jam in this passage has clearly the same meaning as the cognate lam. 

t For PA+DU instead of PA+DU gunufied, see BM. 91-5-9, 279, 8, in CT. 6; and 88-5-12, 


line 42, in CT. 4. 


5 This form of the sign DAM is probably peculiar to the script of Larsa where this tablet 


Was apparently written. 
6 sag > sab for the root sag is here found for the first time. Compare SBP. 96, io and 332, 


9; also Rapau, Miscel. 17, 13. 
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54. sir-gid-da teg nam-lugal- la 54. In a long song befitting royal ` 


power, 
55. bad-du-más nig-bal-bal ge-ım bi BÎ S a meditation let be. 
56. gi-gid qa-am qa-am ge-1m 56. he flute en let be. 


4566 
LITURGICAL HYMN To Lisit-IsHTAR (T) OR ISHME-DAGAN (7) 


Ni. 4566 forms the upper left corner of a large three column 
tablet belonging to the group of historical hymns to deified 
emperors. The name of the king Lilazag has not the sign for 
“god” before it and the fragment contains no reference to his 
deification. Perhaps this particular king of the Isin dynasty 
never received this distinction. The name itself is new among 
royal names of the period and no alternative remains but to 
identify him with one of the unknown sixteen kings of the 
Isin dynasty. In the dynastic list Ni. 19797. the name of the. 
fourteenth king has remained undeciphered for the tablet is 
badly weather-worn at this point. HiLPRECHT'S copy shows 
traces of a name containing not more than three signs and 
these agree admirably with lil-azag-ga, or perhaps ga Is omitted. 
| have collated the line again and find the reading 111-48 
possible but not certain. At any rate this name offers a possible 
identification and since the fragment obviously reveals a hymn 
to one of the kings of Isin, this seems to be a solution unless 
lil-azag be taken as a mere epithet of the king. In that case 
the fragment does not contain the name of the king. 


EE EE ee ee 


1 HıLPRECHT, BE. 29 pl. 30, published the reverse of this tablet on which the names of the 
sixteen kings of Isin stood. PoEBEL has given the entire text in PBS. V pl. iv. 

2 The first sign resembles UR more than LIL. Both Hilprecht and Poebel’s copies are 
inexact. [The name of the fourteenth king is probably Ur-azag, since this name occurs in 
Ni. 13954.] 
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I. 111-4748 ab numun-i-i! na-azag- 1. Lilazag,? of the house of exalted 
ga mu-dug-ga sá-a seed, the holy man, named by 

a good name. 
2. 5áb-ba a-lu? lugal RU-TIG* lugal 2. Whose heart is....; the king 


21-lág-lág-21 dba PE, s Ki ; the king who makes 
glad the soul. 
3. é-malga-sud eri bar ""zagin-na 3. “The Temple of Wisdom" in 
ni-1n-Xu-bu-un(?) the clean city with lapis lazuli 
he made splendid. 
4. kur-sud-sud eSbar me-i-i Xit-e ka- 4. The far away land he subdues, 
Su-gal having recounted unto them 
the observance of laws and 
decrees. 
Ep e s zu nun Sag-lal-sud kalam- Ba Re , merciful prince of 
ma X? kur-kur- ra tne tands these of the 
foreign lands. 
6. ........a-qu-gal sag-gíg-ga nam- Gr Ine orah of the dark 
eri-lar-ri headed people; who declares 


the fate of his city. 


7. dumu-sag  dingir-aqag-ga — ki-el 7. First born son of the holy god- 
ama “ba-n dess, the woman, mother Bau. 
8. é eri-azag Sub é be-in- gub 8. As to a temple in the holy city, 
: : the clean city, a temple he 
founded. 
9. bara-za-ku be-in- gar! QUAS EM chapel he made. 
OR e Cham; e, 10. Eight temples of Bau 


ASA Ss AAA HENS BLI 
E LA nT حي‎ Sa عات‎ OA IA A 7 ۳.  |-— . e$ * Re € ee oad € 069.6 6 9,59. 9 $ (es € í 


Obv. II o mentions Hallab. On the reverse occurs the 
goddess 4ma of Agade for whom this king constructed seven 
temples. The reference in Rev. 7 to a temple of the Mul-mul 


! The same epithet is applied to Libit-Ishtar, fifth king of the Isin dynasty, ZIMMERN, KL. 
. 199, 4. Cf. Cst. 1378, 10 in BE. XXXI, numun ma-ni-i-i, "he exalted his race." See also 
Ni. 7184, 19. 

“Or if these syllables are simply an epithet we may translate “the holy wind,” a reference, 
to the divine spirit of the deified king. 

Peto Liviog: Rev. Da: 

t Title ordinarily applied to the river god, “d-lu-RU-TIG, IV R. 14 No. 2, 22; BL. No. 46, 
8; SBH. 132, 40; CT. IV 3a 33. See also BL. No. 69, 9. 

5 The sign is REC. 447=SAI. 3752. It has ordinarily a meaning synonymous with “canal,” 
but here the sign obviously conveys a sense synonymous with “shepherd, guide,” and probably 
recurs in the title sag-X. 

6 See also Historical and Religious Texts, Cst. 1575. 
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contains the earliest mention of these astronomical deities. 
The Semitic translation is ilani sibitti or the seven gods, LIM- 
MERN, Rt. 26 111 63; in astronomy mul-mul ordinarily designates 
Taurus. The seven gods who are designated by the words 
mul-mul are probably of astronomical origin and originated 
in a religious fancy concerning the Pleiades. They appear 
as seven small balls or irregular little figures on seal cylinders 


from the earliest period. Note for example WARD S Seal 


Cylinders of Western Asia, p. 132 No. 372, a seal with an agri- 
cultural scene and in the upper field the moon, Venus and the 
Pleiades. These seven balls recur in the glyptic and figured 
monuments of all periods and seem to have represented the 
[gigi or heaven spirits whose number was six hundred. The 
identification with the Igigi has been interred from the corre- 
spondence between the symbols and the divine names on the 
rock relief at Bavian, see WARD, ibid. 392.' The identification 
with the Igigi has been defended also for the reason that they 
are represented by the symbol dingir V +11, commonly taken 
for “god 7." But the figure 7 is never written in this way and 
the sign really means iaX giX--gi or 5 X(60+60) =600. There 
is no evidence for the statement that the Igigi were seven in 
number. According to II R. 25 4 69 and 39 No. 2 (Add.) the 
[gigi were eight in number,” hence they probably are confounded 
and identified with the Pleiades. It is, therefore, probable 
that in practice mul-mul really represents the ] gigi. 


۱ Hinke, BE. Ser. D Vol. IV p. 245, was inclined to identify these seven balls with the seven 
planets, a theory wholly impossible. Also the identification with Nergal in FRANK, Bilder 
p. 29 is certainly erroneous. 

2 See JENSEN, KB. VI 587. 


aii a 
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4563 
LITURGY OF THE CULT OF ISHME-DAGAN 


The remnants of Col. I refer to conquests of the king who 
in his own land secured obedience (gü-ur-e ma-mal, 1. 3) and 
compelled the foreign land to submit (kur-ri ka-Su-gal, 1. 7). 
The disobedient he crushed (nu-Se-ga Sü-a, l. 9) and one line 
speaks of victories (Su-sig-sig-ge-dam ıs). With line 19 begins 
the long series of intercessions to various gods which forms 
the greater part of the liturgy. 


19. [ Divine Ishme-Da]gan son of Dagan I am. 
20. [May the god. ....]' decree me prosperity. 
21. [To my reign] prosperous years may he announce." 


After a considerable gap in our fragment, Col. II line 3 
begins with an address to the Moon-god. Addresses to Nusku, 
Ninurash, Shamash, and Innini follow and this series of inter- 
cessions ends with an appeal to various minor gods. 

With line 21 of Rev. I begins a section which, if I under- 
stand correctly its obliterated phrases, contains a long address 
to the divine king by the liturgists and choir? the king is 
referred to in the third person throughout. Noticeable among 
these phrases are the appeals to the king for the bestowal of 
wealth and increase upon the land. gu-mu-un-pes-peS-e, “may 
he multiply;" sá-dúg £e-ni-tab-lab, “the regular offerings may 
Ea] OU lez we ma ka-bar-a-gim ge-ni-bal-bal, “my...... 
like a pastor may he store up.” 

Of particular interest is the probable reference in Rev. II 
17 to the nine children of Nin-KA-si. This goddess is entered 


! The first intercession probably appealed to Enlil. 
2 Note especially Rev. II ıo. ...é lugal-mà alad ge-ni-Sar-Sar-ri, “..... in the temple of 
my king may the protecting genius make abundant.” 
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in the theological list CT. 24, 10, 24 among the inferior deities 
of the court of Enlil, as in the abbreviated list 11 R. 59 Obv. 32 
and SBP. 156, 46, "gas-tın-nam nin-K A-si-ra, where Nin-K A-s1 
is identified with the goddess Gaxtinnam,' goddess of the vine. 
This goddess is probably identical with GeStin, or Gestinanna, 
sister of Tammuz. In any case Nin-KA-sı is a vine goddess, 
who in SBP. 156 appears as consort of Pa-te-en-dug, lord of 
sacrifices (Xa ni-ki-1), and under the original title Pa-gestın- 
dug(du) =mulu* ne-sag-ga-ge(Sa mi-ki-1) the same god is entered 
in the official list immediately before Nin- KA CT. 24,10 
22, but here his consort is Sa-bil, or Su-zag, “she who causes 
to burn,” likewise a deity that presides over sacrifices. Since 
Nin-K A-si follows immediately upon Sabil, both are probably 
the consort of Pagestindug and Sabil is but another name for 
Nin-K A-si, who is thus a vine goddess whose fruit 1s offered 
in sacrifice as well as the goddess that presides over the fires 
which consume the sacrifice. : In this aspect of a fire goddess 
she is the sister of Gibil the fire god, IV R. 14 No. 2 Rev. 20. 
She ordinarily appears as a vine goddess, however, and in IV 
R. 14 No. 1, 26 is identified with her daughter Sirıs, whose 
name became a loan-word in Semitic for an intoxicating liquor, 
and Nin-K A-si presides over the mixing bowl, IV R. 14 No. 1, 
28. Her nine children are: (1) Sırıs; (2) Siri$-kas, a special 
kind of liquor; (3) Siris-kas-gig, “The black liquor ۹ 
(4) Me-guS, “She of the terrible decrees,” a title also of Ishtar 
belit ailan Gls 25, 30, 7, Ctr ete Ishtar as patroness of 
government; (5) Me-azag, “She of the pure decrees;” (6) Eme- 


A A ae J JJJ Ra 
1 Hardly to be read kurun-nam, although GAS-TIN has the Semitic value kurun, v. SAI. 


3510. 
2 KiNG's copy has dumu, i. e., mar niki, but it is probably to be corrected to mulu. 


"x 
E sj 
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leg, "She of seemly tongue" (lian simti); (7) Kidurkazal, 
“She of the abode of festivity,” referring probably to her con- 
nection with drinking liquors; (8) Nusilig-ga;? (9) Ninmada, 
Var. Ninmadim, ll R. 59, 33. Ninmada is the original form. 
She appears as a goddess of purificatory rites, Gud. Cyl: Be 4, 2 
and MYHRMAN, BP. I No. 4, 21. 

Of these nine daughters five are patronesses of liquors. 
Nin-K A-si, as we have seen, is an epithet of Gastinnam, the 
vine goddess, in SBP. 156, 46. In Ur-Bau’s Statue Col. VI 6 
nin-K A-a-si-a is used as an epithet of Gestinanna. The element 
KA-sı, KA-a-si-a, evidently has the meaning wine, liquor, 
or some similar meaning. A hymn to Nin-KA-sí is published 
in ZIMMERN's, Kultlieder No. 156. (See now PRINCE, AJSL, 
XXXIII 40-44.) She is the fourth patron of humanity in the 
Epic of Paradise and her father is Ea supreme patron of the 
arts, Zim. KL, 156, 5. 

This composition has passages which are strikingly similar 
to many in Gudea's inscriptions. Its author evidently knew 
the literature of Gudea extremely well and one is impressed 
repeatedly by a similarity of style. Several centuries, perhaps 
a millennium, intervenes between Ishme-Dagan and Gudea, 


which makes the resemblance all the more remarkable. 
eet A AA 


*So I would interpret this ideogram; one cannot refrain from comparing IV R. 14 No. I 
24, sal tuk-tuk dagar-ra me-teg gar=sinnistu itpeXtu ummu ša ana simati Saknat, “The skilful 
woman, the mother who is sent to do what is seemly,” a description of Nin-KA-si. For 
dagal > dagar, cf. dagar-ra(=rap3u), CT. 15, ıo, 10; ZIMMERN, K-L. 15 I 21, and see especially 
Liturgies, p. xx n. 3. 

2 Cf. ZIMMERN, Shurpu 9, 56 and RA. o, 78. Perhaps la pititu. 
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OBVERSE ll 
I. nig-a-na MU-Sa....... 1. Whatsoever things are named 
2. giY-pitug imin-a Su-gal £a-mi-[mi- 2. May he with understanding of 
ib-dú] the seven (numbers) grandly 
[adorn mel. 
3. "en-qu dumu-sag ?en-lil-[lá-ge] 3. Sin first born son of Enlil, 
4. gió-gu-qa nam-lugal-la........ 4. A throne of royalty...... 
5. bara nam-en-na sag-ga-Sh...... 5. In a chamber of ruling loftily 
Maya) 
6. ud-sú-du-3ú giS-dúr........ Ep 6. May he fashion unto far away 
bé-in-tag days a restless scepter. 
7. nusku sukkal 7en-lil-lá-ge 7. May Nusku the messenger of 
Enlil, 
8. gišdur nam-lugal-la šu-mù ga-ma- ` 8. Into my hand a regal scepter 
ni-gar place. 
9. é-kur-ra á-bi ga-ma-an-pad-pad 9. In Ekur oracles unto me may 
he reveal. 
10. ki-gub-bu ni-teg-ga-e-bi ga-ma-an- 10. Wheresoever | go, his awe may 
gar he lend me. 
11. Sag “en-lil-lá dagal-la-ám ta-ge- 11. The heart of Enlil like (the 
mi-gi-ın! heart of) a mother may he 
make faithful. 
12. ^nin-uraX ur-sag kalag-ga “en-lil- 12. Ninuras, the valiant hero of 
lá-ge Enlil, | 
13. nu-nam-nir?  enim-mà | £a-ma- 13. The divine prince of valor my 
ni-in-gub commands may make sure 
for me. 
14. ka-Yág-ga “en-lil “nin-lil-lá mà- 14. A favorable word to Enlil and 
a-ar gu-mu-na-ab Ninlil for me may he speak. 
15. nam-lugal-la pal-mu  ge-ne-1m- 15. With royal power may he cause 
dirig | my reign to be surpassing. 


A AMERO rn A سر همه‎ 

1 ta-gi-in, | would compare with tam-gin in gar-bi tam-gin-dé, "to encourage his soul,” SBP. 
328, 4 (instead of the reading ug-g1 there given). tam=kinu, CT. 12, 6, 46 and ta has the mean- 
ing kattu, “form,” probably from the same root. Also gin has the meaning kinu. ta(m)-gin 
is probably one of those intensives made by compounding two roots of similar meaning, as 
mal-gar, Xus-rig (IV R. 16a 62), Sus-ru. 

2 Variant of Inun-nam-nir and ordinarily an epithet of Enlil, CT. 24, 5, 43; frequently of 
Ašur, V R. 3, 33; KTA. 14, 25; of Shamash, ZA. IV 245,9. In this passage it refers to 5 
as in BA. V 644, 5. 


MERE ۳ aam aa 6 


27. 


2. 


Er VE MUS و‎ 
. Ses-ge Ses-ra 
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. nam-en-na ma-e $e-im-mi-?-en 


DA(á)-tag-mu ge-e 


. é-kur-ra Su-gu-mu-da-gäl-gäl! 

. maskim nam-lugal-ma | £e-e 

. g15-KU-l1g-ga kur-kur gam-gam-e 
. da-mag Su-zi-da-mu ge-ne-in-si 


. “babbar nig-si-sá ka-gi-na ka-mà 


£a-ma-ni-1n-gar 


. sá-tar-ru ka-ás-bar kalam-e si- 


sá-e 


. nig-gi-na sag-ga-Xá Sag 


. 21-00-10) us-ku-e? erim-du ga- 


lam-me 
nig-gi-na-sá 
a-a-ra 


. SAL+KU gal-ra ka-dug-na nu- 


sá ama-ra IM-SU-NE 


si-ig-ga kalig-ga-ra nu-mal-mal 


147 


16. With lordship may he cause 


me to. Dey miss ; my helper 
may he be. 

17. In Ekur may he take me by the 
hand. 


18. The protecting genius of my 
royalty may he be. 

19. With a valiant weapon sub- 
duing the foreign lands, 

20. A mighty arm, may he fill my 
faithful hand. 

21. MaytheSun-godplacejusticeand 
righteousness in my mouth; 

22. The judge, giver of decision, 
who directs the Land; 

23. Who makes justice exceedingly 
good. 

24. The transgressor(?) he pardons, 
the wicked he destroys. 

25. To justify brother with brother 

| tocthe father. nr 

26. Not to justify the slander(?) 
of a sister against the elder 
(brother) to a mother, courage 
he ensures. 

27. Not to place the weak at the 
disposal of the strong a man 


WR SLOGAN AN 8 


REVERSE l 


. d-tuk nig-Sag-ga-na nu ag galu 


galu gab-nu-gar 


nig-erim nig-d-7ig-ga® ga-lam-e 
nig-si-sá má-má! 


1. That the rich man may not do 
whatsoever is in his heart, 
that one man to another do 
not anything disgraceful, 

2. Wickedness and hostility he 
destroyed justice he insti- 
tuted. 


1 See F. THUREAU-DANGIN, SAK. 108, XVIII 17. 

2 Variant of u3-ká-e = padů. 

$ Cf. RA. 9, 112 I 13, and Nouvelles Fouilles de Tello, p. 214 11 7. 
tmá-má is an intensive formation from má=banú. 
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3. “babbar dumu “nin-gal-e tud-da-a 3. May the Sun-god, son whom 
ga-la-ba'-ma ge-ni-ın-gar Ningal bore, my- portion 
create. 
4. "innini nin an-ki-ge-a 4. He whom Innini, queen of 
heaven and earth, 
s. nitadam kenag-ni-Yá ge-en-pad- 5. As her beloved spouse has 
dé me-en chosen, | am. 
6. mir- gin-na-mä la?-la? gu-mu- 6 Fore yes eae luxury may she 
$1-ın-ag create. 
7. igi nam-til-la ka-zal gu-mu-S1-1n- 7. With a joyous eye of life may 
bar she look upon me. 
8. sag-di tig-ga-ni má-a-$ú gu-mu-51- 8. Her blazing form upon me may 
11-118 she cause to shine.? 
o. nad gi-in-na §ğe-bé-in-gin(en)? o. May she establish for me a 
couch secure. 
10. ge-pär-ra ud-sud-sud-mal-ma, ` 10. In the mysterious sanctuary to 
create me length of days, 
11. nam-en nam-lugal-da tab-e-a-ma 11. To add the office of high priest- 
hood unto regal power for me, 
12. é-an-na-ka mus-nu-túm-mu-ma 12. That in the “House of Heaven” 


the serpent rob me not,* 


1 galaba occurs in business documents of this period in the sense of “property derived from 
an inheritance," CHIERA, PBS. VIII 18, 7; 15, 5 and BOEBEL, BE. VI 36, 6. 

2 |n lines 4-8 Innini is described as the consort of the sun god. Ordinarily the consort of 
Shamash is Aja, who is by origin perhaps a personification of the sun’s light. She is in reality 
a special aspect of Innini in her róle as queen of heaven and a light goddess. The theologians 
of the late period identified Aja with Innini-Ishtar, CT. 25, 10, 12-33, and our text proves that 
the idea belongs to the classical Sumerian period. On the whole subject of Innini as a goddess 
of light and her connection with the sun god, see Tammuz and Ishtar, 96 ff. 

3 en is probably a phonetic indication after the sign DU to read gin or gen=kinu. 

4 This reference to a serpent adversary is unusual and is referred to but once in other 
Sumerian literature; a passage in Gudea Cyl. B Col. 10 refers to a serpent who is prevented 
from robbing the mother of Ningirsu of the goats’ milk by which she feeds the “leading goat.” 
Here the serpent is the traditional adversary of the prehistoric earth goddess, represented as 
a patroness of goats who feeds the young goat Ningirsu. The tradition of the serpent adversary 
probably reveals itself in the story of Gilgamish from whom a serpent stole the plant of life, 
see the Epic of Gilgamish XI 304. The same tradition has found its way into Hebrew legend, 
and the ancient version of the temptation and fall of man in Genesis 3 represents the serpent 
as the moral adversary who brought about the loss of immortality. Evidently the tradition 
of the serpent, incarnation of evil and all hostility to mankind, permeates Sumero-Babylonian 
religion and was transmitted to the Hebrews. The hostile character of the serpent must not 
be confused with the beneficent serpent symbol of the mother goddesses and other vegetation 
gods. Serpent worship, which forms one of the important features of ancient religion, is of course 
based on this latter aspect of ophidian tradition. See for the ophidian worship, Tammuz and 
Ishtar, Chapter III. [See now Ni. 7184 Rev. 21.] 
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. ki-unug-(ki-)ga am-gim ........ 


kullab-(ki) me-lam-mu dul-'lu- 
da 


. enim-aqag nu-kür-ru-da-nı ge-bé- 


111-18 
Ien-ki nin-ki “en-ul “nin-ul? 


da-nun-na en nam-tar-ri-bi 


. dingir utug nıppur-(kı) alad 


ékur-ra-ge-ne 


. dingir-gal-gal-e-ne> a nam-mu- 


un-tar-r1-es-a* 
ge-ám? umun-kur-ru-ga® ge-1m- 
k 5 ^ La ۰ 
mi-ın-dub-es 
“7$-me-“da-gan dumu “da-gan me- 
en 
“en-lil lugal kur-kur-ra-ge 
Úr-ra- la 


24. ....Su-gi-e ge-bé-in-pad-dé 


the regular gunufication at the left. 
‘the values dul, dun “to cover” and 11817 “prince.” 
199, 41 and PoEBEL, PBS. V 125, 5. 
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. That in the land of Erech like a 


Wilce DUL MN ی‎ ans 


. To cover Kullab with my glory, 


. An holy command which is 


unchanged may she utter. 


. May Enki and Ninki, Enul and 


Ninul, 


. The Anunnaki, lord(s) who de- 


cree fate, 


. The divine spirit of Nippur and 


the protecting geniuses of 
Ekur, 


. The great gods who determine 


oracles, 

Crush the pride of the hostile 
ruler. 

Divine Ishme-Dagan 
Dagan thou art. 


son of 


. May Enlil lord of the lands 
OI TL 


1 The sign is the 5۵5570 of UR and is to be identified with Br. 6964 where the sign has also 


CHRISTIAN, WZKM. 1911, 143. 
2 ul for mul, see SBP. 150, 7. These titles of Enlil and Ninlil refer apparently to the stars, 
a sphere wholly foreign to the powers of the earth gods. Perhaps this idea is based upon a 
tendency towards monotheism. 


3 The Igigi are probably referred to here. 


The sign either šeššzg or Ses$1g plus the gunufication has 


For this sign see also ZIMMERN, Kultlieder, 


See also RADAU, Miscel. No. 3, 27; PSBA. 1913, 278 ff. 


4 On this inflection of the subjunctive, see $221 and 1b1d. note 3. 
5 ge-am occurs also in the title of Enlil, ge-dm-gi-na, CT. 24, 22, 105. A connection with 
gen, gan, abundance, suggests itself and the reading ge-a-an may be preferable. 


6 ga, indirect construct for ka. 
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4584 
FRAGMENT OF A LAMENTATION ON THE DESTRUCTION OF UR 
OBVERSE 
I. ud-ba ud uru-da ba-da-an-gar I. At that time the spirit of wrath! 
uru-bi(?)|e-ám-du| upon the city he sent and 
the city lamented. 
2. a-a "nannar uru dim-dül-düP-da 2. Father Nannar upon the city 
ba-da-an-|gar| of master-workmen sent it, 
zb uku-e Se-am-du 3: and the people lamented. 
4. ud-ba ud kalam-da ba-da-an-kar 4. At that time the Word hastened 
uku-e Se-am-du upon the Land, and the people 
Wale ee 
5. uku-bi Xika-kud-da nu-me-a bar- 5. Her people without water jars 
ba ba-e-si | without her sit in humiliation. 
6. bád-bá gá-nim? kaskala im-ma-an- 6. Within? her reed baskets are 
gar-gar uku-e Se-ám-du thrown in the ways and the 
people lament. 
Jes E gir-gál-la-ba àd-a 1m-ma- e ns DEER 
an-BAD COTDSES Ab m 
8. ...-a-ba sag-bal-e ba-ab-gar GUI وك‎ an usurper exer- 
cised 
GREI a àd im-ma-qn-gar-gar...... 9. In her. ..corpses were placed. 


é o 4*8. »' ele e. (6 AA | 99 93 ee Ré e bL ro Me e Fe eee a S, 


! A synonym of enem=amatu, “the word." See SBP. 98 n. 7. 

? dim-dül-dül is probably a plural (Sum. Gr. $124) of dim-dül —dim-gul ع‎ T AR-kullu, Syl. 
b 284 and note also dim-gul gloss on MA-MUK, CT. 25, 4, 8. The original word appears to 
have been dimgul=TAR-kullu, and later dim-gal, Br. 2759, SAI. 1873, SAK. 270. The 
Assyriologists usually render the loan-word by tarkullu, DELrrzscH, H. W., 303 and Muss- 
ARNOLT, Lexicon 359 or tarkullu, ibid. 1193. TAR may have the value dim and the word should 
be t/dimgallu, “cable? of a ship," or “mast? of a ship," and this is the only meaning hitherto 
assigned to TAR-kullu. The word, however, like markasu (see RA. 12 p. 82) has also the 
meaning, master workman, leader, chieftain. Note dim-gal=markasu, Syn. of ummänu, 
“master workmen,” RA. 12 p. 82, and Gudea, Cyl. A. 22, 11, dim-gal-gal ki-a mi-ni-sig-sig, 
“The master workmen placed it in the earth." The goddess Gunura is dim-gal kalam-ma= 
TAR-kul-li mátim, “leader of the Land," SBP. 160, 13. Ishtar is the dim-gal, “directress” of 
Babylon, SBH. 97, 65. "'"Ninuraia is the dimgul an-na, chieftain of heaven, II R. 57b 56 
and dimgal kalam-ma, “chieftain of the Land,” ibid. 59. i 

3 For kunin=kuninu, kuninnu, kuninnátu, “a reed vessel" usually employed for mixed 
wines. gi-nig-kas-sur-ra=(kanü) kuninnātu, Syn. mamzü, vessel for mixed wine, CT. 14, 47, 
BM. 43,330, 15; II R.22 No. 1 Rev. 8, Syn. šutukku, basket. ku-ni-nu in a list of synonyms 
for pisannu, vessel, is explained by pat-[tu-u], reed basket, K. 10452, 14 in CT. 18, 20. 

4 For bád-ba contrasted with bar-ba, cf. bád-bi and bar-b1, BL. p. 117, 10. 


, 
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REVERSE 
D urú ud-dé am-  gul-e 1. The city the spirit of dci 
destroyed. 
2. giY-gí-gál! ki-Yub-gá-da-kam 2. The interlude of the strophe 
(is as follows) 
3. ama “nin-gal uru-(ki)-ni? nu-bé- 3. The mother Ningal her city 
Sub-ba inhabits not. 
4. bar-ta ba-da- du 4. Without she wanders. 
4508 


HYMN. OF SAMSUILUNA TO STATUES OF LIONS AND His Own 
| STATUE 


This hymn to the statues set up by Samsuiluna is not 
complete on the tablet 4568. Another tablet in the same col- 
lection, which I know only from a copy placed at my disposi- 
tion by Dr. PoEBEL, has the whole of 4568 on its obverse: 
the reverse continued the hymn but only a few signs are pre- 
served. We have, therefore, no means of determining the 
length of this composition unless some scribal note can be 
made out on the reverse of the duplicate. 

This hymn is particularly interesting, since the same event 
is mentioned in the date formula of the sixth year of Samsuiluna, 
which is most fully preserved on the contracts, STRASSMAIER, 


1 For giS-gi-gal=mihir $a zamari, see ZIMMERN, Ištar und Sallu, p. 6. In all the known 
examples of this liturgical note the interlude of two or three lines is separated from the ki-Sub-gü 
by lines. Here the interlude or choral reflection apparently ends the liturgy, which is contrary 
to all known rules of liturgical practice. ki-3ub-gú, the ordinary word for “strophe” (Xéru, see 
ZIMMERN, ibid. p. 5), is followed by da which occurs only here. The word is often shortened to 
ki-Sub, and ۲-5, see BL. p. xlv. 

? The city Ur is meant and the reference to an usurper in Obv. 8 leads us to suppose that 
the calamity referred to is none other than the invasion of the Elamites who seized Ibi-Sin, last 
of the rulers of the dynasty of Ur. A lamentation on this event was published in my Historical 
and Religious Texts 6-8; according to that text Ibi-Sin was taken captive to Elam. 
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54 and 62. Short variants will be found in PoEBEL; BE. VI, 
p. 70, to which add PoEBEL, No. 26. 


mu Sa-am-su-i-lu-na lugal-e *babbar “marduk-e-ne- 
bi-da-ge nig-dim-dim-ma-bi al-in-na-an-du-us-ám* alam 
sub-sub-bé alad-gushkin-ás-ás-bi-ta é-babbar igi *babbar- 
šú é-sag-iP (igi “marduk-Sú) ki-gub-ba-ne-ne mi-ni-ın- 
gi-na, “Year when Samsuiluna the king, whose deeds 
Shamash and Marduk have extolled, a statue in an 
attitude of prayer and animal statues of gold upon 
their foundations in Ebabbar before Shamash and in 
Esagila before Marduk established.” 


I. sug-me gus usum'-gal nam-kal-a ` 1. Terrible form governor of valor, 
2. til-dul-la sag-di'-lág-ga-na 1m- 2. Whose brilliant form shines up- 
ma-Sı-ın-bar on all living things. 
3. nam-Säg-ga-ni-Sü la-la na-an-Sı- 3. Because of his  beneficence 
in-ag plenty is created. 
4. alam-si a-ni-5ú dug-li im-ma-Sı- 4. Because of his radiant? statue 
11-0 prosperity is made complete. 


1 For this peculiar form of the conjunction bi-da or bi-ta attached to the plural ending e-ne, 
see also e-ne-bi-ta in the date formula of the 34th year of Hammurapi. ge marks the subject. 

2 This compound verb is formed from the root al, lofty, and the intensive suffix dúg > du; 
uš is the plural inflection and dm the sign of a dependent phrase. al is connected with 2 ع‎ 618, 
see Sum. Gr. p. 202. 

3 See PoEBEL; STRASSMAIER has apparently NE. i. e., gil? 

4 The sign uXum is expected here but the text has gtr clearly. 

5 This is the first example of the sign SUH with the gunufication at the left, REC. 204965. 

6 Note the unusual gunu of LAGAR =dul, and see RA. 13, pt. IH Bibliographie, for this sign. 
til-dul=balat nabniti; for dul=nabnitu, see Sum. Gr. p.211. The sign employed here has prop- 
erly only the value du (REC. 233), but it is confused with dul, REC. 27755. 

7 būnu namru, v. SAK. 214 f. 16. The scribes themselves appear to have been uncertain 
concerning the sign di for which they frequently write ki; di, however, is the original and correct 
reading since it is the well-known augment, dug, du, da, di. Note sag — imu and sag-dı = ۰ 
Also sag-du-ga =bánú, begetter, a word certainly connected with būnu, form. See Sum. Gr. 
$153. For sag-di see also Ni. 4563 Rev. 18. The scribes appear to have confused sag-di with 
sag-ki = putu, front. 

8 Here infixed Xi reproduces a causal šú, a rare usage of this infix, see Sum. Gr. p. 145 above. 
in is obviously a mere euphonic element. 

9 The sign is REC. 34 not REC. 48 which alone has the values st, sa (RA. 10, 77, 40) = 
sig, sag=banú, sámu, etc. But here the scribe has again confused his signs. A reading gún-a 
is also possible, a value given to both signs, CT. 19, 31b 3 and 12, 9a 17. For gun=banü, 
v. CT. 24, 31, 86=25, 26, 21, etc. 

10 Cf. dug-li nu-til-la, “joy he completes not,” SBH. 101, 50. 
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5. bal-a-ri-ni-Yá  im-ma-an-Si-gub 5. Over his transgressors he has 
been established. 
6. den! kal-la-bi Sag-im-ma-ab-tub- 6. Whose precious presence ap- 
bi peases the heart. 
7. Sag-gü-bı - gí-a-na? | im-ma-ab- 7. At whose repentance there is 
nigin-e? . forgiveness. 
8. an ukkin-lugal-ra ka-mu-un-dar- 8. Lofty one who to the assembly 
dar-am' of kings renders decision. 
9. u-mu-un na-äm-zu? zi-ba-am ki- 9. Lord that knows fate..... obedi- 
gal ám..... dam ERAGE 
IO. sa-am-su-1-lu-na Suba si-a máš- 10. Samsuiluna, the pure, the bril- 
g13-1-dé-kar-kam' MAREE the seer. 
11. zgi-mu gim-ba-ma bé-tám du-ri- . 11. Myeyes...........arelifted(?) 
šú 11-15 to bestow life forever(?)’ 
12. 1-z1-em® ag-dug-K A+NE-"a Ve Ne olf, I will fill thee 
asilal da-ra-ab-sı with rejoicing. 
13. kalama gú-ri-a" gáb-dar?-ma mu- 13. The land to obedience | will 
ra- an-ag reduce for thee. 
14. sa-am-su-i-lu-na — da?-gál-za-a- 14. Samsuiluna thy champion am I, 
kam kalam-3ár-ra-en-e** who enriches the land. 


! For the reading den, gen, see SBP. 12, 29. 

2 Sag-gu-bi-gi-a, literally “the returning of the waters to the bank," the restoration of 
normal conditions of a canal. The literal sense occurs in Gudea, Cyl. A. 1, 5. The figurative 
sense appears to be “the return of the affections to their normal state," to repent. This meaning 
occurs in Sag dingir-ri-ne gü-bi-gi-a-äm, “the hearts of the gods returned to their bank," i. e., 
they repented, Cyl. A. 25, 21. 

° ® Literally “(God) is made compassionate.” 

4 Cf. Br. 632 pit purruóu. The verb is a variant of dág-tar —dénu, v. K. 4610 Rev. 17. 

"UI SBP 276, 1. 

$ See note on line 4. 

1 Cf. 1g1-kar-bará. 

8 Cf. for this line, Bilingual of Samsuiluna, 27-31. 

° For idim, wailing(?). Note li-du =¿amáru, a synonym in line 24. 

. 13 This sign occurs also in the Berlin Astrolab, Hemerologie, I. 27, where it is rendered by 
uGibil, fire. Also IKA+NE=**Gibil, WEIDNER, Handbuch 86, 4. See also MVAG. 1913, 
2 .م‎ 71 l. 84. In K. 8503 Obv. 3 (=CT. XI 28) the Sumerian value is ....a*-gud(?) =libbatu, 
anger. See below, line 24. 

H Variant of Gü-ur-a; MEISSNER, SAI. 484. 

z Cf. nam-gúb-dar in PBS. V 25 V 39. In line 20 the phrase recurs; ma is not wholly 
certain. The sign appears to be MEISSNER, SAI. 3752. 

13 Sic! Read á-gál. 

H Var. $är-ra-da-ni, being the suffixed conjugation to indicate a relative phrase. The form 
$är-ra-en-e is the gerundive participle in the status rectus. See Sum. Gr. $210. 
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15. mu-uS-mis-Säg-ga-zu  ni-me-en 15. | am thy strong prince the 
nam-en-nu-un mu-ag-e-en `. pious; watchful care I exer- 
cise. 
16. zag nam-lugal-la-$%! ul-šú? gub- 16. Who at the head of kingship 
bu-da-ni joyously has been placed. 
17. kalama nam-lugal-la-$4 nam-dug 17. For the kingship of the Land 
mu-un-kud with a good fate he has been 
destined. 
18. ur-gal alad alad mu-ne-en- sig 18. Lions as protecting spirits he 
dedicated. 
19. an-ta-ne-ne  da'-gál ag-de 19. Their loftiness to make fearful, 
20. bal-a-ri gü-ri gub-dar-ag-dé 20. The transgressors to reduce to 
obedience, 
21. dinnini &-qi-da  ba-an-da-gub 21. Innini with a true arm estab- 
lished. 
22. gub-bu-ne-ne-a sa-am-su-i-lu-na 22. At their left Samsuiluna has 
ba-gub been placed. 
23. sil-gar-azag-gi-e-ne ni-da-e-ne 23. Their holy praise, their fear, 
24. li-du ág-dúg-KA+NE-a mu-un- AEL ct MR 
us-ne-ne : 
25. bal-a-ri gú-ri mu-un-ti-ti-ne 25. The transgressor in obedience 
they will cause to live (dwell). 
26. me-en-ne ga-Sa-an an-na alad- 26. They are the propitious spirits 
Ság-ga-me^ of the queen of heaven. 
27. ildw il-la sa-am-su-1-lu-na me- 27. A group of lions, object of 
en-ne-en adoration of Samsuiluna, are 
they. 
28. me-en-zi-en bal-a-ri-zi-in® gid- 28. Your transgressors ye destroy. 
dág-ge 
! Var. ka. 
? The same signs in Zim. K. L. 199 II 21, nam-lugal-la dü-$ü, to adorn the kingship. 
8 Var. na. 


4 Probably for á-gál. 

5 The text has again da for á. 

6 See Sum. Gr. $126. 

7 Syl. Ass. Berlin, unpublished, renders IGI-LAMGA-BU(ildu) by illat kalbé, troup of dogs. 
The phrase obviously refers to the group of lion-images mentioned in line 18. zlla 1 have taken 
for igi-illa=ni$ ini. For ni$u without int, cf. aššat niSi-ka, CT. VI 28b 23, 27. 

8 This is the first example of zin as the possessive suffix of the 2d per. pl. Note the peculiar 
participial conjugation in which the verb me (esse) is separated from the participle gid-düg= 
nasabu. 


7 
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29. 1-71-6111 dg-dug-K A+NE-a la-ba- 29. Song and praise | restrain not. 


du! 
30. pt-el-pi-li ga-mu-ra-ab-Xid 30. Humiliation I will recite unto 
you. 
Edge. Sag-lal-la alam nu-un ki-tag- Edge. The hymn to the protecting? 
lagi nu-ma-al statue(s) which has (have) 


been set up is not finished. 


LITURGY TO ENLIL, SERIES babbar-ri babbar-ri-gim, NI. 497 


This fragment (originally numbered Khabaza 15-8, 1888) 
forms the top of VAT. 1334+1341 published by ZIMMERN, 
KL. No. 12. The obverse of 497 completes the beginning 
of KL. 12 obverse I and II. The reverse of this fragment 
completes KL. 12 rev. II to the end. It also contains a portion 
of the liturgical note which ended the last column. KL. 16 
joins the reverse on the right and contains also the beginning 
of a few lines of the end of KL. 12 rev. I. This series, built upon 
an old song, bábbar-ri bábbar-ri-gím te-ga-bi zal, resembles, 
both in title and literary construction, the late series *babbar- 
gim é-ta of which we have the second(?)* tablet in Assyrian? 


1 For the root du —kalá, to restrain, compare on the one hand dZ —ne'u, CT. ıo, 11b 24, 
and on the other, DU —kalá, Br. 4886, SAL 3332. The sign DU in this sense was read gin 
by me in Sum. Gr. 216 on the basis of gi =ne'u, p. 215. In any case gub means kali, v. ZA. ıo, 
197, 16 Sag si-sá gub-ba=kuSur libbi likli, “may contentment of heart abide," where likli is a 
syn. of lig. Note also nam-ka-gar galu galu-ra 1n-na-gub-bi-e$, “Man against man restrains 
complaint," STRASSMAIER, Warka 34, 16; ba-an-gub-ba-ba, it is restrained, Zim. K-L., 26 Rev, 
111 3. However, dá has probably this sense here and note dib, dub, to confine, seize, Sum. Gr. 
209, 211. 

? Cf. Liturgies, p. 2 n. 4. 

š For nun, protector, v. CT. 16, 7, 243 nu-un-mà ge-a, "my protector may he be." Also 
the noun formation with nin > in > en, in en- nu-un —masartu. 

4 [V R. 11 is certainly not the first tablet of this series as | supposed in SBP. 246. If this 
were tablet one its first line should agree with the title @babbar-gim ¿-ta. But its first line is the 
beginning of another Enlil song, see SBP. 238, 1. 

BEYA IT, 
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and Neo-Babylonian! interlinear versions and a Neo-Babylonian 
version of the fifth(?) tablet.2 Col. I of our tablet contains 
two melodies. Col. II consists of the melody dámgara bádakur 
dúaka-nággallu, which also forms Col. I of tablet two(?) in the 
allied series “babbar-gim è-la. The fourth melody consists of 
a long litany filling Cols. 111 obverse and Col. I reverse. This 
melody is one of those movements based upon a liturgical 
phrase forming the opening line, which is repeated after the 
titles of all the important gods of the pantheon. Unfortunately 
this refrain is no longer preserved here. The most well-known 
“titular litany” is that used in the fifth tablet of the weeping 
mother series SBP. 150-167. Here the liturgical phrase is 
Xá-ab u-mu-un mu-un-tug-e-en-ne ul-li-es, “The heart of the 
lord we will pacify with praise." After three more lines which 
vary this motif,’ the litany begins a long list of titles each replac- 
ing the word umun “lord” by the name or title of a deity. A 
titular litany was used as the next to the last melody in KL. 
No. Sand KL. No. ıı, but here also the liturgical motifs have 
been broken away. At the top of Reverse II continuing to 
the end of Col. III began the intercessional psalm called in 
the late liturgies the ersemma. Our tablet, therefore, repre- 
sents one of the few known examples of a series not entirely 
compiled from older songs, but having a creative element. 
The titular litanies and the intercessionals were creations of 
the liturgists of the Isin and early Babylonian schools who 
usually constructed these series by simply compiling old songs 
for musical and religious effect. | The later liturgies generally 


1SBH. No. 33. SeeiSBP:/237-47. 
2SBH. No. 39. This tablet almost certainly belongs to the series dhabbar-gim 2-ta. 
8 See Bab. III 240. 
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end the section before the final song or intercession by the 
rubric: | 


sub-be Se-1b é X ki-de-en-gí-gí 
k1-su-bi-im balag git-de' 


This rubric may have been used here and in KL. 8: and 
11. We should expect it at the end of Rev. I. It is just pos- 
sible that the last sign on KL. 16 right column is the beginning 
of the word sub, in which case we have this rubric already in 
the classical period. If we may assume that this advanced 
type of liturgy already possessed the complete terminology 
of the late period, then the intercessional should be called an 
ersemma. See BL. XXXVIII and SBP. 174, 53, etc. Note 
especially that the intercession and recessional of the late 
series to Enlil, which so closely resembles the last melody here, 
also ends in this way, BL. p. 51. At any rate our tablet does 
not give the name of the series at the end as do the colophons 
of all the late series, so we may infer that this scribal method 
had not been adopted in the early period.’ 


NI. ل روب‎ VAT. 1334, ETC. 


I. babbar-rı babbar-ri-gim te-ga-bi- 1. Like the sun, like the sun his 
cab approach illuminates. 
2. mi-ri-mi-ri-gim  te-ga-bi-al 2. Like lightning his approach 
illuminates. 
1See BL. XLV. 


omnes 0 SBP. 195, 72. 

3 ZIMMERN, KL. X introduction to No. 12 on the basis of a copy by Rapau, has already 
discovered the connection between 497 and VAT. 1334. 

t According to IV Raw. ıı, so, a similar series to Enlil was known as dhabbar-gim eta, 
“Arise like the Sun-god.” Such also was the title employed for this series by the catalogues 
of series in the Neo-Babylonian period, IV R. 53 I 5 “babbar-gim-¿-ma, and the old ۵ 
from which the series arose has the same title (2babbar-gim-é-ta) in the great catalogue III 16. 
A small catalogue published by LuckeNBILL in AJSL. Vol. 26, has in line 8 this title in the 
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3. UD! e-lum-e mu-un-qal-a-r? 3. Babbar the exalted illuminates. 
4. UD! ^mu-ul-lil-li mu-un-zal-a-ri 4. Babbar-Enlil illuminates. 
5. am-e urú e-en-qal-a-ri 5. The bull the city illuminates. 
6. *mu-ul-lil-là urá-na e-en-zal-a-ri 6. Enlil his city illuminates. 
7. [Xe-ib] nibru-(ki)-na e-en-qal-a-r1 . 7. The brick-walls of Nippur he 
illuminates. 
8. [Ke-ib é ]-kur-ra-ka e-en-qal-a-ri 8. [The brick-walls] of Ekur he 
| illuminates. 
o. [Se-ib é -]gal-ld? e-en-zal-a-rı 9. The brick-walls of the palace he 
۱ illuminates. 
ıo. [$e-ib q¿mbir-]ki-ta e-en-zal-a-rı 10. On the brick-walls of Sippar he 
shines. 
11. $e-ıb é-bàr-ra e-en-zal-a-rı 11. The brick-walls of Ebarra he 
illuminates. 
12. urá* *anunitum-ma* e-en-zal-a-ri 12. The city of Anunit he illumi- 
nates. 
13. $e-ib ul-mas-a-ta e-en-zal-a-ri 13. On the brick-walls of Ulmas he 
shines. 
14. Ye-ib fin-tir-(k1)-ta e-en-zal-a-rı 14. On Babylon he shines. 
15. še-ib sag-il-la e-en-zal-a-ri 15. The brick-walls of Sagilla he 
illuminates. 
16. ud más til-e ud gin til-e 16. Spirit that brings the youth to 


extremity; spirit that brings 
the maid to extremity. 


form ®babbar-gim ud-da-im-ta. 


The same series appears in the catalogue IV R. 53 I 35 with 
the addition of bar-ú and this occurs also at the end of K. 3264, see SBP. 237. 


[This term 


bar-ú occurs as yet outside the catalogue I 34-39 only on K. 3264 and seems to indicate that 
a well-known series has been rearranged.] The titles of series are invariably identical with their 
first lines. The idea in the title of our liturgy seems to be nearly identical with the title of the 
other Enlil liturgy “babbar-gim 2-ta. 

1 The restoration [dingir]-babbar which would make “God Shamash,” a title of Enlil does 
seem probable. Enlil is obviously connected with light in these lines and his father-mother 
names en-ul, nin-ul, en-mul, nin-mul connected him with the stars probably as the son of Anu. 
Note also the N. Pr. “Samas-“Enlil, “Shamash is Enlil,” in an unpublished text. 

2 For the emphatic verbal ending a-r? see BL. 107 and SBP. ıo, 10-12. 

3 This restoration is not justified by the parallel passages for the names of secular buildings 
do not occur in liturgies. The egalla or ekallu, “palace” at Nippur recurs frequently in the 
documents excavated there, see Expository Times XX 457. 
4So traces by ZIMMERN, KL. No. 12 I 2. 

5 Eulma$ was the temple of Anunit in Sippar-Anunit or Agade, see Tammuz and Ishtar, 
It is, therefore, probable that e-nun renders here the Semitic name Anunitum. 

6 Here begins a passage to the Word or Spirit of Wrath which occurs also in SBH. 95, 

19 ff.=SBP. 187, 19 ff. where it forms part of the second tablet of a weeping mother series. 


08 f. 


. ايلام‎ 
Pi 
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17. ud tur gul-e ud ama sir- ri 17. Spirit that destroys the stalls; 
spirit that desolates the folds. 
18. tug-azag-di ud Xáb-ba nu-pad-dé- 18. Possessor of wisdom, spirit whose 
da-r1' intentions are not discerned. 
19. tur al-gul-gul-e amas sir-sir-ri 19. The stall it destroys; the sheep- 
fold it desolates. 
20. 4g-ٌ 1-em mağ-ba  mu-da-ab- 20. Small and great it slays. 
81-12 
21. mus-an-na lal-gul? mús-bi Ye-ám- 21. Upon the youth it arrives and 
54 that youth wails aloud. 
22. gin-an-na* lal-gub gin-bi Ye-ám- 22. Upon the maid it arrives and 
Sá that maiden wails aloud. 
23. [gi*-mes gal-gal-]e? gú-ri-"[us-ám- 23. The great mésu-trees it sweeps 
me) Ç away. 
24. [ud-du du-du-|dam 5-6 [al-ma- 24. Spirit that reduces all things 
ma] i to obedience. 
25. [e-ne-em “enu-ul-lil-li bul-bul-ám 25. The word of Enlil rushes forth 
71-06 nu-bar-bar-]ri and eye beholds it not. 
26. 26. 
re NE IA EE Ê A Ar. 
28. [. ."mu-ul-li-li. . .]NE D E A HERES 
29. [4-mu-Jun-e [kur-kur-ra^. . . . 20. The lord of the lands...... 
e 
30. [4-mu-]un dúg-ga-[zid-da..... ] 30. Lord of the faithful word. J 
31. [a-a ka-nag-ga..... ] 31. The father of the Land. ... 
32. [stb sag-gig-ga. . .] 32. Theshepherd of the dark-headed 
people... 


! Var. has another emphatic particle nam; da postfixed passive particle. 

? Var. mu-ám-da-ab-gí-gí. 

3 Var. mús-a-[na] nam-mi-gub. 

* Var. mi-a-na. 

Var: es 

5 Var. gú-gúr-ru. For gur, gurgur, gugur, to sweep away, see Sum. Gr. 219 gur 1. 

7 These signs correspond to KL. 12 I 16. Here the tablet certainly had a line to separate 
the first melody from the second. Line 27 probably contained an interlude, or, if no interlude 
was used here, then it represents the first line of some melody. That the first melody ended 
here seems evident from the fact that line 25 is the end of a melody on the variant SBH. 95, 37 
and also SBP. 40,35 ZIMMERN, KL. X, states that KL. No. 33 I, which contains the ends of 
lines ending a-ri, is a duplicate of the end of this column, but this is not probable. 

* Here stood the first syllable of the verb form at the end of lines 27-8; the verb ended 
in dé or ne, or bé. This syllable followed the seven names of Enlil as an abbreviation; cf. for 
this form of melody SBP. 102, 112, 120; BL. 111, etc. 
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33. [i-de-dü ni-te-na....] 33. He of self-created vision.... 
34. [am erin-na sá-sá...] 34. The hero who directs his host 
35. [ù-lul-la dúr-dúr....] 35. He that quiets the strength of 


rebellion... 
Here followed about five lines 
concluding the melody and the end 
of the column. 


Cor. II 

1. dam-ga'-ra ba-da-[kúr dü-a ka- 1. The shepherd is estranged, all 

nag-gà al-lú] the Land is terrorized. 

2. urú-ta dam-ga'-ra [ba-da-kúr dà- 2. Against the city the shepherd 

a ka-nag-gà al-lú] is estranged, all the Land is 
| terrorized. 

3. mu-lu-sir-ra? és [nibru-(ki-)ta ba] 3. The master of threnody against 
the abodes of Nippur is 
estranged. 

4. $e-ib é-kur-ra-ta [ken-úr* é-nam- 4. Against the brick-walls of Ekur, 

ti-la* ba] of Kenur and Enamtila he is 
estranged. 

5. fe-ib és zimbir-(ki-)[ta 65 é-bar-ra 5. Against the brick-walls of Sippar 

ba- da- kur| and the abode Ebarra he is 
estranged. 

6. Xe-ib tin-tir-(ki)-ka-|ta é-sag-il-la 6. Against the brick-walls of Tintir 

ba and Esagila, etc. 

7. urú-ta à-mu-un-bi [na-äm-ba-da- 7. Against the city whose lord has 

an-tar | cursed it. 

8. ga-fa-an-bi gi-gi-a* [ba-da-an-tus] 8. Its mistress’ sits in misery. 

o. urú úu-mu-un?-[bi li h-bé-m-tar- 9. The city, whose lord no longer 

ra-b1 guides its destiny, 


ns 


1 Var. SBP. 238, 1 kar. 

2 bé] sicht, here a title of Enlil as the one who caused the lamentations of Nippur. The 
same title is applied to Gula in KL. 25 II 7. 

@ Chapel of Ninlil in Ekur. 

4 Chapel of Enlil in Ekur. 

5 Sic! an error of dittography. 

6 Var. gig-gig-bi. 

7 Ninlil. 

8 Text e-en which is probably erroneous. 
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tu-ra-b7)! 
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. Which the lord Enlil surrendered 


to the winds. 


11. mulu er-ra-ge er mu-ni-ib-šéš-šéš 11. The mourner mourns. 
12. mulu ad-da-ge ad-[du mu-ni-ib- 12. The wailer beats himself. 
gar] 
13. mu-dül-di gir-gir-mu-ni-ib- 13. The herdsman hastens in dis- 
[dí g?] tress: 
14. sib-bé gi-er* mu-ni-1b-ne? 14. The shepherd sits down to play 


00-0 0-14 


the reed of weeping. 


15. gudu gi5-asilal-lá? nu-mu-ni-ib-bé 15. The anointer commands no more 
_ the atonement. 
16. gala-e” a Sag-zu nu-mu-ni-1b-bé 16. The psalmist commands no more 
1 the “How long thy heart?” 
17. gudu-bi dug-li-da? ba-ra- à 17. The anointer departs from his 
riches. 
18. en-bi mi-pàr-"ta ba- ra- é 18. Her high-priest from the dark 
chamber" has gone forth.” 
19. Z-mu-un-bi nu-mu-un-til ga-Xa- 19. Her sovereign remains not; her 
[an-]b1 nu-mu-un-til queen remains not. 
20. u-mu-un dim-"ma kur-Sü ba- 20. The lord cried aloud and rode 
us to the mountains. 
21. [ga-]*a-|an]-b1^ dim-ma® kur-Xá 21. Her queen cried aloud and rode 


to the mountains. 


一 -~ لس‎ 


1 Here begins KL. 12 11 1=SBP. 238, 19. 

2 mudul < mudur = battu, staff, Sum. Gr. 229. Here used also for shepherd. This word 
goes back to mu-¿ur=GIS-BU=mudulu, gasisu, massu, gislalü, all words for pole, baton, 
staff, Voc. Berlin, 2559, Col. IV (unpublished). The variant has the ordinary word for 
lord, mulu; cf. SBP. 238, 25; 66, 16; SBH. 77, 24. 

3 Var. gir-gir; the root is gir (1), hasten, be nervous, galätu; 
sense of Säpu, tread, hasten. 

4 Var. er-ra. 

5 ne=nad. 

ê Var. gudu-bi asilal-lá=pavissu duppir, v. FRANK, Religion, 64 n. 147. 

"Or lagar, labar, see BL. XIX f. 

Var; tb. 

? Var. ta. 

10 Var. par. 

11 giparu usually indicates a stage of the zigurrat. See RA. 11, 109. 

? Here the later version has an insertion concerning the psalmist, v. SBP. 240, 37. 

13 Var. idim-ma-ra [sic!]. 

Pe Vat a, 

Here begins: KL. 33 II. 


this fixes also the original 
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22. ka-a! kun-bi mi-ni-ıb-ür-ür-e? 22. The fox’s tail bristled. 

23. dar-gu-e git-il-la im-ta-di-di-e' 23. The many colored bird shrieked 
aloud. 

24. ¿áb-bi lil-la-ám bar-b1 lil-la-ám 24. Within her is the whistling 


wind; without her is the 
whistling wind 


25. 5áb-b1 sı-ga° ni-gul-gul-e 25. Her interior by the wind is 
made desolate.’ 
26. Xáb-bi mu-lu sir-ra® mulu 1m-ta- 26. Within her the master of thren- 
ne-a? ody and weeping has caused 
men to go forth. 
27. mar(?) — mag-b1? ki-" ba i-ni-gid- 27. Her treasure house from its place 
da bas been seized. 
ref dä mu mag-bi 1-74 111-16 SOE c E has been taken. 
29. ....an-gu-ab-bi ba-gaz-gaz 20 lea m has been demolished. 
O a ERN | 


This melody must have continued 
for at least ten lines. At the end 01 
IV. Raw tr Ober break sol x: 
least twelve Sumerian lines must be 
assumed if the melody ended at the 
bottom. Also at the end of SBH. 
62 a break of similar length must be 
conjectured. 


1 For this reading of NAR-A, see THOMPSON, Reports 103 Rev. o. 

2 SBP. 240, 45 ri; SBH. 62, 21 and 92b 20 úr-úr-ra. On this passage see Sum. Gr. 4 
(ur 12). 

3 KL. 12 11 15,33 11 3 and SBH. 62, 23 have ri; on the other hand, IV R. 11a 47 and Nip. 
4561 1 14 have gu which is obviously the true reading. See also SBH. 926 21. 

4 Var. de-de-e. See also SBH. 92b 21. 

Ch, SBE S206 

6 So also KL. 33 11 5; SBH. 925 7, but IV R. 11a şı ni-si-ga=ni-sig=urpatu, irpitu. This 
form yields the true reading of JM-DIRIG and also establishes the word nz, ni for wind. 

7 Here SBH. 62, 29 IV R. 11a 53=SBH. 920 8 have e-dé-bi gul-a ni-gul-gul-e, v. SBP. 242, 53. 

8 Cf. SBH. 92b o, mu-lu sir-er-ra=bél sirbi u 0 

9 Probably for zm-ta-ni-2-a = uSési-Sunutt 

Y mar-mag=tublu? Cf. é-e Sid-lal=tublu SBH 92b 24 and mag=tublu 11 R. a 49. tublu 
designates some part of the temple here. 

11 ZIMMERN’S text has DI. 


2 


۰ 
P 


n 
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HNH‏ زر 


(About twenty-two lines broken from the top.) 


d 


(23) 6. “am-an-ki am urú-si-ib-ba- 6. The divine wild bull of heaven 
ge and earth, wild bull of the 
holy city.! 
(24) 7. ama é-mag “dam-gal-nun- 7. Mother? of the house of the 
na-ge famous one, goddess, great 
spouse“ of the prince. 
(25) 8. "asar-là-dug ü-mu-un tin- 8. Asarludug, lord of Babylon. 
tir-(k1)-ge 
(26) o. mu-ud-na-ni "pa-nun-na- 9. His spouse, Panunnakige. 
k1-ge? 
(27) 10. sukkal’-zid mu-dug-ga-sa- 10. The faithful messenger, he 
[a ] named with a good name. 
(28) 11. sukkal-zid à-mu-un [...... 11. The faithful messenger. ...... 
7 
e E ] 
(29) 12. dumu’-sag "[urat-a é-gí-a- 12. The first born daughter of 
ni ] Urasa, his bride. 
(30) 13. 2-[mu-un mu-du-ru sig-¥u- 13. The lord of the wand, adorned 


dú] 


Here followed at least ten lines 
to the end of the column which can 
be supplied from SBP. 154, 34 ff. 


CE SBE 154,26. 


? Var. SBP. 154, 27 é§-mag; see also 106, 7 and IV R. 21* No. 2 Rev. 13. 


with splendor.? 


On the other 


hand 112, 26 has ama dumu-mag, “Mother of the famous son,” 1. e., Marduk. £$-mag and é- 
mag=bit séri, probably a technical name. For the é-mag of E-ninnú at Lagash, see SAK. 
68 V 51 (and 88 I), IV 1, built by the canal. bit séri probably means the building constructed 
near a river where the priests performed the rituals of the water-cult of Eridu, see BL. 115 n. 1. 
mag should not render séru, “field, highland,” but şîra, “lofty.” The Sumerian has no reference 
to “field” but designates this building as the “house of the famous one,” 7. e., house of Marduk 
god of the water cult. 

? “Mother” is probably used in a pregnant sense, “she who bore the god of the house of the 
water cult.” 

* Read dam with all variants; ZIMMERN has nin. 

5 For $à-nun-an-ki-ge, which is obviously the original of the meaningless PA P-nun-an-ki, 
PAP-nun-na-ki. The text of SBH. 85, 29 has sukkal which should be corrected to nun. The 
name seems to mean “Canal of the prince (Ea) of heaven and earth.” 

*SBH. 85, 30 has the sign MAL, or E, but sukkal alone is correct. Cf. SBH. 134, 23. 

' Here followed some unknown title of Nebo not found in other liturgies. 

* Probable reading for an unintelligible sign. Cf. SBP. 154, 31; BL. No. 56 Rev. 28 etc. 

° For this title of Nusku, see BL. No. 101, 1=SBP. 154, 33. 
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REVERSE | 


(About twenty lines broken away.) 


3. uresag iri t m 


5. ur-sag-gal(?) [^uratà-ra 


? v 
7. "amurrü [mu-lu gar-sag-ga- 
get] 
9-15 no traces. 
LO NIE NAYA 
I8. urü-mu-a...... 
20: 45: ا‎ d 


2. pa-te-si-ge(?)...... 
4. ü-mu-un-si! "[mu-ul-lil-lá] ligir ni 


17. ama-gal..... ga-[Sa-an..... | 
19. nibru-(kt)....... 


e e Zare v als d ole ROO IA OA CAD DAS A E E 


REVERSE ll 


(16) 1. mu é-dü-a mu-mu pad-dé 
mu-mu nu-pad-dé 


(17) 2. mu uru-dü-a mu-mu pad-dé 
mu-mu mu-pad-dé 


(18) 3. kur in-gaq-e kur ın-ga-sig 


mu-mu ni-pad-dé 


(19) 4. kur ur-ba um-mi-in-gul ug- 
ga mu-mu ni-pad-dé 


1. The name of the builded temple 
by my name is named, which 
by my name was not called. 

2. The name of the builded city 

by my name is called, which 
by my name was not called. 

. “The strange land he smites, 

the strange land he humili- 
ated," shall my name be 
called. 

4. “The strange land altogether 
he terrified,’ shall my name 
be called. 


دیا 


1 Cf. SBP. 150, below, note 5 1. 12=KL. 11 Rev. Il 11, and BL. 22, 5, title of ۰ 
2 Title of Ramman? Cf., however, SBH. 56, 2 for qu-ri(/) 


3 Cf. BL. No. 56 r. 20. Read umun after gal? 


AKI LOL 


5 Restore, 20. s[ub Se-ib é-kur-ra ki-dé-en-gí-gí] 


21. [ki-*à-bi-im balag gü-de 
8 Here ended this column. 


]?? 


(20) 5. 
(21) 6. 
(22) 7. 
(23) 8. 


(24) 9. 
(25) 10. 
(20) LI. 


2 ten 
los I3, 


(29) 14. 
(30) 15. 


(31) 16. 
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kur-kur zar-ri-eS-e! mu-un- 
gab-gab? mu-mu ni-pad- 
de 

ki-bal zar-ri-es-e! mu-un- 
gal-gaP mu-mu ni- pad- 

| dé 
a-(gi-a)-mu(?)-a  um-mi- 
in-sur mu-mu ni-pad- dé 


Sag gi-u gi-ū* Sá-ab túg-e 
tüg-e? 


Sag an-[na] gii gi-i 
Sag “mu-ul-lil-lá ein gi-ú 


[Sag ur-sag-gall gii gi-u 


[390 V A a gi-ü gi-ü 


Sa-ab Xu-mu-un-tág-[mal] 
ım- ra- du -]6 P 
[uru-]zu “babbar-gim za-e-ta 

[2-bar-ra]!° 
nippur-(ki) "babbar-gim za- 
e-[ta é-bar- ra] 


"With... waters. he 


. “The lands in anger he devas- 


tated,” my name shall be 
called. 


. “The hostile land in anger he 


destroyed," shall my name be 

called. 

makes 
clean," shall my name be 

. called. 


. Oh heart, be reconciled, be 


reconciled, oh heart, repose, 
repose. 


. Oh heart of Anu, be reconciled, 


be reconciled. 


. Oh heart of Enlil, be reconciled, 


be reconciled. 


. Oh heart of the great hero,” be 


reconciled, be reconciled. 


. Oh heart of. . be reconciled, etc. 
. Oh heart of....be reconciled, 


GLO 


. To cause the heart to repose, 


let us speak unto thee. 


. Unto thy city like the sun hasten 


gloriously. 


. Unto Nippur like the sun hasten 


gloriously. 


MICI 


2 gab-gab = gab-gab = kummuru. 
* On this root see Sum. Gr. 214. 
* Cf. IV R. 21%b 30 and Sum. Gr. $216. 


5 Cf. ibid. 32. 


Var. KL. 84 Sa-ab gi-u, etc. 


6 Cf. BL. 49, 4 and MEEK, No. 32, 4. Var. KL. 84, 1 has fag %gu-la, a title of Anu. 


yf 


Ninurasa. Cf. BL. 49, 13. 


8 Sic! not NE. 
E e 00, 14. 
10 The remaining lines are completed by KL. No. 16 left column. Here begins a variant 


in SBH. 7o, 26. 


For za-e-ta this text has 7i-zi-ta. 


za-e=gö or ze is for zal > za > qê; for the 


tendency of open a to become 2, cf. a-sú > e-su > e-tu, CT. 25, 20, 18; é— má, “water,” for à, 
in KL. 2 I ıo, é urú, “waters of the city," for which ScHEIL, Tammuz has a-urá. é nu-me-a, 
"waters were not," KL. 44 r. 5, cf. BL. 207, III 2 and p. 110 note. For 2-bar-ra, SBH. has 


-ba-ra — ár-ba, energetic imperative, “hasten.” 


Magic 20, 12 and SBH. 128, r. 37. 


za-e-ta, 2-2-16 — ina upé. For upú, cf. KING, 
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(32) 17. é-kur “babbar-gim za-le-ta è- 17. Unto Ekur like the sun hasten 
bar-ra] gloriously. 

(33) 18. ken-úr “babbar-gim |za-e-ta 18. Unto Kenur like the sun hasten 
é-bar-ra| eloriously. 

(34) 19. zimbir-(ki) “babbar-gim za- 19. Unto Sippar like the sun hasten 


[e-ta é-bar-ra| 


gloriously. 


REVERSE III 


. [ê-bùr-ra “babbar-gim za-e-ta è- 


bar-ra] 


Ir 


Unto Ebarra like the sun hasten 
gloriously. 


2. [urú "anunitum-ma “babbar-gim 2. Unto the city of Anunit like 
¿a-e-ta à-bar-ra] the sun hasten gloriously. 
3. [é-ul-mat “babbar-gim za-e-ta è- 3. Unto Ulmas like the sun hasten 
bar-ra] ` gloriously 
4. [tin-tir-(ki)babbar-lgim za-e-[ta 4. Unto Babylon like the sun 
[é-]bar-ra! hasten gloriously. 
5. [é-sag-il-la] “babbar-gim za-e-|ta è- 5. Unto Esagilla like the sun 
bar-ra] hasten gloriously. 
6. [nippur-ki urá-]gu? urú-zu ge-dü-e 6. [Thy city Nippur] be built. 
7. lé-kur é-qu | mippur-(ki) ge-di-e 7. [Thy temple Ekur] in Nippur 
be built. 
8. [ken-ár é-nam-ti-la] ge-dü-e 8. [Kenur and Enamtila] be built. 
9. zimbir-ki ge-dü-e |é-bàr-ra] ge-dü-e 9. Sippar be built, Ebarra be built, 
ıo. é-sá-kud-kalam-ma ge-dü-e [....] 10. Esakudkalam-ma be built,.... 
ge-dü-e be built. 
VI. tim-tir-(k1) ge-dü-e sag-ıla ge-dü-e 11. Babylon be built, Sagilla be 
built. 
12. é-zi-da® ge-dit-e ki5-(k1) ge-dü-e 12. Ezida be built, Kish be built. 
13. é-ki51b-ba ge-dü-e é-me-te-ur-sag 13. Ekisibba be built, Emeteursag 
ge-dü-e be built. 
14. gar-sag-kalam-ma ge-dü-e é-tur- ‚14. Harsagkalamma be built, Etur- 
kalam-ma ge-dü-e kalamma be built.? 
1 First line on KL. 12 Rev. III. 
? So ZIMMERN's text. Not kz. Cf. SBH. 7o, 21. 


3 Although Barsippa is not mentioned yet Ezida probably refers to the temple of Nebo 
there and not to the Nebo chapel in Esagilla. 

4 Temples in Kish, cf. BL. 51, 41 f. See VAB. IV 185 n. 2, where evidence warrants the 
conclusion that EkiSib was the chapel of Emetenursag. 

5 Probably both temples in quarters of Erech, cf. BL. 93, 7 f.; 78, 31 f. 
KL. 199 r. | 35 Harsagkalamma is also the name of a temple in Kish. 


According to 


% 
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— 


15. gü-dü-a-kı ge-dü-e mes-lam Ze- 5. Cutha be built, Meslam be built. 


dü-e 

16. dil-bad-(k1) [ge-dú-elé-i-bé-an- 16. Dilbat be built, E-ibe-Anu be 
na ge-dü-e! built. 

17. [Sag-171-túm ge-ra-ab-bi] 17. [May one utter petition unto 
“thee: f 

18. [dib-bi-izi-túm ge-ra-ab-bi] 18. [May one utter intercession unto 
thee.] 

ıo. [Sag-gi-u Sag túg-mal-ù] 19. [Oh heart be reconciled, oh 

heart repose.] 
A A NN 
SBM OS: 


ERIE E NIKE THE SUN: HASTEN” 


This tablet belongs to the Neo-Babylonian redaction 
of the series “babbar-gim-e-ta and is probably the fifth or next 
to the last tablet. A Neo-Babylonian tablet of the same 
series is SBH. No. 33, duplicate of IV R. 11 an Assyrian copy, 
possibly tablet 2. This tablet (2?) has been edited in SBP. 
238-47. Col. I of tablet 2(?) has been copied into Obv. II 
of the ancient allied Enlil series babbar-r1 babbari-gim teg-ga-b1 
zal, which see, for a new edition of SBP. 238-43. I venture 
to designate BL. 73,3 an Assyrian copy, as the sixth or last 
tablet. This text contains the erSemma or recessional which 
ended a long Enlil liturgy. The colophon which gave the 
name of the series is destroyed, but if our conjectures be correct 
BL. 73 Rev. at the end should be restored er-Sem-ma “babbar- 
gim é-ta Xa ""Enlil* On these hypotheses we have the greater 


STUD Sr; 44: ١ 

? The restorations at the end of this column are conjectured. Cf. BL. No. 73, 45 ff. 
3 MEEK, No. 32, is an Assyrian duplicate. 

DES BH 99, 75. 
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portions of three large tablets of this well-known Enlil liturgy. 
The only other Enlil series whose contents are more completely 
known is the am-e bar-an-na-ra series, SBP. 96-120. 


and 


. 1-de-zu [ü-dı-zu 
. tig-zu ki-ma-al-[la nu-gi- gil 


OBVERSE? 


(About twenty-five lines broken away at the top.) 


e e.e `. "ea $9.9 ojeada €. Tagan A RO Seer e 


NU- 


. Sag-zu bal-bal li-šû ni*-kus-u 


. dam bé-1b-tag ki-kür-ra be-ın-Sub 


aS-Sa-ta ü-Se-zib-ma a-Sar Sa- 
nim-ma  id-di 


. dumu bé-ib-tag nim-nim-ma bé- 


in-Xub 
ma-ra ú-Se-zib-ma ina la á$- 
ra-[ti]-3à )۲( 1d-di* 


. mu-un-ga ma-al-la kür-rı ba-an- 


(1-em 
ma-ak-ku-ri Sak-na ana nak-ri 
ta-ad-din 


. gil-sa-a ma-al-la kür-rı° [Su-kut- 


ta Sa-kın-ta ana nakrı taddin| 


. gis-gu-qa-aqag-ga-bi kür-rı ba-an- 


da-tus 


1 Here preceded a litany like SBP. 136, 12-19. 


LE ET 20: 


3 REISNER gives traces of two signs which do not resemble gi. 
But SBH. 131, 48 nu-kuS-u. 


4So IV R. 28* a 37=SBH. 82, 4. 


61 al هارم ارهد اذه‎ RD a zê Ww, c « DE on E لس‎ VUES s 5 PEUT 


. Thy seeing eyes weary not.? 
. When thy neck is set it turns 


not back. 

How long until thine estranged 
heart weary not? 

The wife he rescued and settled 
in a strange place. 


The son he rescued and settled 
in a place not bis own. 


. The accumulated property thou 


hast given to the stranger. 


The hoarded treasures thou hast 


given to the stranger. 


. In its holy throne the stranger 


sits. 


AAA 
ni is here a variant of nu 


may perhaps have the value lí; li, la frequently occurs as phonetic variants of nu. 


4So MESSERSCHMIDT-UNGNAD in MEISSNER, SAI. 6800. 


5 Cf. BL. XVI 25. 
8 Cf. ibid. 27. 


Literally, “in the highlands.” 
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122 13 ku-us-si-sa! el-li nak-ri it- 


ta-3a-ab 
13. mu-nad-bi? azag-ga-bi kür-ri ba- 13. On its holy couch the stranger 
an-da-nad lies. 
I4. ina ir-Si-Su el-li-tu Sa-nu-um- 
ma j-ni-il 
I5. é-qu mu-lu-kúr-ra a-gim mu-un- 15. Thy temple unto the stranger 
11-71-01 thou hast given. 
16. bit-ka ana nak-ri ki-i ta-ad- 
din 
17. uru-qu mu-lu-kúr-ra a-gim 17. Thy city unto the stranger thou 
hast given. 
18. šag- u ge-en-túg-mal bar-zu ge- 18. May thy heart repose, thy soul 
en-Sed- dé | be at peace. 
ıo. ^mu-[ul-] lil-lá-[ge?] Yag-zu 19. Oh Enlil may thy heart repose. 
20. [*kur-gal am-]nad? Yag-zu 20. [God of the great mountain, 
crouching wild-bull], may thy 
heart repose. 
21. [nippur-ki | urú-qu ge-dü-e 21. Nippur thy city be rebuilt. 
22. [mippur-ki | äla-ka li-in-ni- 
pu-uS-ma 
23. lé-kur] é-¿u ge-dü- e 23. Ekur thy temple be rebuilt. 
24. [ken-ur é-nam-ti-la é$] nippur-ra* 24. Kenur and  Enamtila the 
ge abode(s) of Nippur be rebuilt. 
25. lé-te-me-an-ki é$] é-dár-an-na ge- 25. Etemeanki and the abode Edar- 
dit anna be rebuilt. 
26. urú-qu babbar-gim zi-zi-ta é-ba- 26. Unto thy city like the sun 
ra hasten in splendor. 


1 Sic! but l. 14 ina irfi-Yu, where the masc. šu is employed. The pronouns can hardly refer 
to Sukuttu for no evidence supports a meaning "chapel, shrine" for šukuttu, although it has the 
meaning “treasure house," BL. 47, 18. Cf. SBH. 84, و‎ where it is a synonym of makkuru. 
fa and šu cannot both be employed of the same antecedent unless one or the other is an error. 
I regard bitu, “temple” (always masc.) as the antecedent and ša as an error. 

۶ Sic! an error. Strike ۰ 

8 Restoration uncertain. Cf. SBP. 276, o. 

4 Here the scribe has written, 6 mu-me$ gü-ud-mes, “Six lines are omitted." These six 
lines are: 

(1) zimbir-(ki) ge-dü-e, “Sippar be rebuilt.” 
(2) é-bàr-ra é-sá-kud-kalama ge, “Ebarra and Esakudkalama, etc.” 


(3) tin-tir-ki ge. “Babylon, etc.” 
(4) é-sag-il-la e-tür-kalama ge, “Esagilla and Eturkalama, etc.” 
(5) bad-si-ab-ba-(ki) ge. “Barsippa, etc.” 


(6) é-zi-da 65 &-mag-ti-la ge, “Ezida and the shrine Emahtila, etc.” 
See for these lines SBP. 238, 6-11. 
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27. ana áli-ka ki-ma "Ss amsi ina 
u-pi-e ar-ha 
28. nippur-ki urú-qu babbar-gim dí! 28. Unto Nippur thy city like the 
sun in splendor hasten. 


20. é-dár-[an-na^ babbar-gim 21] 29. Unto Edaranna like the sun in 
splendor hasten. 
O ge EEE TER 30; C s IRE EAM TR a 
REVERSE(?) 


(Eight or ten lines missing.)? 


ono ere oo oe oma val oo eel ole ea 


DAME UA 1 E the temple.... 
2. lelím-ma?] umun kur-kur-[ra-ge] 2. Ob exalted one, lord of lands. 
3. [....-Jra umun "mu-ul- ıl-la a AM IO RENU 
4. elim-ma ur-sag "asar-là-dug 4: Oh exalted one, heroic Asar- 
ludug. 
5. ur-sag-gal umun “en-bi-lu-lu 5. Mighty hero, lord Enbilulu. 
6. sib [zi-da?| sib sag-gig- ga 6. Faithful shepherd, shepherd of 
the dark-headed peoples.* 
7. mu-lu sag-zu-a tug ba-tul-la? 7. Thou who hast covered thy 
head with a garment. 
8. (gon ür-ra ba-e-ni-mar-ra 8. Thy neck: thou hast placed in 
thy bosom. 
9. Sag-zu gi-pisan-gim ám-ma ba- 9. Thy heart like a reed water 
Su-a bucket thou hast covered. 
ıo. e-lum mu-us-pitug-7u ür-ra mi- 10. Exalted one thou hast put thine 
ni-ib-us-sa? ears in thy bosom. 
11. [düg-ga-zu a-ba mu-]un-kár-ri dé 11. Thy command who can alter? 
I2. ki-bit-ka man-nu u-nak-kar 
13. lag-a-qu a-ba mu-un-dib-bi-dé 13. Thy help who can surpass? 


1 Here again six lines with the six titles in note 2 and the refrain “babbar-gim zi-zi-ta ¿-ba-ra 
after each have been omitted. 

2 The melody continued here for about ten Sumerian lines to the end of the tablet. These 
two motifs, ge-dü-e and *babbar-gim zi-zi-ta (or za-e-ta) à-ba-ra, characterize the last melody of 
the classical series Ni. 45914- KL. 12, but occur there in the order “babbar-gim, etc., and ge-dü-e. 

š Here began a melody whose motif is lost. 

SBE TIA BS 120, et 

$ Var. SBH. 131, 50 bi-tul-la. 

® Var. SBH. 131, 53 has a rendering suited to the Semitic idiom, “Exalted, thou who hast 
put thy fingers in thine ears." 


tagt a ` = 


married types. 
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a-sap-ka man-nu it-ti-ku 


. 1-06 il-la-zu a-ba ba-ra-é 
. dug-bad-du-zu a-ba ba-ra-Xub-bu 
. kur 1gi-nim-la mu-un-qu mag-ám 


ina ma-a-tu e-li-tu Sum-ka si- 
ri 


. Rur-1g1-s1g-ga-ta mu-un-zu mag- 


ám 
ina ma-a-tu Sap-li-tu Sum-ka 
si-ri 


. an-na mag-men ki-a mag-men 


ina Sa-me-e si-ra-ta ina irsi- 
tim si-ra-ta 


. an-na mag-màn mu-un-qu mag- 


ám 
ina Sami-e si-ra-ta Sum-ka si- 
rl 


. mu-un-zu mag-ám za-e dingir 


mag-ám 
Sum-ka si-rum at-tu i-lum si- 
rum 
. 7a-e dingir mag-ám dam-qu nin- 
mag-ám? 
ditto as-Sat-ka be-lit ilani 
. dam-[zu “a-Jru-ru* SAL+KU 
“mu-ul-lil- lá 
[aS-Sat-ka "*a-ru-ru?] a-hat 
Ki ^mu-ul-lil-lá 


A NAO o» S kia 808095 68 BIO هم‎ € Ta cs à © e ° » 


21, 


23. 


25. 


an: 


. From thy vision who escapes?! 
. From thy stride who shall flee? 


In the upper land thy name is 
famous. 


In the lower land thy name is 
famous. 


In heaven thou art mighty; in 
earth thou art mighty. 


In heaven thou art mighty and 
thy name is famous. 


Thy name is famous; thou art 
a mighty god. 


Thou art a mighty god and thy 
consort is a mighty queen.’ 


. Thy consort is Aruru, sister of 


Enlil. 


NENÎ Bie RT E e A OCIO OO OR O Se Lue elie oe me wes 


(About twenty-four lines broken away.) 


e Sn) 2. 


2 Cf. SBP. 276 Rev. 1, ga-Sa-an nu-um-til dam-zu ga-Sa-an ab-da, “A queen there is not, 
thy consort as queen rules.” 


? Semitic version, “Thy consort is the goddess ‘Mistress of the gods’. 


7. +2 


* Aruru, title of Nintud, is a type of the mother goddess and usually kept distinct from all 


She and Enlil were originally sister and brother, like Innini and Tammuz. 


Enlil developed into a local bél of Nippur and his consort, originally his sister Aruru, was given 


the name Ninlil. 


In MEEK, 11, 13=BL. No. 88, 3+No. 34, 2=Craic, RT. 19, 6, Aruru is a 


title of Ninlil and also sister of Enlil, where the ancient prehistoric relation survives as here. 


5 Indicated by “ditto.” 
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npo 
FRAGMENT OF A TITULAR LITANY 


This fragment, which consists of the lower half of a single 
column tablet, contains only interesting titles of various gods, 
followed by a refrain which began with ab. Liturgies of this 
kind recur frequently. For example, tablet five of a series 
edited in SBP. 130-175 began as follows: 


Xd-ab u-mu-un tüg-e-en-ne ul-li-es 
Xd-ab túg-mal bar túg-mal-da lab-'bé-en 
me-en-ne ¿á-ab à-mu-un mu-un-túg-e-en-ne ul-li-e3 
Xd-ab an-na Sag "asar-là-dug mu-un. 
“The heart of the lord let us pacify with gladness. 
To pacify the heart, to pacify the soul let us go. 
We the heart of the lord will pacify with gladness. 
The heart of Anu, the heart of Marduk we will pacify. 


Note that the prefix mu-un in line 4 indicates that we 
restore mu-un-túg-e-en-ne. This liturgy then continues for 
more than one hundred lines, with the same refrain, mu-un, 
etc., being repeated after a name and title of some god precisely 
as ab is repeated after names and titles of gods. The frag- 
ment is a partial variant of the fifth tablet of the series muten- 
nu-nunuz gim, edited in SBP. 130-179. Obverse 1 is parallel 
to.SBP. 156,-51and the last line on, the reverse is parallel to 
SBP. 162, 27. A considerable number of divine names in the 
fifth tablet of the above series do not appear here. This 
is due to the fact that the Nippur text is more than 1500 years 
older than the Neo-Babylonian redaction in the muten-nu 
series. Lines 4-13 of ZIMMERN, Kultlieder 8 1V are closely 


! The sign DU+DU, lag, lag (=aläku) when followed by NE should probably be read lab-be. 
2 See for these restorations Babyloniaca 111 249. 


Br 
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parallel to Rev. 6-13, but KL. 8 IV 10 does not appear here 
and the order of the divine names is slightly different. KL. 
11 Rev. III 1=Obv. 2 and forms a close parallel for several 
lines. | 

meiiisetexte will prove to be of surpassing interest for its 
phonetic spellings of hitherto obscure ideograms and will 
settle also the meanings and connections of several divine 


names. 


OBVERSE 
1. ga-Sa-an i-ri-ga-al' ama ku-ul- 1. Oh queen of the “great city,” 
la-ba ab mother of Kullab, ab? 
2. en-a-nu-un? dür-ur-ku* imin ab 2. Enanun that harnesses the 
seven dogs, ab 
3. ma-sú 1n-da-ag? ra mu-ü-ri-na® 3. Chieftain Indag, the urinu- 
ab spear, ab 


ee EG A A 

! Note l. 6 and Var. AB-gal, SBP. 156, 51. 

2 The rendering of this phrase offers difficulty due to the preceding lacuna which obscures 
the connection. ab at the end of these lines represents some verbal phrase which began with 
ab in a preceding line. It is no longer possible to restore this refrain. 

? Var. of en-d-nun, a title common to Innini and Gula of Isin. The theological list of gods, 
CT. 25, 2, 33 places this title in the Gula section with her husband Pabilsag who below Rev. 5 
becomes her son; thus Enanun (Gula) and Pabilsag are types of Innini and Tammuz. Accord- 
ing to CT. 25, 2, 33 en-d-nun is um-mi ri-mi “Gula, "Mother-womb, Gula,” a title empha- 
sizing the mother goddess as patroness of childbirth, see Tammu and Ishtar 60. Also en-á- 
nun ama gü-an-ni-si-ge refers to Gula in SBH. 93, 8= MYHRMAN, BP. I 5 Rev. 7. In SBH. 
86, 52—91, 21 en-á-nun is a title of Innini and ama gü-an-ni-si-ge is rendered, um-mi 13-ta-[ra 
Sarrat Sa-su-u], “The mother Ishtar, queen of lamentation," restored from K. 4349 D? 8 in 
CT. 24, 21, a variant of CT. 25, 2,33. K. 4349 D? recognizes both aspects of Enanun, 7. e., 
1۲/۵۲۵ Sarrat Sasi (=Innini as weeping mother) and ummi rimi Sa tlalCula, “Mother-womb, 
this is Gula.” For “en-á-nun ama gü-an-ni-si as title of Innini see also, ZIMMERN, KL. 11 
Rev. III 1. gü-an-ni-si is perhaps, despite the Semitic translation above, to be regarded with 
RADAU, BE. 30, 14 as a variant of gu-d-nu-sd = gá-á-nu(n)-gí-a (by palatalization, see Sum. 
Gr. $40(b)) — karradat Xa la immabbar, see SBP. 158, 58; 82, 52; 86, 28 and kü-a-nu-si, KL. 
ıı Rev. III 7. Hence En-á-nu(n) = En-á-nu-gí-a, “the queen (sic!) unopposable." In this 
aspect she is identified with the queen of Hades, Allatu and Nergal lord of the lower world, 
see RADAU, ibid., who adduces %gi-a-nu-si =*!4'Allatum, CT. 25, 4, 25. 

. * My rendering depends upon the passage VAB. IV 274 lll 14, $a sandati sibitti labbu, 
“[IStar] who harnesses the seven lions.” 

Var. of ilu Endagga, husband of Gula, CT. 25, 2, 32 (=K. 4349 D? 7). 

Î mu > gis as in mu-uri=urinu, M’, 82-5-22, 574, 8. For gis-uri, a spear with handle, see 
RA. V 130. Uncertain. 
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4. ni-mi-ir! sa-ga ga-an-du-ur sa- Potentate who the head....... 
mal..... 1-11-00 n v [Gb e IA as RI [ab] 

5. ga-Sa-an mu-ga? bu-lu-uk-ku? {1- ON queens sa sovereign...... 


RON mi-ri-qu ga-al-la-[b1 ab] thy foot is placed, [ab] 
6. u-mu-un i-ri-ga-al gu-si-sa?..... . Oh lord of the vast abode, the 
[ab] impetuous ox, [ab] 
7. ir-ra-ga-al gu-si-sa*. . . . [ab] . Great (G)irra, the impetuous ox, 
[ab] 
8. ni-in-ni--im-ma gu ma-nu-un . [Lord] of whatsoever has a name, 


gaz? 


 eqiona? dúr-ru-si-ga? dür-ru ša- 


ox who is unopposed, [ab] 


. Ezina, that sprinkles libations, 


ri-balab] that ass libations, ab..... 


1 ni-mi-ir = nimgir > ni-gir > li-gir=nagiru, potentate, Susapinnu, bridegroom, see Sum. 
Gr. 231 and RA. ıo, 72, 26 MIR-SI (li-gir)=Susapinnu. The feminine nagiratu has not been 
found. 

2 For gisgal?? f 

3 bulug, literally, crab, and originally an astral title of Innini, has followed the analogy of 
uXumgal, python, and obtained the meaning, potentate, ruler. This passage yields the earliest 
known occurrence of the word bulug which is earlier than the sign BULUG, see Tammuz and 


Ishtar, 160. 
4 Var. of gú-si-sá, title of Nergal, SBP. 82, 43; alpu mustessiru. SBP. 158, 58 has gú-á- 
nu-sd= KL. 11 Rev. HI 7 kú-a-nu-si=alpu la immabbar, SBP. 86, 28. See note on Enanun 


l. 3. These lines correspond to SBP. 158. 57 f. 

5 Var. SBP. 158, 61 umun nam-ma-ge=KL. ıı Rev. lll ıo, a-mu-un nig-nam-ma-ge= 
bel mimma XumXu; ni-in-ni-im-ma=nignamma, but the text omits umun. Our text also omits, 
after Irragal, his consort “KAL-3ág-ga sil dagal-la edin-na=ardatu damkatu ša su-li-e [rap-51 
ía séri], “Pure maid that walks the wide street of inferno." It also omits dnin-sig-ge 4 euXkin- 
banda, SBP. 158, 60— KL. 11 111 o, a title of Nergal, or at any rate an under-world deity. dnin- 
sig="nin-sig, II R. sob 28 is rendered bélu nabnit bunnané bêl mim-|ma fumtu], CT. 25, 49 Rev. 2, 
“Lord, creature of a bright form, lord of whatsoever has a name." Obviously bêl mimma SumSu 
translates the other title nin-nam-mu, 11 R. 59a 28=umun-nam-ma-ge, etc. Another title of 
this same god is ¿un-kál-kál (so read for Sun-mu-mu) Il- R. 59a 29=umun Xin-kül-kül, SBP. 
158, 51 =3un-kul-kul, CT. 24, 23, 24= (mu)Sen-kur-kur, KL. 11 Rev. III ıo. Sin =bunnant, 
cf. CT. 24, 41, 79 and kul > kur is probably for gul, “sculptured,” hence “the sculptured form,” 
the statue-like figure. 

6 e-zi-na is one of the pronunciations of the name of the grain goddess SE-TIR, ordinarily 
pronounced aínan; see 81-4-28, 9, e-7i-nu=4SE-TIR, JRAS 1905) 820. In. CI: 24223319 
[ISE-]TIR and %e-qi-nu-û are distinguished, hence Ezinu and Ašnan are different types of the 
grain goddess. This line is parallel to SBP. 158, 64— KL. 11 Rev. III rr. 

'durru siga is a variant of A-SUG, i. e., durusug in SBP. 159, 64. duru— A —ratbu, 
“watered,” Syl. Berlin 3024 | 3 and dür=labäku, “pour out,” II R. 48e 30, hence duru, dur 
has probably the meanings, flow, pour, and libation, hence "She that sprinkles the libation 
(of meal or grain)." The Var. KL. 11 Rev. HI 11 has the more common azag-sug, a title of 
Nidaba the grain goddess, CT. 24, 9, 35=23, 17 and the same title also applies to the fire-god 
Gibil, the fangammabu of Enlil, MEEK, No. 24, 4; CT. 24, ıo, 12; IV R. 28* b 12. aqag probably 
means roasted cakes, here (ellitu) as in PSBA. 1909, 62, 15 and MvunMaN, BP. I 14, 49, and 
is connected with the root zag, roast, burn, Sum. Gr. 257; azag-sug, “He or she that sprinkles 
roasted grain.” 


AE ok C AS 
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10. u-mu-un ma-da *u-du' a-najab] 10. Lord of the earth, light of 
heaven, ab 
LI. U-mu-un a-qu? ü-mu-un e-[...... 11. Lord, healer, lord [of the seizing 
ab] hand] 
I2. u-mu-un mu-zi-da? gu-ni..|ab] 12. “Lord of the true tree,” whose 
HCER ab 
REVERSE 
I. ۵-۱-0 ۵ gu i-nu |....ab] Ee Ohb:virile lord; ox is E, ab 
2. ga-sa-an ti-il-dib-ba me zi. . . [ab] 2. Queen that gives life to the 
dying... . [ab] 
3. ga-Sa-an su-bu-ra? ba-an-su-ur'- 3. Queen of the earth, heavenly 
a-na ab table, ab 


!$udu, variant sub-bé, SBP. 160, 5, is probably the same root as sud (3), Sum. Gr. 
242. A root sug, from which sud, ¿ud was derived (g > d), meaning light, was suggested, 
ibid. 243. See now su-ku=maSähu, to shine, RA. ıo, 79 III ıo. The root sug, Sug, be bright, 
pure, is probably the original of both sud, ‘udu, and Sub, Xub-be. 

2 Var. dan: for Nergal as healer see BOLLENRÚCHER, Nergal, No. 2, 2. 

3 umun muzida indicates primarily Ningiszida II R. 59, 36, but more frequently Tammuz. 
See Tammuz and Ishtar 7 n. 2 and 118, and SBP. 160, 7. 

4 e-ri-da, a variant of irre’, SBP. 160, 8 and a title of Ninsubur, is probably an augmented 
form of eri to beget, virile; hence, mistress, lord. As title of GeStinanna, see BL. 16, 9 f. 

5 subura; subur, Subur is the ordinary value of a sign confused with SAH in the name of 
the god Nin-subur, GaSan-subur — bél irsitim, a type of unmarried god related to Tammuz. For 
gaSan-subur = Tammuz, see BL. 62, 6, and for the reading of the second sign see Hrozny in 
ZA. 19, 367. On subur see Sum. Gr. 242. In SBP. 160, 8 and 11 GaSan-subur seems to be 
identified with the god of Isin and consort of Gula of Isin, but in all other passages this god is 
without consort and generally regarded as a herald of Anu sukkal Anim. But gašan “Subur-ra 
refers to Innini in SBP. 26, 15 ع‎ BL. 72, 11, and gaSan-subura in our passage clearly refers to 
Gula of Isin. We have here another one of those feminine titles of the ancient mother goddess 
applied without reference to gender to the youthful god of vegetation. Note that KA-DI is a 
title of both mother goddess and Tammuz, and ama-uXumgal-anna has the same indiscriminate 
application, Tammuz and Ishtar, p. 16. 

6 Literally, “table of heaven." Ninmarki, a related type of mother goddess in RADAU, 
Miscel. 3, 4, is called giš-banšur gir-gi-ne = paXXur —ubarli, “table for the fugitive handmaid.” 
[ubarru, fugitive, Sum. gir in AJSL. 28, 232, 16 and me-e gir-men=u-ba-ra-ku, a fugitive am I, 
MEER, 970=SBP. 122, 33 5 BL. 94, I2. Hence u-ba-ru, foreign resident, contrasted with mar 
êlî, native citizen, Shurpu VIII 41. Note ubartu, the fem., rendered into Sum. by gir-gi-ne, 
where gi-ne= gin, ardatu, Var. e-ne, SBH. 101, 15.] A Kassite king calls himself the paSSur 
nisi, “table of the people," RADAU, BE. 17 p. 47, 5. The figurative meaning of these passages 
is apparently “One who supplies food." Our passage probably describes Gula as she that 
supplies food to mankind, a title entirely consonant with all the types of mother-goddesses. 
a-na | take to be the ordinary theological addition ana, anna, "heavenly," see Tammuz and 
Ishtar, 29 n. 1, 44, etc. 
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4. ga-Sa-an i-si-na ma-Su-gi' ki-ga 4. Queen of Isin, sovereign of the 
ab earth, ab 
5. du-mu-zu pa-bi-il-sa-ág? tu-ku-ul* 5. Thy son Pabilsag, the comforter 
nam-mu-qu* ab of wisdom (love?), ab 

6. gu-nu-ra? di-im-gu-ul ka-na-am- 6. Gunura, farkul® of the Land, ab 
mà ab 

7. da-mu 50-807 me-ir-si mi-mi-1n- 7. Pious Tammuz, who the floods 
di ab causes to flow, ab ۱ 


OC تسس او‎ A O a oe 


1 mašugi SAL. 1178, and probably identical with má3-3ug=massú, 
leading-goat; hence, lord, chieftain. Shamash is 1145-8 kur-kur-ra = aXarid matáta, "sovereign 
of the lands," MEEK, 1, 21, and the same title of Shamash in Bab. III 78. Our passage 
refers to Gula as the earth-mother, the idea original with all the mother goddesses. 

2 This phrase yields the true reading of the name PA-NE-SAG who in III R. 66c 14 
occurs between Belit-seri (= GeXtinanna, sister of Tammuz) Gula and Gunura (=Ninä sister of 
Ningirsu). This list of eleven gods, Il. 10-20, refers obviously to Innini and Tammuz or mother 
goddess and dying son under various types who were worshipped in the temple of Gula at 
Aššur. Gula in this list reverts to her ancient unmarried character and is identical with Innini, 
more especially with Innini as a healer. Again K. 4338 V 41 places Pabilsag between Nintin- 
digga (=Gula) and Damu (= Tammuz). An ancient Semitic poem, CT. XV 6-7 (see DHORME 
in RA. VII 18 ff. and Horma, 012. 1912, 442) describes the brother of Innini, here called 
Pabilsag (col. VI 8), whom Enlil and Ninlil begat in wedlock, but who is seized away from 
Innini. In astrology the constellation Pabilsag designates the Archer, hence the Sumerians 
regarded him as a hunter. In PoEBEL, Creation II 17, Pabilbarsag lord of Larak, is probably 
his most ancient name, hence by origin a mountain god, type of Tammuz, who became a local 
ba‘al of Larak with his consort and sister or mother Innini, who here becomes a married type 
under the name Gula-Enanun, see above note on obverse 2. Larak was a part of the great city 
Isin whose gods Nin-ura¥ and Gula are married types of Tammuz and Innini. See further, 
RADAU, BE. 30 p. 14”. 5. Our line is a variant of SBP. 160, 12=ZIM. KL.8 IV 4 and 11 Rev. 
111722: 

3 KU=tukultu has probably the value tukul. Compare the sign name of KU, tukullum, 
Syl. A. I 25 and Syl. C. 265. tukul is then a Semitic loan word. 

4 yam-muzu=narämu(?) probably not rêmu, mercy. In any case the idea of love suits the 
character of Tammuz. mu-lu-mu-zu=ra‘imtu, “[IStar] the loving,” or “the merciful’’(?), in 
SBH. 106, 53, leaves us in doubt concerning the root, rámu or rému. If this interpretation be 
correct nam-mu-zu contains the root zu with abstract prefix g13 > mus > mu and the abstract 
prefix nam. mulu mu-qu really means bêl (or bélit) müdütı, “He of wisdom,” and the rendering 
ra‘imtu “she that loves” is secondary For gif-qu— mádálu, wisdom, cf. gal-mu-zu, “Mighty 
in wisdom," Gud. Cyl. A. 12, 20. Another gi*-qu = tablet, scroll, in colophons, see Del. H. W. 
1935 and Harp. Lett. 185, 11 and 14. 

5 gunura is title of both Nina and Gula as patroness of healing Both in C TAIT SS Rey 34 
and SBP. 160, 13 she occurs with Damu, 1. e., Tammuz as healer. See BL. 136. 

6 Var. KL. 8 IV s, giš-má-muzg. 

7 Var. Yág-ga - damku, SBP. 160, 14; KL. 8 IV 6. 


RE — — —— P 
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8. ü-mu-un "Immer am i-di-en' al? 8. Lord, god of the storms, bull of 
terror, ab 
9. u-mu-un ŠP ka-na-äm-ma Si 9. Lord of the life of Sumer, of the 
kur-kur-ra? life of the lands... .. 
10. su-ud du-mu nu-un e-Xe-en-di-li* 10. Sud, daughter of the prince, 
agag-|ga ab] radiant eSendili, ab 
11. e-zi-ra na-ám-in-ge $e-1-t1 na-ám- PIT 
dib-dib-bi° 
12. su-mu-un-ga-an® zig-gál igi-in- 12. Gira, the god who gives heed 
ba-ar ú $-1m-d1b-a ab to the cattle, who causes 


them to have grass, ab 


! Var. ni-te-na, SBP. 160, 15. Note the variant ni-a-an-na, KL. 8 IV 7 and ni-dü-an-na, 
11 Rev. III 20. 

2 The text has ta, which I have corrected, but see KL. 8 IV 8 ff. ta at end of the lines, ` 
depending on some other motif. 

sg=zi=napistu Cf. KL. 8 IV 8; 11 Rev. III 31; SBP. 160, 17. 

4 KL. 8 IV o, ®su-kur-ru dumu nun-a eX-Xid-dil azag-ga-ta. SBP. 160, 18, 8sá-ud-ám ama 
é-Sáb-ba. SBP. 26, 7— BL. 72, 3, dsu-kur-ru dumu-nun-abzu-ge. Hence su-ud and sú-ud-ám 
are titles of dsuruþþak, the goddess of Shuruppak, a form of Gula, called marat rubi apsi, “daughter 
of the prince of the sea." This goddess is clearly a form of Gula (see SBP. 161 n. 12) and 
Suruppak like Larak was probably a part of the great city Isin, modern Fara. But dsuruppak 
is given as a title of Ninlil in the great list, CT. 24, 5, 9=22, 109, where she is also called dsu-ud. 
Here we have a tendency to identify the mother goddess of Shuruppak with the married deity 
Ninlil of Nippur. As to the goddess Sud, Sudam, note that SBH. 134, 36=SBP. 160, 18 renders 
dá ud-ám by “ditto,” and dumu nun-a by [ma-rat ru-bi-je, “daughter of the prince," 7. e., 
daughter of Ea. The noun sud probably means "light," see above, note on Obv. 10 and sú- 
da-ám, a title of Aja, goddess of sunlight, and originally a type of the mother goddess Innini, 
later associated with Shamash of Agade, see Tammuz and Ishtar op f. su-ud-da-äm=nür Same, 
a title of Innini as Venus, SBH. 98, 1. su-ud-ám clearly refers to Aja marat rubé, in SBP. 158, 
1=SBH. 134 II 4 f. Note also that Shamash and Aja come under the Ea pantheon, SBP. 159 
n. 12. Hence the goddess of Shuruppak was a type of mother goddess especially connected 
with sunlight. eSendili probably denotes a similar idea. 

ar SIS LV 13 dk 4-DI nam-en-me LI-SAR-te-me na-ám-dib-dib-ba-(ba sic!)-ta. Thus 
we have at last the reading of the ophidian god K A-DI of Dir, i-sir=e-gi-ir. sir = ir, is probably 
the root sir, “be long," hence serpent, rendered by siru in Semitic. The Sumerian and Semitic 
words are not philogically connected. For KA-DI as a serpent god see Tammuz and Ishtar, 
p. 16 and 119 ff. The line corresponds to SBP. 162, 24. 

6A variant of sumugan < sumukan="Girra, god of the cattle and son of Shamash, CT. 
24, 32, 112; ASKT. 105 Rev. 10 “Gira dumu “Babbar sab nig-nam-ma-ge, “Gira son of Shamash, 
shepherd of whatsoever exists." sumu-gan contains the root gan=alädu, “to beget,” and is 
connected with %a-gan (=mu‘allidu) also a title of Gira, BM. 38177 and sakkan ( < Sa-gan) a 
dialectic variant, 81-8-30, 25 Rev. 8. See also THUREAU-DANGIN, RA. II, 104. 

7 Since Gira is the god of cattle, zig-gäl should be rendered by búlu, cattle, a passage which 
tends to show that II R. 24, 23 has no sign broken away before ¿1g-gál=a%% (bülum), domestic 
animals. Also DELAPORTE, Catalogue No. 298, has a similar title of Gira, zig-gäl Sar-Sär-bi, 
he who makes fat the cattle. [For šár=duššú, see Syl. C. 75 and IV R. 20, 26.] This line 
corresponds to KL. 8 IV 12, “gir maš-anšu igi-bar [ú] na-äm-ma-tük-tük ta. 


4 ! 
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13. [en-gi]-im-du ab-si-im-ma' e-pa- 13. Engidu,? who causes the canals 
ri3 gi-ir* [Se-gu-|nu ma-a ab and water courses to lave the 
corn; who causes the gunü- 

grain to thrive. 


7184 
LITURGY OF THE CULT OF. ISHME-DAGAN 


This single column liturgical text of sixty-five lines belongs 
to the corpus of ritualistic hymns and prayers written for the 
cult of the deified Ishme-Dagan, fourth king of the dynasty of 
[sin, who enjoyed an unusually long reign of twenty years. 
Two other well-preserved liturgies of his cult have been found, 
Ni. 4563 published in this volume and one in the Berlin col- 
lection, published by ZiMMERN in his Kultlieder No. 200. The 
latter text, like Ni. 7184, is a single column tablet, but contains 
only the twelfth strophe or melody of a long liturgy. In our 
text and in KL. 200 the king is said to be the son of Enlil, but 
in Ni. 4563 the god Dagan is his father. 

The present hymn clearly originated in the temple schools 
of Lagash, since that city and its temples figure chiefly in the 
local references. This explains also why the mother goddess 
Bau, divine patroness of Lagash, is praised as the divinity 


1 ab§im > absin > absenu, “ear of corn.” 

2 So also 4en-gi-du, KL. 8 IV 11, but SBP. 162, 27, “en-ki-im-du. For the rise of a phonetic 
nasal, cf. saglientar=saglitar=pákidu. This deity is the well-known ilu Enkidu, related to 
Gira, patron of cattle. A description of him is given in the first book of the Epic of Gilgamish, 
Col. 11 35-41 and in K. 10164, 1-6 (2 A. 25, 380) where he is called lugal-e-pa ra-ab|? ^ EXT 
and cf. CT. 24, 28, 58 where both titles follow TaSmetum, hence related to the Nebo group. 
Since the theologians regard him as specially connected with canals the name probably means 
bélu ša irsitam udabbadu, “lord that makes the earth fruitful." 

3 SBP. 162, 27 umun-e-pá-a-ra. ra, ri are employed here for the conjunction and. 

4 gir =tebit, Salí, see Sum. Gr. 217 (gir 7). Note Var. KL. 8 IV 11, ki-ab-sim-a e (í-ri, where 
pa, pa, is omitted. For zir=“‘to wash, lave,” cf. gi-ir, Var. of sir —takanu, "ash; to bit 7 
ıı. sag-sir-sir (or sar-sar), glossed kar-kar(!) =rummuku, RA. ıo, 77, 37. Voc. Berlin 2559 
I 39 gives gigri( > gir-gir) =tabú. za-al on the edge is unintelligible. 

5 Var. KL. 8 IV 11 má-a. 


ev. din oe A 
4 1 ae دن‎ 
= 
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who cares for the deified ruler. The tablet was found at 
Nippur, a fact which reveals once more the practice of borrowing 
well-known and popular choral compositions from the various 
cults. Although the statue or image of the worshipped king is 
not mentioned, as in the case of a similar hymn to Idin-Dagan,! 


nevertheless lines 26—7 of the reverse make evident the situation. 


Our hymn was sung by the choir in the presence of a statue of 
Ishme-Dagan in a chapel at Lagash and later at Nippur. 


OBVERSE 
"yl I etel: T LEAN I. Lady that beareth awe........ 
2. ligir(?)? “bat, gú-gal nin...... 2. Princess Bau, the peeress, lady 
SO yap EI N, the Heroica wade 
3. dingir sumugan me-mag-a Su-dit 3. She that keepeth the great 
. . . .]-]]- -gal-lu decrees of Sumugan, the far- 
famed, STR OTa y. 
4. sü-un-sü-na — 5۵1-18 — min-gal 4. Ihe vigorous, the faithful 
“(3|Sag-ta-de-aga woman, the illustrious lady, 
goddess NIN (?)-Sagtadeaga. 
5. dumu-an-na tur K A-pad-dé 5. Celestial daughter, she that 
bur... .Su-ni-si choseth the offspring of the 
sheepfolds, she whose hand 
feth thes... : bowl. 
6. nin-a-zu-gal sag-gig-ga 111-11-1 6. Great queenly healer of the 
ln u-tud dark-headed people, she that 
gave life to man, she that 
created man. 
7. su-gal geStin ka3-e $e KU! kalama 7. She that apportions wine, beer 
Teh WA A a asas and barley-meal(?) unto the 
[Landa 
8. Sag-lal-tuk Silam-sud kalam-ma 8. She that possesseth a solicitous 
PALA EE E NE heart, compassionate cow of 


the Land, lady Who ena... 


! Published by Rapau, Miscel. No. 2; see Sum. Gr., p. 196. 

۶ Perhaps ¥e¥¥ig of TUN confused with ¥e¥¥ig of UR. 

Perhaps TUD or NIN. This title of Bau is unknown to me. 
* For 2 
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v 
18. 


20. 


21. 


PI i l ii Vs EE TRATARA 


. sa-ku-kalıg-ga 


2 an-gub-ba 
33, 1, 23. Then as sentinel, guard, CT. 24,24,07; 25, 6, 19; Bos 33; 
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d en-lil 


dy u-nam-nir 


lugal kur-kur-ra-|ge] 
en nam-tar-ri 


. 6X nibru-(ki) dur-an-ki-a enim- 


gal-bi be-in-| dág ] 


. é-kur zagin-na mi-ni-im-mag-en 


TOT IO CAT: 


dnu-nam-nir-ra- 
[ge me-en] 
an-gub-ba? é-kur-ra ka-pad -sum- 


. T oen-lil-lá é-am a-mag-a-nı me-en 


a-gub-ba-n1* [me-en] 


. sù-na Xita-ba ki-lal a-zu- us 


“nu-nam-nir nun kur-kur-ra-ge 


nam-sag-tu-mag? an-ki Su-7u 1m- 
qmi-in-la-sum 

mu-un-ila-en nam-nin é$ numun- 
1-7a-1a mu-ra-an-sum 


a-a ugu’-7u an dingir-mag-e mu- 
mu ME-ZID! mi-ri-in-mu 


ur-sag ^en-lil-lá “nin-gir-su git- 
lam $ú-ma-ra-an-sum 


1 Addressed to the king Ishme-Dagan. 


rendering see IV R. 28a 7. 


ibid. 


3 Literally “mighty.” 

4 See Sum. Gr. 218, gub 2. 
S Gp BETAS 

6 Cf. CLaY, Miscel. 53, 118. 


LSK 


12. 


D 
18. 


20. 


21 


. Enlil king of the lands, 
. Nunamnir, lord that decrees 


fate, 

In the house of Nippur, band of 
heaven and earth their great 
words [spoke.] 

In brilliant Ekur they made thee 
far famed, that eyes cannot 
[support thee]. 


. The mighty net-weapon of Nu- 


namnir, [thou art]. 


. Sentinel of Ekur, that givest 


bread to eat, that..... 
art]. 


[thou 


. Of Enlil in the temple his right? 


hand thou art; his left hand 
thou art. 


. His shining weapon is suspended 


at thy side. 

Nunamnir prince of the lands. 

Mighty dignity in heaven and 
earth he gave into thy hand. 

He exalteth thee; lordship unto 
the house of thy seed be 
hath bestowed for thee. 

Thy paternal father, Anu the 
far-famed god, hath clothed 
thee with the robe of a sage. 

The champion of Enlil, Nin- 
girsu, hath caused to be given 
unto thee a wife. 


— ina Xamé kajamánu, originally said of the stars which stand as sentinels, CT. 


For the Semitic 


7 A title probably mukin par şi, a kind of councillor, CT. 32, 19, 15 f.; 34, 9 and 15; and 


Col. II 20. 
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22. é-nimná uru-aqag é$ numun-1 22. And Eninnü in the holy city 
sag....mu-ri-PA--K AB-- DU he presented .... unto thee 
as the abode of (thy) seed. 

23. lagas-(k1)  gir-su-(k1) dim-gal- 23. In Lagash and Gir-su metropolis 

kalam-ma-ka of the Land, 

24. é-malga-sud! kıdur-kenag-za 24. The house of wisdom, thy be- 
loved abode, 

25. sil-sir-si? é nam-nın-a-ka bara- 25. Silsirsir,? temple of lordship, thy 

mag-zu mi-ni-ri magnificent hail, he founded. 

26. kidur-mag-zu dar’-an-kı lagas- 26. Ihy magnificent dwelling place, 

(kı)-a ım-Sı-Sü-Sü-e-ne-es! band of heaven and earth, in 
Lagash they have placed. 

27. nin qag-dib? bar-nı Su-nu-teg-ga 27. Ihe queen that holds universal 
power, whose side is unattain- 
able. 

28. dumu an-na nin-gal nig-nam-qu 28. Celestial daughter, great queen 
that knoweth anything what- 
soever, 

20. Sul me-gim-Yág? nun "iX-me- "da- 29. The mighty one, healer of the 

gan dumu "en-lil-lá-ge limbs of the prince, Ishme- 
Dagan son of Enlil, 
30. ki-el ama “ba-ú igi-zid mu-Si-bar 30. The maiden, mother Bau, has 
nam-dug mu-ni-tar ud-ti-la è-a- looked with faithful eyes upon 
šú thee, good things decreed in 


order that life of days may 
go forth forever. 


1 See also Ni. 4566, 4 in this volume. 

2 |n Gudea, St. E 6, 16 é-sil-sir-sir, temple of Bau in Lagash. See SAK. Index, p. 268, 
and RA. 10, 102, n. A Berlin vocabulary renders szl-sir-sir by ussuru, sunnuku, unnuku, 
sukátu, alley, narrow street. Hence a long narrow chapel of Bau in the temple Eninná. 

3 dar here in the sense of band, for the first time; in any case connected with tar in tarkullu, 
(See Sum. Gr. 208 dur 2.) 

* A double plural. e$ probably indicates the past tense here. 

5 Literally, “holds the boundary," then to possess, encompass. nam-Sul-la zag-dib-ba, 
possessing heroic strength, Rapau, Miscel. 5, 1; see also BE. 29, 1 11 20 and Il end; KL. 199, 1; 
200, 4. 

6 Semitic mudammikat binäti, she that makes the limbs healthy, a title which harmonizes 
with Bau, goddess of healing. See also GENOUILLAC, Drehem, AO. 5501 Rev. I end. But the 
title is also employed for Shala, the western goddess, CT. 25, 20, 23. The variant me-dim-54, 
is employed for Shala, II R. 57a 36; RA. 13, 11 and KL. 24 114. 


182 UNIVERSITY MUSEUM—BABYLONIAN SECTION 
31. sa- sud- da- dm! 31. It is a long ۰ 
32. ama “ba nun "iX-me- “da-gan 32. The mother Bau unto the prince 
dumu "en-lil-lá-ra Ishme-Dagan son of Enlil life 
nam-til ud-sud-du sum-mu- unto distant days hath given. 
dam 
33. gis-gi-gal? sa-sud-[da-kam ] 33. This is the interlude for the 
long ۰ 
REVERSE 
1. [ki] nam-til-la é “en-lil-lá-$ú 1. In the place of life, temple of 
Enlil, 

2. ] | لا(‎  ka-gar-Ság-ga 2 EE good thoughts in his 

gab-na im-mi-tab breast multiplied. 

3. ab(?) "iX-me-"da-gan qa-e im-me- 3. Thee oh father(?) Ishme-Dagan 

ni-tud he created. 

4. lugal-màn nam-til-la-da im-da-e- 4. A king thou art and with life 

gub thou hast been firmly fixed. 

s. kur-gal “en-lil-ra X*-ki-mu-ne- 5. Unto* the great mountain Enlil 

CULE AN re CAS eee anv A ea 

6. a-a “mu-ul-lil ü-mu-un-gal kur- 6. Father Enlil great lord of the 

kur-ra lands 

7. "i-me-!da-gan-na na-ám be-ib-tar 7. For Ishme-Dagan decreed the 
mu-.... ib-.... e-ne-ir mu- Tate usa for him he 
ne-dug ordered. 

8. “en-lil lugal kur-kur-ra-ge igi-zid- 8. Enlil king of the lands cast the 
til-la sag-ki läg-ga-nı mu-un- faithful. eyes of life of his 
Xi-in-bar bright face upon him. 

o. "i$-me-"da-gan-na nam-mu-ni-ib- 9. For Ishme-Dagan he decreed 

tar-rı tate: 

ıo. "gu-za me-úr-úr aga  qi-ud- 10. A throne that proclaimeth laws, 


sud-du-a had-kal-kalag gi-ni 
uš-aš-a lág-e 


a crown that prolongeth the 
breath of life, a precious 
scepter that conducteth the 
faithful in unison, 


1 A liturgical rubric found as yet only in liturgies to deified kings. 
sud-da-ám, KL. 199 1 29; cf. bar-sud-da-ám, RADAU, BE. 29, 1 I 5. 


KL. 199 II 34 and BE. 20, 1 III 22. 


2 See above, p. 141, n. I. 
3 MA-GUNU, SAI. 2767. 


The full form is sa-bar- 
The rubric occurs also in 


4 Perhaps ra is here the demonstrative pronoun, in which case Enlil is the subject. 


BIS 


I2. 


14. 


15. 


p 


18. 


22 
23. 


. tur | £a-ra-dü-dii? 


. buranun! 
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nun "iX-me-"da-gan nam-e-ex ġe- 

tar 

id idigna id zimbir-e gen-gal 

a-dug(?)-ga gu-mu-ra-ab-tum 
811-01 ga-ra-sug-e 


. gú-bi Ras-ú-bi-e gu-mu-ra-an-mä 


sil ga-ra-ab-lal 
garak *"Xar-ba làl-e gú-e ki-¿u- 
mu-ra-ni-ıb-uS 


a-kar 710-511 Se-gu-nu? ga-ra-ab- 
má gúr-b1 ga-ra-dub-dub 


amas ga-ra- 
dagal-dagal 


nam-lugal-la mu gu-mu-ni-mag 


nam-nun-na sag-an-Xá ge-ni-ila 


. 82g igi-nim kur-7ag-til-la-bi gú-un 


gu-mu-ra-ab-ila 


ud-gim idigna ge-ni- 
111-6 


. nindaba-zu £-kur-zagin-na mus 


nam-ba-an-tum-mu 

den-lil-li nam-šú mu-ni-in-lar* 
lugal-la é-kur-ta Sibir'-mag mu- 
na-sum 


BT 


I2. 


Be decreed unto the prince 
Ishme-Dagan for his destiny. 

May the Tigris and the Eu- 
phrates bring thee abundance 
SE UND ,and their banks be 
full for thee. 


. May their banks produce for 


thee drink and food, and bring 
thee gladness. 


. In thecellars of the gardens may 


the honey reach the edges. 


. May the field produce for thee 


£uná-grain unfailingly and 
may the granaries be heaped 
for thee. 


. May the stalls be filled with 


increase for thee and the 
sheepfolds be spacious for 
thee. 


. May he make famous the im- 


perial power. 


. May he exalt higher than heaven 


the rights of princes. 


. May the lower land and the 


upper land even unto the 
borders of the earth bring 
tribute unto thee. 


. May the Euphrates like the 


sunshine go up unto the Tigris. 


. Not shall the serpent seize thy 


sacrificial cakes in holy Ekur.? 


. Enlil decreed this for his fate. 
. Unto the king in Ekur a mighty 


scepter he gave. 


liturgy to Ishme-Dagan, Ni. 4563. 


1 See Sum. Gr. $72. 


2 See OLZ. 1912, 447; JAsTRow, Religion LI 713: 


3 See du (ıo) in Sum. Gr., p. 211 and dú-dú= Sumaz 


* Note the unusual method of writing buranun. ۱ 
* We have here an additional reference to the serpent adversary, which occurs also in another 


TIGE aboye L r1. 
7 Cf. ZIMMERN, KL. 199 II 22. 


The guná grain has not been identified. 
cubu, rich, RA. 10, 75, 8. 


1 


See above, p. 138, n. 4. 
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24. nir mu-un-gal enim “on-lil-la-ta 
gab-Xu-gar nu-mu-un-tuk 

25. gir-il-il-la im-gub-gub-b1 

26. dág-gal-mag ki-dir nam-lugal- 
la-ka im-ma-da-au-tur-tur 


27. bara aqag zagın-na dur-be-in- 
gar! é-gal mu-un-| ] 


28. sal-zid dumu-an-na “en-lil enim- 
ma-[ni-ta] bara-azag qagim-|na 
dár-à-bé-1n-gar| 


20. ki-el ama “ba-ú dumu-an-na 
hani C Sata de bara-aqag 


30. "if-me-"da-gan dumu ten-lil-[lá]- 
ra nam-til ud-sud-du sag-|e-e$ 
PA]|-K AB-DU-a-ni-ib 


31; UTM .enbiciml. nn 200. | ba-ú- 


32. en eš-bar galam dingir-ri-|e-n]e 
sig-nim-ma uru-Sub-bi 


24. He became majestic and by the 
command of Enlil no rival he 
had. 

25. He is given exalted station, he is 
adored. 

26. Into the vast dwelling, the far- 
famed habitation of royalty 
he was made to enter. 

27. In the chapel of gold and lapis 
lazuli he takes hisseat. The 


28. Oh faithful woman, celestial 
daughter, by the command 
of Enlil in the chapel of gold 
and lapis lazuli [cause 04 
to sit]. 

29. Oh maiden mother Bau, celes- 
tial daughter EN T 
in the chapel of gold and lapis ` 


30. Unto Ishme-Dagan son of Enlil 
life unto far away days grant 


as a gift. 
31. Of the city he is its lord and he 
TR e: of Bau. 


32. Oh lord by the profound wis- 
dom of the gods shepherd the 
cities in the south and north. 


A LITURGY TO INNINI, THE MOTHER GODDESS 


The fragment Ni. 475 contains only the first melody of a 


long liturgy to Innini. 


Its title egulla kibi mena gi-gi-mu does 


not occur in the Assyrian catalogues, nor has it been found in 


any previously published text. 


Lines 13-19 are identical 


A MM AL eer rae 


1 For the verb dúr-gar see MEEK No. 83 rev. 4. For the noun dár-gar see RA. 12, 82, 41. 


E E 
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with K. 41 Obv. II 3-15, also an Innini liturgy. But the 
melody has the greatest similarity to No. 31 of REISNER’S 
Sumerisch-Babylonische Hymnes, of which it forms an almost 
complete duplicate. Apart from the contents the text is unusu- 
ally interesting, since it has a rubric in Sumerian at the top of 
the tablet and a Semitic rubric at the end of the first melody 
where an interlude of one line occurs between the first and 
second melodies. 


kus-Sa  am-ga-ám an-ga-ám Oh sigh indeed; indeed sigh. 
kuš-ù 
I. é-gul-la kı-bi me-na? gi-gi-mu 1. As for the temple destroyed 


how long until 1t be restored 
to 1ts placer 
. Heavenly virgin, divine queen 


N 


2. nu-gig-an-na dingir ga-ša-an 


an-nalmu] * ‘of heaven, as for, etc. 
3. kur-sun-sun ga-Sa-an é-an-na 3. She that shatters the mountains, 
[mu] queen of E-anna, as for, etc. 
4. é ma-má-da | ma-dü-a|mu| 4. The .temple which had been 
built like a dream, how long, 
etc.? 
5. urú ma-mü-da | ma-dü-a|mu] 5. The city which had been built 
like a dream,’ how long, etc.? 
6. é tur-amas-gim  lu-lu-a mu‘ 6. The temple which was made 


wealthy like a stall and a 
sheepfold, how long, etc.’ 


7. ezqi-gim amas-gim  lu-a mu 7. Which like the flocks and sheep- 
folds was made wealthy, how 
long, etc.? 

8. bur-gul-e bur ba-an-gul-la mu 8. Which the engraver carved as 


a vase, how long, etc.? 


1 Published in PSBA. 1895, pl. I, II. 

eee Sum. Gr p. 177: 

3 Cf. SBH 6o, 21. 

4 Cf. ibid., Obv. 7. lu-lu < lum-lum=du$3u; cf. also IV R. 12 R. 33; oa 61, and e-zi lu-a= 


YY A 


sent duXXáti, Sm. 526, 9. 
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9. 

10. 

LI. 


12. 


20. 


21» 


indicates that the second part of l. 1 is to be repeated. 
REISNER’S copy is probably incorrect. 
According to our text Br. 9251 has also the reading 


. ba-gul-gul 
. dam-Ság-ga 
. dumul-Ság-ga 


. ad?-gal-bi 
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zagin'-dim-e zagin! ba-an- 
dim-ma? mu 
ká-bi-la ki ú-di mu? 


ki-Su-me-DU4 


na-am-mulu mu 


qma-ám-ma-rà? — kur-kur-ra mu 


. ni-di-ám kur in-ga-dü-am 


kur ba-da-gul-gul 


ba-da-ab- 

ga’ 
kur-rı ba-da-ab- 
ga? 


kur-ri 


Su-nu-du-dn 


. me-gal-bi é ám -gí 


. me-bi al-ür-ür ub ba-ra-an-gub 


billudu-bi ag-ba-da-an-küár" bal- 
bi" ba-kur-kur 

ê-qi-da bal-b1 bal-kür-ra'? Su-bal- 
aga-a-b1? 


TV AT. M. 
? Var. ma-ma. 


9. 


IO. 


10. 


20. 


2. 


Which the jeweler worked like a 
stone. 

In whose gate is the place of 
admiration, how long, etc.? 


. The assembling place of the 


people, how long, etc.? 


. The house of convocation of the 


lands, how long, etc.? 


. It hastened, unto the foreign 


land, yea hastened. 


. It perished, yea unto the foreign 


land perished. 


. The good wife unto the foreign 


land was taken. 


. The good child unto the foreign 


land was taken. 


. Its great festivals are not exe- 


cuted. 


. Its great rituals in the temple 


are withheld. 

Its decrees which guide are 
placed in disuse. 

Its rites are annulled, its store 
is diverted. 

Of the faithful temple, its store 
the plunderer has decimated. 


3 The Semitic version in SBH. 60 Obv. 16 completely misunderstood the Sumerian; mu 


4 Var. &zid ki-Su-SU(?). 
5 Var. é nigin-mar-ra —bitu ša kit-ru. 


ma-am. 


same error. 


"Var. K. 41 Il 7 kür-ri ba-da-ab-gam = nakri 1. 


8 L. 16 omitted on bk 41. 
? Text AD clearly. 


6 The Semitic version in SBH. 60 Rev. 3 is hardly correct; also K. 41 Obv. II 4 has the 


Var. ezen(?) =isin-[nu] is better. 


10 The Semitic rendering in SBH. 60 Rev. 17 is illegible. 
The Semitic translation is probably 3ap-ku. 


11 Note the gunu of BAL; also in l. 21. 
2 Var, ba-da-kúr-ri=3ap-[..... ], sic! 
13 Var. $u-bal ba-ab-Xi-1n-aga. 


dmn, SP A 
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22. E-zid-a mu-gi-ga nam-me-a lil-lá- 22. [n the faithful temple darkness 
ám ba-ni-in-gár is and lo! it is turned over to 
the wind. 
23. ka-lu-Su-nu i-za-ma-ru 23. Their psalmists shall sing. 


A PsaLm TO A MYTHICAL: MUSICAL [NSTRUMENT, THE 
TRUMPET(?) OF ENLIL, Ni. 13877 


Ni. 13877, a large double column tablet, contains about 120 
lines concerning a subject of fascinating interest, a legend of a 
musical instrument employed by Enlil, father of humanity, to 
decree fate, to sound the call of battle, to terrify the foe and 
pronounce their destruction, to utter sweet music in the temple 
of Enlil at Nippur by day and by night. This musical instru- 
ment is mentioned under a longer name, al-gar in Gudea, Cyl. 
B 10, 11, where it is placed in the “harem” of the temple 
Eninnú at Lagash, the mythical bridal chamber of Ningirsu 
and Bau. The reverse line 10 of our text mentions the 
reed MAL-GAR of Ninlil. One is led to infer that this 
legendary instrument of Enlil was one of the sacred symbols 
that belonged to the bridal chamber of Ekur, and that the 
legend was inherited by the cult of Ningirsu, son of Enlil, at 
Lagash. In a hymn to Idin-Dagan and the mother goddess 
‘Innini, celebrating the mythical marriage of that deified king 
with the goddess, the singer proclaims that, “With the instru- 
ment, walling voice of the storm....... , yea with the instru- 
ment al-gar whose sound is sweet, | will speak unto thee." 
But this instrument is nowhere else mentioned in cuneiform 
literature as one that was actually employed by humans in their 


! See the Rev. Col. I end ki-mé, in the place of battle. 
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music and we may retain the statement concerning its purely 
mythical character. The edge of the tablet carries a short 
colophon scratched upon the clay after the text had been com- 
pleted and probably served as a library index. It reads 
Lu-u-à al-kam, “It is a psalm of meditation concerning the 
trumpet(?).” 

The Nippur collection contains this long text on a series 
of smaller tablets of which the author published one in the 
Constantinople Collection, Cstple. Ni. 616 in Historical and 
Religious Texts, No. 10. That tablet carries lines Obv. I 19- 
II 14 of our text, hence it must be the second tablet of the 
redaction to which it belongs. A small fragment from a dupli- 
cate will be found on the last plate of this volume, Ni. 10215. 


(Gor 

[IU ]nig-dá-e pa na-an-ga mi- 1. ....decrees(?) with glory truly 

in- è he exalted. 

Stan Inam-tar-ra-na Su-nu-bal- INCOME whose injunction is not 

e-ne changed. 

Sl Imu-un-ba- ab- ta- é-dé ERL he caused to go forth. 

4. anl [011-116 sag na-an-ga 4. In heaven...as a gift truly he 

ma(?)-an- sig gave. 

5. kıl |-ne sag na-an-ga ma- sy DEE E as a gift truly he 

an-sig gave. | 

Gp TU RE DU a sag- sar- Cs rois Saa CÊVÊ 

sar?-dé 

a 2 AS SAL+ME? u-nam- Tote ett Che se priestess sus- 

mi-ın-lal | pended(?). 

8. gis-al-e mu-un-gar babbar 1b-é 8. The instrument AL he caused 
to be instituted; the sun 
arose. 

o. èš-kùr mu-un-di nam-al-tar-rı 9. The fixed tax he made; fate 
he decreed. 


AA AAA ee eee 


! | misunderstood this text in my edition, pp. 31 f. 
2 Cf. sag-sar-sar=rummuku, RA. 10, 77, 37. 
3 Semitic naditu, v. LANDSBERGER, ZDMG. 69, 506. 


`N T A 
` oy aT Epe ER ar 
S 0 
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IO. gis-al-e il-e-da si-ba-ab-sá-e ro. He gave directions for carrying 
the instrument AL. 
11. “en-lil-li al-a-ni qag-sal ba-an- 11. Enlil sang the praise of his 
dúg instrument the AL. 
12. al-a-ni| |gi-ga sag-b1 na 01 VO EIA a E whose head is 
of lazuli. 
13. 015-01 é-a-ni azag-el |ga-am 13. The instrument AL in his 
temple, the pure, was....... 
14. g25-al-la-n1l| |-ba engar- 14. His instrument the AL whose 
ATI CN was like the....of..a 
healthy farmer, 
15. gu-b1? gud-si-á$ bad-gal ed-dé- 15. Its voice like that of a horned 
dam bull over the great wall arose. 
16. en-e al mu-un-Sid nam-mil ] 16. The lord on the AL recited 
in numbers(?)...... Jate- ne 
17. ki-in-gin...... ARE [ ] SUN Mr ME a 
I8. sag nam-lu-gal ù-šub[ | 18. The face of mankind with 
brightness [he caused to shine]. 
ıo. "en-lil-Yà kalam-ma-ni ki-mu-un- 19. Unto Enlil his land [gave heed]. 
$1-1n-| kin-kin? | 
20. 508-818-8 04-1113-5111 1gi-7id nam-mi 20. Upon his dark-headed people 
in-bar he cast a kindly gaze. 
21. “a-nun-na mu-un-na-lag-lag-gi- 21. The Anunnaki hastened thither. 
es 
22. Su-ba? ka-ba mu- un- ni- gal 22. [heir hands, their mouths, he 
opened (?) 
23. “en-lil-a-ra ma-a mu-ni-in-zid- 23. Unto Enlil adoration they of- 
e-ne fered in fidelity. 
24. kalam sag-gig-ga al mu-un-da- 24. Unto the land of the dark- 
۱ bi°-ne headed people destiny they 


uttered.® 


1Cf. Textes El.-Sem., Vol. 14, p. 125. For zagin=ellu, clean, brilliant, applied to persons, 
see SBP. 158, 53; CT. 17, 4 11 8. 

2 Note the distinction between the use of.bi and ni in ll. 14 f.: ni refers to Enlil, a person, 
and bi to a thing, 7. e., the instrument. See Sum. Gr. $159. 

Here begins line one of Cst. 616. 

Var br. 

5 Var. ab-bi. 

٩ al-bi, “to speak on the instrument AL,” is employed as a synonym of nam-tar in SAK. 


220 15 11.3 xe; 1h.13. 
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25. 


26. 
27 


28. 


29. 
30. 
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. nıppur-kı kı-gar-ra-la tum-ma- 


al-(k1)-a 


SAL+KU en ü-tud-de- en 25 

lugal ` à-tud-dé- en 26 

dninmen-na-ge? tud-tud al-ma- 27 
mä 

Imäs]-sag(?)an-kı-a en? nu-nam- 28 
1111-14 

5048-71 sag-kalag- ám 20 

mu-ne-1b- sa-sa 30. 

OBVERSE 2 

.sag-bi  gu-nul?)- ám 1 

. mu- un- (ne) è- dé- a Si 

. dingir-ri-e-ne-ra PAD-qid mu- 3 
un-dub-b1? 

. en-ki-ge al-a-ni zag-sal-ba-an- 4 
dug 

. ki-el “nidaba eó-bar-ra ba-an-du 5. 

. al’-mul al'-azab-ba Xu-mu-ni-gál 6. 

. é-kur (ê) “en-lil-lá gi3-al-e gar-ra- i 
ám 

. ud-dé |gis] al-dü-e gig al-mu-mu 8 


. *By the sister! of the lord ye 


were created. 
By the king ye were created. 


. Ninmenna fulfilled the creating. 


. The leading goat in heaven and 


earth, lord Nunamnir, 
He who is impetuous, the heroic, 
gave unto them a name. 


Their chief, whom like...... 
He shall have raised up for 
them, 


. Unto the gods shall offer meal 


cakes.” 


. Enki sang the praise of his 


instrument, the AL. 

The maiden Nidaba rendered 
advice. 

The star-like AL, the holy AL 
she took in her hand. 


. In Ekur, temple of Enlil the 


instrument AL was placed. 


. By day the AL shall utter 


speech, by night the AL 
shall give forth song. 


9. In Nippur the well builded, in 


Tummal, 


17. e., Aruru, or-Nintud, see PBS. X, pt. و[‎ p. 17, n. 3. 


2 Var. Damgalnunna, wife of Enki. 


Ninmerina is one of the titles of Nintud the mother 


goddess, CT. 24, 12, 18=25, 83; ZA. IV 245, I]; IV R. 17a 15. We have here evidence to trace 
the origin of the wife of Enki to the same unmarried mother goddess from whose character all 


the great married goddesses were developed. 


3 Var. inserts dingir. 
4 Var: e. 


5 Var. da-bi. The phrase occurs frequently in pre-Sargonic texts: PAD-zid e-düb, “he made 
the meal-cake offerings," Nik. 32 Obv. II, Rev. I. 
là-bád-düb-ba, “The offerer of sacrificial cakes,” DP. 151; Hussey, Harvard Mus. 2 Obv. I 2, 
et passim. 


6 Vars. 215-1. 


Ni. 10215 azab-bi Xu-a-an-[gál]. 


Also without gid in the title of a priest, 


— ER E A 
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ıo. tum-ma-al-(k1) gi-MAL-GAR! 10. Tummal, which is the reed 


ayy aya an Ana kam A ار‎ ae lo of mother Ninlil, 
II. é-gig tum-ma-al ninda sá-dúg- 11. In the dark chamber? of her 
ga-b1-ta? CA s 4 the bread of their 
fixed offerings, 
12. ur-sag “[Nin-urasa] “en-lil-ra 12. The heroic god Nin-urasha for 
ı3. [al] mu-un-da-an-tud-tud* Enlil the instrument AL 
created. 
14. mas gig murub en-na-ta 14. A vision during the middle of 
the night 
15. aqag "nin-i-si-in-na “en-lil-ra. . . 15. The holy goddess Nin-Isin unto 
En II 


Lines 16-20 are obliterated. Lines 21-28 contain only a few legible 
Note mes 21 f; “Ihe devastating storm'........ the god Shulpae 
From the mutilated reverse no connected translation can be made. 

The tablet ends with the instructive lines: 


giY-al gis-nam-tar-ra a-a "en-lil The instrument AL is the instru- 
ment of the decision of fate of 
father Enlil, 


gis-al gi$ zag-sal-düg- ga The instrument AL is the instru- 
ment of praise. 
^Nidaba zag- sal. Oh sing praise unto Nidaba. 


LITURGY OF THE TAmmuz WAILINGS 


This liturgy, Ni. 6890, must have survived into the late 
Assyrian and Babylonian period, for it appears in the liturgical 
EuslopuecIV- R 53, Col. L 43. 


1 Cf. RTC. 304 111 11; MYHrMan, BE. III 76, 1. 

2 kissu, PoeBEL, PBS. V 106 IV 17: cf. é-gíg é-an-na, CLAY, Miscel. 36, 16. 

8 Cf. RADAU, Miscel. 4 Rev. 49. 

4 tummal, a title of Ninlil. 

5 So Ni. 13877. The Constpl. variant omits gif-al. Ni. 10215 also omits gr5-a/ and has 
mu-?-?. ١ 

٩ For ud al-tar 2 ámu dàpinu, see RA. 12, Tablet Erech, ıı. 
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COTE 
1. áb-gim gú-de-de ga-ba-ra-é edin- 1. Like a cow I will raise the sound 
šú ga-ba-ra-e | of lament, and unto the field 
(of Arallu) I will go. 
>. mu-gig! an-na ga-Sa-an an-na 2. Sacred harlot of heaven, queen 
men of heaven am I. 
3. kur-sun-sun  ga-$a-an  é-an-na 3. She that shatters the mountains, 
men queen of Eanna am I. 
4. [an al-] dúb-ba ga-Sa-an ge par- 4. She that makes the heavens 
ra men tremble, queen of the dark 
chamber am I. 
5. ["lil-lá-]en-na ga-Sa-an tur-amas- 5. Lillanna queen of the folds and 
a? men stalls am I. 
6. [ama é-a °] da-da NU-NUNUZ 6. Mother of the temple, Dada 
Sag-ga beneficent woman, the child 
bearing. 
7. [na-na-a du-]mu sag? é-e- ge 7. Nana first born daughter of Ea. ` 
SN | ga-ba-ra-e unten m scu ] I will go forth. 
or | ga-ba-ra-é oQjMldntos foe | I will go forth. 
10. [ | ud-zal-la-ge 10 e pod of the morning light. 
ibe | | ga-ba-ra-é BEN [nts er ] I will go forth. 
[2.4 | ga-ba-ra-e CP nto A weer ] I will go forth. 


OOOO S ski ku R aal Sa‏ أن o . sI"...‏ ا كام 


ë ez weye Vite» TE AAA AAA 


LITURGY To NINTUD ON THE CREATION OF MAN AND 
Woman, NI. 14031 


This small fragment probably belongs to a large double 
column tablet in the Musée Impérial Ottoman, Ni. 1992 of that 
collection, published in my Historical and Religious Texts, No. 23. 
The fragment 14031 apparently forms part of the upper right 
corner of the original tablet, its obverse containing the end of 
section two of the liturgy and its reverse the end of section six. 
The entire composition was a liturgy in eight sections to Nintud 
creatress of mankind, and is inscribed on a prismatic prayer 


1See Tammuz and Ishtar, p. 81, n. 6. 
2 So read also BL. 46, 63; 43, 8. 
3 Vars. have dumu-sag é-a-ge, see BL., p. 105, n. 1. 
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wheel in the Ashmolean Museum, published in the writer’s 
Babylonian Liturgies, No. 197. That text has the formula 
gu-X-kam at the end of each section, in which it disagrees with 
the duplicate Cstple. 1992+Phila. Ni. 14031 which has é-X- 
kam. Not only did the Nippur temple possess these two edi- 
tions of the liturgy on the creation of man and woman, but a 
third edition written on two or three small tablets is known to 
have existed in the same period. The last tablet of this serial 
edition has been published by Huco RADAU in his Miscellaneous 
Sumerian Texts, No. 8, and translated in the writer’s Sumerian 
Epic of Paradise, p. 19, note 4. Unfortunately the text of this 
most important treatise cannot be adequately restored from 
the fragments now published. 


PRAYERS AND INCANTATIONS OF SHAMASH-SHUM-UKIN, 
N721203 


This important Semitic text contains a long incantation 
against wizards and witches accompanied by a ritual which 
continued for two days. The unusually long incantation 
written for Samas-Sum-ukin is based upon those contained in the 
great Maklu series, a series in which symbolic magic by burn- 
ing images and other objects in fire constitutes the characteristic 
rites. In fact nearly every line of this prayer composed for 
SamaS-sum-ukin can be paralleled by passages in the Maklu 
series, many parts of which are restored from our text. The 
chief feature of the ritual which accompanied this prayer is 
the burning of fifteen images of the various demons and evil 
spirits which had tormented the king. The tablet has already 
formed the subject of a popular article in the Museum Journal, 
Vol. VII, No. 4. 


1 See BL. 88, n. 4. 
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OBVERSE 

Be Ed EE A US ik 

[ ] bel dababi-1a* [u 2 
belit dabàbi-ia] | 

er ] bêl limut-tim-mu? [ù 3: 

belit limut-tim-mu) 

Sch | ep-Sa ۵ 4. 
[ | 

El kálu Sa] 1s-hu-ra? 5. 
[ | 

[ |-ma ik-bu-u..... 6. 
| ] 

[ |-ti-Su-nu AN- 7s 
[ | 

[ lizazqu”) salmani-šu- 8. 
el | 

: a pe 14-51 115-01 ru-bi-e ru- O. 
[si-e ] 

. rämu: zäru DI-BAL sibit pi? 10 


are در‎ RO AO ES Dau SAC 


male accuser, 
MEE my transgressor, my trans- 


0165501655, 
e asthe machination, rebellion 
AE all that surround me, 


O CIO 


Who against me sorcery, venom, 
witcheraft. e ee 


. Love, hatred, Mum stutter- 


| | ENG Se I EE 

11. nikis napistim® KUS-KU-MAL 11. Shortness of breath (2), ? ? 
IGI-NIGIN-NA ID-GUR RAN re 
| | 

BE. NE-MI: pani nı-ıt te-me 2 ua distortion? of plans, hand 
kat ili [u kat] 13tartz of god and hand of goddess. 

LUTE kat mamit kat 13. Hand of....hand of the curse, 
ameliti "| |? hand olman ae 

14. | ] HUL-ZA mu-kil res limut- RAS كد‎ AG supporter of evil. 
tim 13-l Ima 

15. | -1a] ü-lab-"bi-tu ki3ad: u- AI NAS they have seized, my 
tar-ri-ru pi-1a 2 -bi-tu neck they have wrung, my 

mouth they have... 

1Cf. Maklu 11 46. 

2 Sic! So also Maklu II 48. TaLLQuisT read fim-mu as 11-14, but the writing suggests that 
perhaps mu was read as Sumerian. For TIM =ti, see perhaps V Raw. 64 III 16, ga-ti(m) 
iluSamši. See also Maklu | 32. ` 

3 Cf. KING, Magic, 7, 54. 

4 [KT-AG-] MAL. 

5 This conjecture of MEISSNER is supported by usabbit $apti-1a, (the demon) has seized my 

lips, KiNc, Magic 13, Rev. 22. 


6 21-tar-ru-da-a = 


ki-]is na-piY-ti. 


7 So our text. Maklu | 97 u-sab-bi-tu. 


nikis napistim, KiNG, Magic, 12, 108, variant. 


Cf. also IV R. 59a 4, Int: 


Hoch 


Got 


of Babylon.” 
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]-ia il-du-du ir-ti! id-i-pu? 
lib-bi? un-ni-5u 


Lia ik-su-á bir- 
ki-1a ik-su-u 
. [ılı(?)]-ıa a-li-ka [1d1-1a?|* u-Xim- 
511-1177 esen-siri-1a ik-pu-pu 


il Iza U-ra(?)-na-dul 1-0 
man-ga lu“u-tam ú-mal-lu- 
111-1 | 

. Sarti-1a im-lu-¥us ulinni-[1a] ib- 
tu-ku il-ku-u 


ruti-1a 


. epir Sepe-a iX-[bu-Xu] man-da-at 
la-mi-ia u-man-di-du' 


. salmanı-|ia lu Sa bi-] nu lu ía 

erini lu Sa libi lu Ya GAB- 

LAL: 

. [lu Sa GAB šamašsammi] lu ša 
1001 lu Sa titti lu ša B 

EM (ine ی‎ eSE=LUH-A 
lu-u epusu-ma 


. [kalba] lu-u ü-Sa-ki-lu? aha usá- . 


kilu ıssur Same usákilu niin 
apsi usákilu 


1 So restore Maklu | ۰ 
2 From da’apu, dépu, to shatter. 


LIOS VISUS they have drawn, my 


20. 


21. 


22; 


22. 


24. 


2 


So also 14-1-pu, Maklu I 98. 


A they have 


breast they have shattered, 
my heart weakened. 

bound, 
my knees they have bound. 


. My god(?) that walks at my 


side(?) they have seized away; 
my back-bone they have bent. 


Lk et yas EDER 


with disease and pollution 
they filled me. 

My hair they have sheared. 
My girdle cord they severed. 
My saliva they took. 

They encompassed the earth at 
my feet. The measure of 
my form they measured. 

[mages of me, be it of tamarisk 
OD cedar or. tallow: opm. 
honey. 

Or baked cakes of sesame, or 
bitumen, or clay, or dough, 

AN lo they have made. 


A dog verily they caused me to 
eat, 2 pig they caused meto eat, 
a bird of the skies” they caused 
me to eat, a fish of the nether 
sea" they caused me to eat. 


See also ZIMMERN, Rt. 


. 60, Obv. 5; MEISSNER, Supplement, p. SONS DIA IS? 159, etc. 


? So restore Maklu I oo. 
* The traces are against this restoration. 


5 For mash, cf. BA. V pt. IV 184, 74 ša limútu Bábili imissá, “who seizes away the wicked 


* Maklu I 132 imlusu. 


The verb corresponds to Arabic ۰ 
The Babylonian root is malä$u, Arabic malusa, to shear, see 
Horma, Personal Names of the type fu‘ul, p. 72. Also Tx. El. Vol. 14, p. 70, a plant malasu. 


ECT: 17, 15,021, and i KING, Magic 12, 55. 


K. 2563, 16, man-da-ti-ia likát. 


For mandatu, form, outline, see also 


° Cf. MyYHrman, PBS. I 13, 20; Maklu IV 40, and EBELING, KTA. No. 8o, ıo. 


° Cf. MyHrman, PBS. I 13, 21. 


10 Here dear Samé is employed for unclean birds such as hawks, crows, etc. 
" nfin apsi is also employed for some kind of unclean fish. 
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26. | -mu-tu-*à-nu. an-nu-tu sal- 
müni-Xà-nu  kima-Sü-nu la 
izza-zu salmanı-Su-nu 

27. [ina] pan iláü-ti-ka rabi-là a- 
kal-lu-šù-nu-ti 

28. [salmàni-]ia. epušu-ma ina 1 
pagrı 1š-ku-nu 

29.. [ina 12 duri ip-þu-u ina bi- 1! 
ša dûri 1-te-pu-u* 

30. [salmami-1a ina............+. lta 
Hat AZ AG-SU(D? ` u-mi-lu 
„tina šikari ilàni sibitti uš- 
[ni-lu] 

31. |» ] zna | | kıS-kit-te-e 
EE 

32. » ina kibir nari ki-lal-li-e 
u-| | 

33. » ina burri e-rib ilu $ am 5i (ši) 
ip-hu-u » ina bit "" AZ AG- 
SUID SA aa hae ass 

34. » ina utun pa-ba-ru 15-ru- 
pu o ina utun "" KU-RUN- 
NAS GA e 

35. » ma kan-nı amel I-SUR it- 
me-ru® » ina la-ab-ti........ 

36. » ina li-nur! siparri ik-lu-u » 


ina si-it ۹۳۹۵۵۵۹ (Go... 


Deng 


20. 


30. 


STIS 


32 


33: 


34. 


35. 
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RN A these their images 
shall not endure, even as they 
themselves; their images 

before thy great divinity | will 
burn. 

Images of me they made and 
placed them on the lap of a 
corpse. 

Ina... .of a wall they concealed 
them, in a dark hole of a wall 
they hid them. 

Images of me in....of cereals 
they laid, images of me in 
"beer of the seven gods" 
they [laid]. 


Images of me in a....of the 
Carpenters they 
Images of me on the two shores 


of thesriver {HEV a 

Images of me in a cavern at 
sunset they concealed; images 
of me in the house of the 
Brain goddesss.2e en re 

Images of me in a potter's oven 
they burned; images of me 
in the oven of a restaurant 
keeper they...... 

Images of me in a cauldron of an 
oil mixer they cooked; images 
obane if aflame they E 

Images of me in an oven of 
bronze they ignited; images 
of me “at sunrise they mes 


A AAA AAN AA A a DRA لحم‎ sassa 


i bu probably connected with epi, be pale, dark. 


2 Cf. li-ta-’-pu; CT. 23, 10, 18.12. 
3 A title of Nidaba. 
4 Read “ditto” marks. 


5Cf. PoEBEL BE. VI 55, 7, and the woman KURUN-NA in the Code of Hammurap!. 


6 This passage yields the first example of the verb teméru, root of tumru oven. 


obviously a synonym of Saräpu. 


7 See Rev. 15. 


The verb is 


M A‏ م 


bc S 


"WE a 


37: 


38. 


39- 


40. 


42. 


43. 
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» ina e-rib ““Sam%i ik-lu-u در‎ 
ARE TIORI Dabt ee) Me ا‎ su a. 


» ina suk irbitti utam-me-ru »» 


ima Sapla-na "" AZ AG-S[UD 


Bh vs | p1-sa-an-nu mu-Sar- 
01-1 ina bürı 15-ku-nu....... 


IA E A. | kakkab Sa-ma-mi 
rd pe Were T | 

La ی‎ Th ] ša 21-۳-۵1 un-? 
RT OO qoe ] 

[ IE TU-BAR! id-di-nu-ma 


náru Hu-bur u-[Se-bir?] 


End of obverse is mostly de- 
stroyed. 


[Sid?limni u aibi?| 


37 


38. 


39. 


40. 


42. 


REVERSE 

“oibillu Sà ""nam-tar sukkal 3 
Pe ie Cc. 

"ama $a kis-pi ru-bi-e ru-si-e A. 

[ar-Xa-]$1(2) limnu-|ti | 

. ۳۳۵۵-02 umun-nun? [ša] amel 5. 

ki ili u 15147 Ü-zi-nu-in-ni..... 6. 

. U-lam-me-nu-in-ni ina biti..... 7. 
RO skr. ' Al... 

. AY-ku-nu-nim-ma ""Sama$ ka- 8 
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Images of me at sunset they 
ignited; images of me at 
midday theo oe. 

Images of me at crossways they 
concealed; images of me be- 
nea thicerealss tia n 


[Images of me...... ] a water 
VESSEL rp: in a well they 
place s s, 

A | star of the skies 
theo tian 

. [Images of me upon] which 
Ste in the gate.... 
Tog SL 


[Images of me unto] Gilgamish 
they gave and he [caused me 
to cross] the Hubur river. 


25 4 2 A اد‎ 47,6 a 9. a "ew . "A. 9 dac aa 5 e 


Sonoibl whos. Namtar mes- 


senger of the lower world, 
Oh Shamash who....sorcery, 
venom, saliva, witchcraft evil, 
Oh divine lord of the dead, 
protector, who... 2: the or : 
Since god and goddess have 
become enraged against me 
Have maltreated me and in 
house joa. in street jes. 


. Have placed against me, Oh 


Shamash [conqueror of tbe 
wicked and the foe] 


1 Probably restore ?"GIS-TU-BAR, Gilgamish. 


The association of Gilgamish with the 


river Hubur, the world surrounding salt stream, which that hero crossed in search of eternal life, 
is interesting and shows how the priests utilized popular legends in the incantations. 


Cf. also IV Raw. 55a 4, No. 2, and also l. 21. 


2 The same deity is appealed to in a prayer of Sama3-¿um-ukin, MyHRMAN, PBS. I 13, 57 f. 
EBELING, KTA. No. 26, 7, and CT. 23, 15, 8. 
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o. "Aja um-ma la 1-| |bat - 9. And Aja mother who does not 
U Pta ER A A w sss e [come to my aid?] 
ıo. ""Xamax ša haš-šù-bi-1a kas-Sap- 10. May Shamash break the sorcery 
tiria  e-pió-1a mus-te-|p15-t1- of my sorcerer and sorceress, 
1a] my wizard and my witch, 
11. ra-bi-ia ra-bi-ti-1a hiš-þi-Šù-nu 11. My befouler and و‎ 
Pa oon WICH 
12. kima is-par-ri lib-bal-kit- 12. Even as a net. 
[su-na] 
13. epiSan-Su-nu li-ba-ru-Xu-nu-ti 13. May they catch them at their 
camas ka-Xid | ] evil doings, and may Shamash 
conqueror 0 er. 
14kima di :bari un ET 14. [Shatter them] like an earthen 
jar. 
15. ki-ma ti-nur! ku-tur-Su-nu li- 15. Like a furnace may he quench 
rim? their smoke. 
16. li-bu-lu li-qu-bu- u lit-[ta-at-tu- 16. May they melt, glow and run 
ku ] away. 
17. [e-] piš-ta-šu-nu kima mé na-a- 17. May their deed(s), like the 
du ina [tı-kı lık-tu] water of a leather pouch by 
pouring, cease. 
18. Su-nu li-mu-tu-ma ana-ku lu- 18. May they die and I live. 
[ub-lut] | 
19. Su-nu — li-ni-3a-ma ana-ku lu- 19. May they quake and I stand 
[ud-nin| fast. 
ود‎ ¿u-nu li-ik-ti-su-ma? ana-ku lu- 20. May they be bound and I be 
[up-pa-tar| freed. ۱ 
21. fu-nu li-is-sab-tu-ma ana-ku lu- 21. May they be seized and E 
QUA. AR | 
22. ana ki-bi-ti-ka ilu-u-tu* Sa la 22. By thy command, which is a 
innakaru(ru) u an-ni-ka ki- thing divine, and changes 
nim [ša la innu-u| not, and by thy true grace 
which alters not, 
1 Sign SAB, here first with this value. 
2 arämu, entered in DeLrrzscH, H. W. 134b as meaning “destroy” really has this general 
sense. The original idea is cover, Syn. katamu, RA. 10, 74, 24; often in this sense in liver omens, 


BOISSIER, Choix, 93, 8-10; CT. 20, 15, 10; 31, 26 Rev. 12. 


with kutru in Maklu lll 170. 
3 For the passive meaning of the I? form note liptasis may it be annihilated," EBELING, 


KLA OV IRENA 


m 


4 Sic! The parallel in Mak | 119 has sirtu. 


It is employed in the sense quench 


AE BEI Ww EE ON 
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23. ana-ku iu S max-Xum-ukin mar 23. | Shamas-shum-ukin, son of his 
ili-5u arad-ka lu-ub-lut lu-us- god, thy servant would live 
[Zim] and prosper. 

24. nar-bi-ka lu-Sa-pi da-li-li-ka ana 24. Thy greatness I will extol, 


nisé rapsatı |lu-ud-lul] 


iluv 


thy praise unto far dwelling 
peoples I will sing. 


25. ""$amas Sur-bi a-Si-pu-tam Sa 25. Oh Shamash exalt the magic 
abkal ilàni i-pu-%u ""NU- curse which Nudimmud, 
[DIM-MUD] counsellor of the gods has 

made. 

26. Sipti kaSSapti Sa 15-۵1 ma-’-du- 26. Incantation against the sor- 


27 


Hi 1-10-10 


tirra-ma sa-lu-ti' $a kaššapti ša 
ru-bi-e 1-pu-¿u Su-pi-1 


2 


ceress who has done much 
sorcery. 

Turn away the enmity of the 
sorceress who has employed 


venom. Make clean 
28. ar-kis up-pu-us 28. Quickly the one bewitched. 
29. kikittá Suati lu ina ? lu ina şêri 29. This is the ceremony. Whether 


30. 


32. 


me elláti tanaddi kakkara taš- 
abbit 

paššura pan "ami taXakkan 
3 kurumati  12-la-ám Sa 
kunasa taXakkan 


isu 


. mknakki burasi ta¥akkan kuruna 


tanakki bu-lu hu-ka ana pan 


Hu mi tasakkan 


lam te-si-en‏ < ا 
salam? titti salam titti kibir‏ 
nari‏ 


30. 


32. 


in the....or in the field thou 
shalt cast clean waters and 
sweep the ground. 

A table before Shamash thou 
shalt place; three loaves of 
spelt twelve times thou shalt 
place. 


. A censer of cypress thou shalt 


place. Best wine pour out. 
A pig and a hüku bird before 
Shamash thou shalt place. 


Thou shalt set fire (to the 


censer) and fill it with...... 
wood. An image of clay, of 
clay from ‚the two rivers 
banks. 


! The transcription is uncertain; salütu, if correct, is the first example of this derivative. 

? So Í interpret from la’äbu, to burn. Yal'ab > teláb, is probably due to the influence of the 
liquid /. 

3 GAR-NU. 
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33. ki-la-li-e salam lipi salam ۶ 
salam ba-Sa-rı salam GAB! 
u šamaššammı 


34. salam li salam li Zei ki salam 


KRIAN AT 


35. salam isupi-nu salam "*eri-ni 
salam iddi salam GAB-LAL 


36. salmanı an-nu-ti ta-kas-st-Su-nu- 
ti-ma tipara 


sana NES M Axe Maru ee 
ana libbi-Xà pa-tür-ra? tanaddi- 
ma 


38. Siplam an-[ni-tam] 3-šù 14 
kima 1b-tas-lu ina libbi mé 
tu-na-ab-su-nu-t1 


OL GST DAUD) |. eee ee |-Su-nu me 3-0 
lamannu-[ma] taSarrap-Su-nu- 
ti ina bar-ma*-ti ta-na-di(?) 


40. 0 ¡GA دل‎ L sn 
Sıptu AS-HU® umám Sanám 
3-44 tamannu 


ERE -| a$-ru mamıtu muš- 
mitatu ai ilbu-u 
لم‎ E HO ] NE dim-in-?° 


1 Here to be read some derivative from ۰ 
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33. An image of tallow, an image 
of tallow(sic!), an image of 
flesh, an image of baked 
bread and sesame. 

34. An image of dough, an image 
of dough of barley and beans, 
an image of dough of barley 


35. An image of tamarisk, an image 
of cedar, an image of bitumen, 
an image of baked bread and 
honey. 

36. These images thou shalt bind 
and with a torch 

37. In fire(?) on the bank(?) of the 
river thou shalt........ them; 
into the midst thereof a 
bronze double axe thou shalt 
throw. 

38. This incantation three times 
thou shalt recite; when they 
are boiled thou shalt cool 
them in water. 

39. The incantation, “ 
water,” thrice thou shalt re- 
cite,and burnthem: inawaste 
place thou shalt throw them. 

40. [The incantation...... R : 
the incantation, “Curse of 
the bird" on the second day 
thrice thou shalt recite. 

At. NM ay. tre noe a and the death 

i dealing Mamit not come nigh. 

42. 


2 Var. of patarru, a kind of weapon. Loan-word from ba-da-ra, BL. 79, 21; cf. (g1)-ba-da-ra = 


Fa Zar, BSBA 1901 May, Pl. II 1. 1. 


urudu-sun-tab zabar-gus-a=pattaru, 1. e., double axe 


of red bronze, K. 8676 R. 30 in MEISSNER, Suppl. pl. 15. 


3 Title of some incantation. 
4 Sic! Error for ba? 
5 Title of some well-known incantation. 


6 Probably a Sumerian title of some unknown incantation which was recited here. Cf. 


MYHRMAN, BPS. 1 No. 13 end. 
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DIR BIVE ION OFS TABLETS 


Text | PLATE NEE DESCRIPTION 
Ee) 4562 Right upper corner of a three column baked 
tablet. 314 inches H.; 3% W.; 14-34 T. 
Fragment of an epical and legendary composi- 
tion. See pages 111-115. 
2 | 0 45 Complete single column tablet. Baked. H. 4; 
W. 2%; T. 34-14. Liturgy to Aruru. See 
pages 115-117. 
Beeps 35 Upper part of a single column dark baked 
tables (Wo SA Psalmy to 
the god Amurrú. See pages 118-120. 
4 | 12- 4577 Complete single column tablet. Light brown; 
13 unbaked. Cracked on left edge. H. 334; 
W. 2%; T. 34-14. Lamentation on the 
invasion of Sumer by Gutium. See pages 
120-124. 
TA 4504 Lower half of a long single column tablet. Light 
16 brownies e W. 234; I 12€724- 
A legend of Gilgamish. See pages 124-125. 
no G by en 4560 Right half of a large three column tablet. 
24 Light brown; unbaked. Hau AMÊN We 1; 
T. 1%-%. Hymn to Engür See pages 
126-136. d 
7 | 25-| Dublin tablet | Nearly complete single column tablet. Light 
27 brown; unbaked. See pages 136-140. 
GE 28 4566 Left upper corner of a large three column 
tablet. Light brown; unbaked. H (ie: 
W. 3; T. 1-14. Liturgy to a deified kink, 
See pages 140-142. ! 
9 | 29- 4563 Lower right corner of a large three column 
32 tablet. Dark brown; unbaked. H.5; W.4; 


T. 1-54. Liturgical hymn to Ishme-Dagan. 
See pages 143-149. 


(201) 


202 
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TEXT | Pate n 
۲۵ 1:33: (14. 174594 
lI 34 | 4568 
35 

12 | 36 | 497 

Er 112 
38 | 

14 | 39-| 7184 
42 

15 | 43 475 

16 | 44- 13977 
47 | 

TEAS | 6890 

18 | 49- | 1203 
ba? 

۱9 | 547 2350 
۳ 


DESCRIPTION 


Upper half of a small single column tablet. 
Light: ,browny es unbaked (His2; 9 W235 
T. ı 4-54. Liturgical lamentation on the 
pillage of Ur. See pages 150-151. 

Complete dark brown baked tablet. Single 
column. H 4%; W. 3; T. 14-58. Hymn 
of Samsuiluna. See pages 151-155. 

Left upper corner of a large three column tablet. 
Dark brown; unbaked. H 2; W. 3; T. 5%. 
Liturgy. See pages 155-171. 

Lower half of a long single column tablet. 
Licht > ‘brown unbaked H.W 
Tr 12234, Fragment’ of a litany. ses 
pages 172—178. 

Complete light brown tablet. Single column; 
unbaked. Liturgical hymn to Ishme-Dagan. 
H.534; W.238; T. 1-34. See pages 178-184. 

Fragment of a large three column tablet. Brick- 
red and baked. Upper left corner. H. 534; 
W. 3%; T. 134-14. Liturgy to ۰ 
See pages 184-187. 

Complete light brown tablet. Two columns; 
unbaked. Right edge damaged. H. 5%; 
Wi 3%; T. 112-14. Legend of a musical 
instrument. See pages 187-191. 

Upper left corner of a large three column tablet. 
Light brown; partly baked. Hatz W. 2%; 


T. 134-142. Liturgy of the Tammuz wailings. 


See pages 191-192. 

Long thin single column tablet. Light brown; 
unbaked. Damaged at top and bottom. 
From the top five lines entirely broken away. 
At the end of the obverse about ten lines 
entirely destroyed. H 7; W. 3%; T. 1-44. 
Incantation and prayers for Shamash-shum- 
ukin. See pages 193-200. 

Nearly complete single column tablet. Light 
brown; unbaked. H. 54; W. 21%; T. 34-44. 
Hymn and legend of Sin. 


AA 8 —À 


x 
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Mo MUSEUM 
TEXT | PLATE NUMBER DESCRIPTION 
20 | 56- 4916 Upper half of a long single column tablet; 
57 mole-brown; unbaked. H. T4 W. 2345 
. T. 1%-¥%. Hymn to Enki concerning the 
۱ building of his temple in Eridu. 
21 ۱ یو‎ 4915 | Upper part of a large two(?) column tablet. 
60 Light brown; unbaked. Left edge broken 
| | away. Reverse damaged. H. 344; W. 334; 


T. 112-14. An epical legend. 
DOT OL 14031 | Small fragment from a large two column text. 
Light brown; unbaked. H. 2; W. 2; T. 1%. 
| For contents see page 192-193. 
23 | 62 | 10215 | Duplicate of No. 16. Dark brown: baked. 
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OBVERSE 


Cot. 2 
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BABYL. PUB. UNIV. MUSEUM VOL. X PLATE VIII 


OBVERSE 


Eo ce Taê 
a fs ED mum T 
AH HI CAU عام‎ 从 vi up 3 
حمر‎ HIE با‎ ۲ BE Uu 
م لكر‎ OTE E HE W — 


10 


E Ge 
e SEH Ka DUDI Aq 
۳۲ OT ۳۳ 


B. oy 
EX ALY 
ES enit a 1 
Eb FE tH ORR 49 
ML CH LEE bk WEL oF A 
dal GE ^ ۰. taal ade 
i: 12 
ER dete nente Jû Nas 
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REVERSE mon Re pal EY ë 
AA, dE de Er 
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OBVERSE 


mE %4 «X 4-4 GRAL AF LAT m es 
Na LL êt G4 war einer ange عزوي ع‎ 
MT ۲۳ € AT HET P IA vi 

T WE HK ۲ a Käl 4 "EH 
RATA WE ot roe ۲ er 

LAE MK MT yt. NE at t4 MI HI- Si 


ft i-r 9 SU RA Mr HF td 
| M BEA HK RT s < er ees E 


LL a i» Hai AC 
ENT Ke v ee AM Së 


54 
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E eel A AW OE PET 
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کج عير"‎ Hun ag K 8 H Jer 

۱ ko Tê WE 
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